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“the BEST of DEE CLARK 


am (e)-{o]>)'a- 10mm colle 
HEY LITTLE GIRL eg 
- JUST KEEP IT UP | 
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“a HOW ABOUT THAT 
BLUES GET OFF MY SHOULDER 


| RAINDROPS 
| YOUR FRIENDS 
: IF IT WASN'T FOR LOVE 
YOU’RE LOOKING GOOD 

_... WHEN I CALL ON YOU 
THE TIME HAS COME 
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the BEST of DEE CLARK 


The name of Dee Clark has been associated with the most ex- 
citing youth inspired music for over a decade now. Dee Clark 
began his career in Chicago’s legendary Club DeLisa as a mem- 
ber of a vocal group known as The Hambone Kids. It was not 
long before the group had a hit recording and the door to fame 
and fortune began opening to Dee Clark. (All this took place 
back in 1952 when Dee Clark was only 14 years old.) Now, at 
the age of twenty-three, Dee Clark is faced with the fact that 
he is a veteran in the business. 


At Vee Jay Records, the growth and development of an 
artist is a thing of pride. The officials at the company keep 
careful records on the big hits, the near hits and the most artis- 
tically executed tunes which each artist records. These are the 
records which are timeless; that is to say that they are so well 
done that they are as popular two or three years after their 
initial release as they were when they were brand new. 


Such is the case with this album. This recording contains 
some of the most remembered Clark tunes. The advantage is 
that while all these songs have been available on single re- 
leases, this album is a convenient compact collection containing 
most of the Dee Clark hits in recent months. 


Four of the most popular tunes were written by Dee Clark. 
NOBODY BUT YOU, IF IT WASN’T FOR LOVE, WHEN 
I’LL CALL ON YOU, and RAINDROPS are all from the pen 
of Clark. 


“T just put on paper what I feel from time to time, and what 
I believe every young person feels at one time or another.” 


SIDE ONE 


NOBODY BUT YOU 
(D. Clark) 


HEY LITTLE GIRL 


(Stevenson-Blackwell) 


JUST KEEP IT UP 
(O. Blackwell) 


PORTRAIT OF MY LOVE 
(Ornadel-West) 


HOW ABOUT THAT 
(Payne-Augustus) 


BLUES GET OFF MY SHOULDER 
(B. Parker) 
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Clark says, “There is not too much difference in the emotions of 
people. We all feel sad when we’re left alone; and everytime 
we cry, the tears don’t have to actually fall. We sometimes cry 
inside and that’s the worst kind. And then there are the happy 
times when we're with people who mean a lot to us. Everything 
is right with the world. Everybody understands what I am 
doing.” 


This is a sound lesson that Clark learned from trial and 
error. When he first began singing, he sang in the most popular 
manner of the day. He sounded at times like Clyde McPhatter 
and at times like Little Richard. He was mildly successful 
because both his idols were admired; however, Dee was not 
singing what Dee knew best. He was singing someone else’s 
style, he felt. 


It was only when he began to think about his own life and 
sing from his own personal experience in a manner which he 
truly felt that the Dee Clark that we know today, came to the 
fore. As himself, he was an instant smash with a tune which he 
wrote himself{—NOBODY BUT YOU. He understood what he 
was doing and why he was doing it. He sang it as he had lived 
it and the world recognized the truth in his delivery. 


Vee Jay takes this opportunity to salute a young entertain- 
ment craftsman of our times. This is the voice which grew and 
developed into a major show business sound. Here is the style 
which has often, in the past five years, been imitated. In short, 
this is the Best of Dee Clark. 


SIDE Two 
RAINDROPS 
(D. Clark) 


YOUR FRIEN'’S 
(H. Booth) A 


IF IT WASN'T FOR LOVE 
(D. Clark) 


YOU’RE LOOKIN’ GOOD 
(Carter-Oliver) 


WHEN I/LL CALL ON YOU 
(D. Clark) 


THE TIME HAS COME 
(S. Cook) 
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my silver medal...when we talk....feel it ~ 
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Side A Side B 

Smile My Silver Medal 
Tighten Up the Bow When We Talk 
Treatment Touch Feel It 


New speedway is- 


Rocco Renzetti - vocals/electronic guitars/ devices 


Jonathan Mono- harmony rockets/ devices 
Daniel Putrino - bass guitar 

Joseph Boyle - drums 

All songs written by Rocco Renzetti 

® One Sided Microwave 

© 2011 


Produced by Rocco Renzetti 

Engineer- Jonathan Allen 

Recorded at inciting HQ, room 6, Philadelphia 

for Evol Recordings 

Mixed by Rocco Renzetti and Jonathan Allen 

Mastering engineer - Mark Trewella at Full Circle Mastering, 


Front photo - Joseph Boyle 
Back photo- Angelica Freeling 
Art layout- Jonathan Mono 


Many thanks to: Liz Burt, Nikki Roszko, 
Donna and Giulianna Renzetti, Rob Wood 
www .evolrecordings.com 


Philadelphia 
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SOUTHERN CALIFORNIA COMMUNITY CHOIR 
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STEREO THE SOUL SOUNDS ARE ON SAVOY !! SAVOY 14270 





Each performance by these stalwart Gospel servants has won them a coveted 
“Grammy” nomination, and the reasons are basic because they exude a deep, devoted, 


dedicated delivery of their intense beliefs as they sing of their convictions. 


In this, their latest album, the great James Cleveland is absolutely superb as he 
directs his charges, the great Southern California Community Choir in another album 


which is destined for Gospel greatness. 


JAMES 
CLEVELAND 


and others. 


AND THE 


SOUTHERN CALIFORNIA 
COMMUNITY CHOIR 


From the very first note of "Give Me A Clean Heart’, in which the sensational 
Annette May gives of her all, the listener is assured of hearing some of the most 


electrifying Gospel performances ever recorded. 


Other of the great soloists in the Choir are also featured, such as the marvelous 


Betty Hollins of “Amazing Grace” fame (Savoy 1426), Ernest Hurskin, Leslie Parham 


Since their inception just a few short years ago, the combination of James 
Cleveland and the Southern California Community Choir have brought joy to hundreds 
of thousands of people the world over and have become the biggest sellers in the 
history of recorded Gospel music. These tributes to these great artists are easily 


understood once they are heard. 


| The formidable James Cleveland has fashioned an outlet for his multi-faceted 
| 


talents with the Choir and the response has been enormous. 


An award-winning performance is assured in this, their latest — and we're sure 


their greatest — album ever. 




















Side A Side B 


1. GIVE ME A CLEAN HEART 1. HE WILL COME IN A HURRY 


Soloist: James Cleveland 
Crossroads Music (BMI) — James Cleveland 


2. LOVE LIFTED ME 


Soloist: Ernest Hurskin 
Crossroads Music (BMI) — James Cleveland 


3. WHY CAN'T I! 
Soloist: James Cleveland 
Planemar Music (BMI) — Harrison Johnson 


4. PRECIOUS MEMORIES 


Soloists: Delores Jones, Joe Foxworth, James Cleveland, 


Soloist: Annette May 
Stuart Lanis Music (BMI) — M. Douroux 


2. | CAME TO JESUS 


Soloist: James Cleveland 
Hema Music (BMI) — B. Glenn 


3. THERE'S A BRIGHT SIDE SOMEWHERE 


Soloist: Betty Hollins 
Crossroads Music (BMI) — James Cleveland 


4. I'VE COME A LONG WAYS 


Soloists: Leslie Parham - James Cleveland 
Savoy Music (BMI) — James Cleveland 


Esther Mclsaac 
Public Domain 
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This record was designed for use with a cartridge (designed for the 45-degree system) and 
a speed of 33!/ rpm. Under no circumstances must this disc be played with an all-purpose cart- 
ridge designed to play both 78 and 33!/; rpm discs, or one designed for another speed. This 
will ruin the grooves and void the manufacturer's guarantee. This record has been inspected 
and is guaranteed to be free from scratches and mechanical defects. Further technical informa- 
tion on this disc, and its playback specifications may be had by writing INFORMATION 
SERVICE at the address below 


Produced by: FRED MENDELSSOHN 
IF YOU WISH OUR COMPLETE CATALOG... 
YOU MUST SEND 10c IN COIN TO PAY 
FOR POSTAGE — NO STAMPS PLEASE 


Printed in U.S.A, Fabricated by Modern Album of New Jersey Inc., Flemington, N. J. 


SAVOY RECORD CO., Inc., 56 Ferry St., Newark, N.J. 07105 .o. Box 1000 
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639 Utica Avenue, Brooklyn, NY 11203 
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KA RANKS 
Bx: MAN GOVERNMENT 


\ +2 iB 
N raat 


SIDE A fame ones) ‘ SIDE B 
1. Club Mix F xen 1.Rapid 
2. Dancehall Mix 2. Dub Mix 





Produced & Arranged By 
DONOVAN BLACK WOOD/COURTNEY PANTON 
Executive Producers 
EWART BURTON & GARY Silky Don DAVIS 
Mixed At 
KINGSTON STUDIO 


BIG UPS: | would like to give thanks to God Almighty, my Mada and Family, 
Untouchables Crew, African Crew, Kingston Studio, Oil Abash & Feego, the 
Barber Crew and Island Cuisine, all God up people who follow Blacka Ranks. 
Special thanks goes out to my Management Team who believed in me, Silky 
Don, Junior and The Whole Legend Crew, X-amount of respect. 
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SUITE 109, FOREST HILLS 
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VOCALS: Ben Andrews 
** BKGD. VOCALS: Mark Wenner 
6&12 STRING GUITARS: Ben Andrews 
* HARMONICA: Mark Wenner 


PRODUCER: Ben Andrews 
ENGINEERED & MIXED BY: Bob Read 
RECORDED: Takoma Recording 
Takoma Park, MD. 
Winter 1985 
MANUFACTURER: A & R Records 
Dallas, Texas 


APPEARING COURTESY OF VARRICK RECORDS: 


MARK WENNER, AN ORIGINAL MEMBER OF 


THE NIGHTHAWKS 
P.O. BOX 757 
MCLEAN, VIRGINIA 22101 
(703)734-3240 
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Country Blues is the strongest bone in the back of 


commercial music today. The Country Blues is powerful music, 


arousing special feelings in both listener and entertainer. 
Rarely has a performer achieved commercial success 
without some artistic debt or acknowledgement to 
traditional Country Blues. Fortunately the current interest in 
traditional Country Blues has increased, bringing to light 
many uncredited artists and stimulating the re-release of 
material all but forgotten. Unfortunately many of these 
great artists have passed away, leaving us 
to carry on their musical tradition. 


Ben Andrews is a powerful and extremely talented 
six and twelve string guitarist. Drawing on the blues roots 
he loves so well, he uses raw traditional Country Blues 
to contour his playing style, and allows it to influence 
his own music. Night Ride is the first album by Ben Andrews 
with an exciting sound of both past and present. 
A sound you'll want to hear and hear again. 
ENJOY! 


Joe Habib 


* 1. SEE THAT.MY GRAVE IS KEPT CLEAN 1. | DON’T WANT YOUR WOMAN BLUES 


(L. Jefferson) 4:00 


(W. McTell) 2:51 


5. THE REINDEER 
(= Andrews) 3:15 


(B. Andrews) 2:48 


2. BROKE DOWN ENGINE BLUES 2. LONG TALL MAMA 
(W. McTell) 4:45 (B. Broonzy) 2:35 
+ 3. THE BOY WAS KISSING THE GIRL 
e ear tee ae alls oon (AND PLAYING THE GUITAR AT THE 
ee ‘ ; . SAME TIME) RAG 
** 4 WARM IT UP TO ME | (G. Davis) 2:12 


4. LEAVE IT ALL BEHIND 
(B. Andrews) 3:17 


** 5. NIGHT RIDE 
(B. Andrews) 4:34 


ALBUM COVER DESIGN: Ben Andrews 
and 
Kathy Stull 
COVER PHOTO: Paul Kasper 
BACK COVER PHOTO: Charles Betz 
GRAPHICS & LAYOUT: Kathy Stull 


% & “NIGHTRIDE”: for my Mother and Father 


ALL ORIGINAL SONGS AND ARRANGEMENTS ©: ® 1985 BEN ANDREWS 
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SOUND ON SIGHT INC. 
C/O P.O.BOX 11551 
WASHINGTON D.C. 20008-0751 


* “SEE THAT MY GRAVE IS KEPT CLEAN”: 
for Charlie Bush —Died 6/84— 
(Probably the greatest Jazz Guitarist ~__ 
the World will one day get to hear) 


SPECIAL THANKS TO: Mark Wenner 
for Production Assistance and Direction 


SPECIAL THANKS TO: Bo Diddley 
for the use of his photo studio 
in Hawthorne, Florida 
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DRUMS OF BORA BORA 


THE EXCITING DRUMMERS OF BORA BORA * WORLD FAMOUS TAHITIAN PERCUSSIONISTS AND THEIR EXCITING ISLAND RHYTHMS 


Songs of Tahiti 


A BLEND OF THE OLD CHANTS, BALLADS AND SOUTH PACIFIC JAZZ FEATURING NATIVE DRUMS, NOSE FLUTE, GUITARS AND CLARINET 


BY GASTON GUILBERT 














DRUMS OF BORA BORA 


THE EXCITING DRUMMERS OF BORA BORA * WORLD FAMOUS TAHITIAN PERCUSSIONISTS AND THEIR EXCITING ISLAND RHYTHMS 


Songs of Tahiti 


A BLEND OF THE OLD CHANTS, BALLADS AND SOUTH PACIFIC JAZZ FEATURING NATIVE DRUMS, NOSE FLUTE, GUITARS AND CLARINET 





The little French gunboat steamed into the harbor of Bora Bora, a lush tropic 
island, one of the French Society group, about 100 miles north by west of 
Papeete, Tahiti. They were on a peaceful mission, which was a yearly occasion; 
to pick up the drum and dance teams of the island to compete in the Bastille 
Day contest, July 14th in Papeete. 

All year long, the upa-upa boys, or percussionists worked with the dancers on 
their routines. Living in this paradise, with plenty of food on hand—fish, fruit, 
coconuts, chickens, pigs and poi, there is plenty of time for play. That is why 
they are so good and usually win, When the gunboat arrives around sunset, there 
is a big party, a luau to end all luaus, with a preview of the dances and rhythm of 
real champions. The French sailors look forward to this trip. 

Sunrise, they all boarded the boat and sailed south to Papeete, with more danc- 
ing, singing, drumming and feasting. It was a far cry from the old voyages made 
in outriggers and double-hulled catamarans, but they never had this much fun. 

When they arrived in Papeete, there was a big crowd on hand at the quay; 
cousins, old friends and half the town was there to greet the champions. After 
parades and more feasts, the serious jcb of competing for drumming and danc- 
ing honors began. All the districts from Tahiti had their chance. They were great. 
There was more rhythm in these little upa-upa boys than in all the night club 
bands in all the world. But when Bora Bora came on with their group. even the 
greatest faded before the most wonderful team in the South Pacific. There was 
no doubt when they got the beat going. This rhythm had hundreds of years of 
tradition behind every beat. They built to an exciting finish which brought cheers 
from the crowds and the award from the judges. With their toeres. wood blocks, 
hand-carved from the tamanu tree with its fine grain, and shark-skin pahus, or 
drums of varying sizes, the ten-man team again was hailed as the victors. 

After the contests, there were more parties, more luaus, more singing and 
more dancing. All over the island, these marvelous people show the visitors how 
to really enjoy life. Tamure! Enjoy yourself, is their motto. You have to be there 
to capture this spirit of happiness. Gaston Guilbert has tried to give an idea of 
this wonderful festival by recording the Bora Bora drum team and various repre- 
sentative groups of entertainers in his modern studios in Papeete. Mr. Guilbert 
taped the eleven drum selections with the winning team, which he presents on 
one side of this album. On the other. the songs of the Tahitians, from chants to 
romantic ballads of the day. and finally to a little jazz group that performs in the 
clubs of the island. You will hear the ancient nose flute, drums, guitars and even 
clarinet in an amazing hi-fidelity sound portrait of this magical tropic isle. 





BORA BORA DRUMMERS 
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RECORDED IN 
WIDE RANGE 


IN TAHITI 


BY GASTON GUILBERT 
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SIDE ONE 
THE DRUMS OF BORA BORA 


SIDE TWO 
SONGS OF TAHITI 


1. PATE MATAL1... The Swirling Winds THE TROPIC TRIO, Drums, Guitar, Voice 
2. TA UE... Conquest of the Shark TAMURE PAUMOTU (Fun in Paumotu ) 
3 THE VOICES OF THE ATOLLS, 
3. UE UE... Enticement Phyllys, Faimano & Morito, Nose Flute, Guitar, Drums 
4, TE UI API... Youth MATAI AROFA (Sad Wind) 
5. VE...Glamor of the Victor TE PO HAUMARU (In the Cool of the Evening) 
6. PAHAE ... Desire 


E HINA (Dear Hina) 


7. OTUU... Flight of the Heron ALAIN MOTTET ET SES RHYTHMS TROPICAUX, 

8. TOREA... Bird of the Sea Vocal by Phyllys et Morito, Clarinet, Guitar, Drums 
9. MATI... Flame of Love VAIHO MAI (Forget Me) 

0. TAPU ... The Forbidden Spring OTAHRA (Frigate Bird) 

1. REVA FANUI...The Spirit of Fanui 


(A Village of Bora Bora) 
RECORDED BY GASTON GUILBERT 


Start saying Pab-peh-ay-teh for Papeete... that’s where your Jet Clipper will bring you smoothly down on 
the fabled island of Tahiti. That’s where you'll first view, across the open water, the cloud-crowned peaks 
of Moorea, beautiful sister-island of Tahiti. That's where you'll start your spell-bound stay among a happy, 
friendly people. 


Pan Am has added Tahiti to its South Pacific routes, which already bring the romantic islands of Samoa 
and Fiji within short Jet hours of Honolulu. And only a few pleasant hours beyond Samoa and Fiji, 
Clippers touch down at New Zealand and Australia. 


Now your holiday in Tahiti can start by Jet Clipper from the West Coast, you can tarry a happy while in 
exciting Hawaii (stay for days, or weeks, if you wish) and resume just a few hours beyond, on your dream 
island — Tahiti, legendary Pacific paradise of seafaring authors and painters. 


Your Tahitian holiday will really start in the relaxed, friendly atmosphere of your Pan Am Jet Clipper... 
in your foam-soft reclining seat, daydreaming of your island adventure, chatting pleasantly with congenial 
fellow-travelers. And Pan Am’s priceless extra of experience —the skill of your pilot and crew, the cour- 
tesy of cabin attendants, all the important features of Jet Clipper travel —will be your assurance of a 
memorable flight, every pleasureful moment of it... all the way to your destination and back. 


Photo Courtesy: 
ISLAND OF MOOREA, 


LP tTT-1600 





TIARE TAHITI RECORDS - Papeete, Tahiti 


Criterion Records, 6124 Selma Avenue, Hollywood 28, California, World Distributors 


COOK'S BAY CASS 


a Photo Courtesy: ABE MEYER 
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LAQACACICAPA 


Yuuspepcuter B AHTaHaHaplBy, cTroAnie Ma- 
AaracKapa, paClHOAOKeH BAaAM OT UIYMHOTO 
TOPOACKOrO IeHTpa, CPpeAH XXkHBOMMCHBIX XOA- 
MOB H AOAWH. B ero HEOOABWION CTYANH, mpea- 
Ha3SHAYeHHOH AAS YPOKOB HHOCTpaHHOTO SA3EI- 
Ka, H ObIAN 3aNHCaHbl cieyMaaucramu Bceco- 
FOSHOH CTYAHH rpaMs3anncn dupMpEr «Meaoansa» 
Ayullime scTpaAHble COAHCTEI H aHcaMOaAH, Upea- 
CTaBACHHbIe€ Ha STOH MAACTHHKe. 

Maaaracuiiubl He NOXOKM HH Ha OAHY Ha- 
POAHOCTB atbpHKAHCKOPO KOHTHHEHTa. IIo BHeLI- 
HeMy OOAMKYy, A3bIKY HM KyAbType B HHUX MHOFO 
oOmjero c HapoAaamMu Maaar3sun nu Mxeaonesun. 
TlostoMy Tak cBoeOo6pa3sHbI MeEAOAMM MW PHTMBI 
Maaarackapa. 

HecoMHeHHO, 4uTO Byaa u Hypy — BoKaab- 
HbIM XKCHCKHHM AYST, OTKPbIBaIONJHM MWAaCTHH- 
Ky, — 3HAKOMBI C MaHepoOll HCMOAHEHUA. COBpe- 
MCHHBIX 3Be3A, 9CTpaAbl, OCOOeHHO (dbpaHity3- 
CKOH, TakKHx, KaK Mupeti Marbe, Huxoab Kpyc- 
ce. Ho B Hx HCNOAHeEHHH C OOABUIOM CHAO! 
OljyulaeTCA BAHAHHe HAPOAHbIX MeCCHHBIX Tpa- 
AMUHH. Beayujadt poAb B AYySTe MpPHHAaAAeKUT 
ByAe, KoTOpax lloeT B TpaAMI[MOHHOM cCTHAe 
aHTaHyCH HapoAHOcTH aHTaHaApye. Ilepuya B 
COBepUIeHCTBe BAaAeeT TeXHHKOM padOorTbI C 
MUKPOMOHOM, UYTO IO3BOAHeT OYeHb BbIpa3si- 
TCABHO HepeAaTb TeMOp ee roaoca. 

Hactostjee uma Byabl— PatimoHaa Pamana- 
pHHypy. OHa pOAMAaCb VM BbIPOCAa B apTHCTH- 
4YeCKOH CeMbe. OTell, akKTep MeCTHOTO TeaTpa, 
paOoTaa Ha moutTe. Ha Maaarackape mpodeccun 
apTHCTa He CylsecTByetT. Tlostomy Bce, KTO 3a- 
HHMaeTCA MCKYCCTBOM, BbIHY/KACHbI paboTaTL. 
Cama Byaa ToxwKe CAYKUT B GaHKe. Peneruuun, 
KOHUepTbl HW raCTpOABHbIe MOe3AKH — TOAbBKO B 
CBOOOAHOe OT OCHOBHOM paOoTb BpeMa. Poan- 
TCAM MHOTO BHHMa@HHA YACAAAM OAAPeHHOM Ae- 
Bouke. My3bikaAbHoe OOpa30BaHHe OHA TIOAY- 
uMAa TOA, UX PYKOBOACTBOM. B 19 aer Byaa 
BIIepBbIe BbICTyNaeT B BapbeTe AHTAHaHapuBy. 
3aTeM CACAYIOT e7KeTOAHbIe TACTPOAbHbIe T10- 
e3AKM 10 cTpaHe. Pacrer MacTepcTBo M tory- 
AAPHOCTb MeBMUbl. CAyuiad MecHH B MCIOAHe- 
HMM ByAbl, WoparKaelibCA TOUHOCTH M BbIpasH- 
reEABHOCTH MY3bIKGAbHOTO pHcyHKa. [Ipocrota, 
HeOObIKHOBeHHaA HCKPCHHOCTL ITICBHIIbI AOXO- 
AAT AO CepAlia CAyIMAaTeAeH, Aa*Ke He 3HAaIOWMx 
MdadAdraCHHCKOTO SA3bIiKa, HeOObIKHOBCHHO ILeBYy- 
yero, C AAMHHBIMM TAACHbIMH M MATKMMM CO- 


C) «MEAC AMS», 1983 
BeecoiosHasl CTYAMH rpamsganucn, Banuch 1983 1 


Cropona 1 


BYAA WM HYPY 


Xy TCHHTCHHHKYy (3a60TAa) 
(My3bIka Hu cAOBa Tloan Aacona) — 4.03 


AaAey MaHelku AHCy (BuHa) 
(Xapan Paasay6eauHa — Byaa) — 3.36 


CyMOnHaliva 
(My3bIKa H CAoBa ByAbnr) — 2.30 


BHA «AEAECCE CHM HW 3AHATAHM» 
Ko3a aHoHTaHHaHa (He cnpaumeBanre!) — 6.30 


Mepcu AaBaHc (3apaHee cnacHOo) — 4.51 
(My3bIKa 1 CAoBa Aeaecce) 


Cropoua 2 


BUA «YPY» 


CecHau 
(larn Paaattpura — cAaoBa Hapoaubie) — 4.18 


Coaucr Iaru Paaatisura 


BUA «HM HAHAXAPH» 


HooAuHHH KaMOyTH (PoxKAeCcTBO CHpOT) 
(My3bIKa WH CAOBa Mamn) — 3.20 


Mauuua (CkyKa) 
(My3bIKa 1H CAOBa Eqdbpema) — 2.51 


XO BaTOAaMNHKO AHO (Onopa) 
(My3bIKa H cAoBa Mapceas) — 2.50 


BHA «YPY» 
KuaKHHHH Maia ([pycrHas mecHs) 
(AnapHaHa3syxapn Poau—M. Paxyrycon) — 4.23 


Coaucr Axgpuayg3yxapu Poau 


Ha MaaaracniicKOM Si3biKe 


3pyKopexuccep A, AovxKuKoB, Peaaxrop B, Tixomiupon 
XyaoxKnunk B, AaekcanaApos 


MOCKOBCKHH OFbITHbIT 8aBOA, «Ppamaallich» 
Bak, 179, Tup. 2.000 


om 


TAACHbIMM 3BYKaMM, KaK Obl CO3AaHHOTO AAA 
MeHux. Koraa WpuxoaAMT BAOXHOBeHHe, Byaa 
CaMa IIMUIeT CAOBa HU My3bIKy lleceH. OAHY H3 
HUX — «CyMOnHaHHa» — BbI yCAbUUHTe. B Heli 
moeTca O TOM, 4TO ACTH—9TO LBeTbI XKH3HH, 
HX HeOOXOAHMO Oepeyb OT yAapoB CyABOBI. 
A\1oOOBb K ACTAM BOSBBIIaeT YCAOBEKA, ACAACT 
ero une HW AyUure. 

[pynna «Aeaecce cw HH 3aHaTaHH» nO cTH- 
AtO OAWKE K adbpoaxa3y. Ee ucnoAHeHne oT- 
AMYaeTCA CAOMKHOM PHTMHYECKOH CTpyKTypor 
COAMCT HM pyKOBOAHTeAb aHcaMOaAs Aeaecce u3- 
BeCTeH MH KaK KOMIO3HTOp. CBOH MpOH3sBeAeHHA 
OH HCHNOAHSAeT B CBOOOAHOH MMIMpPOBH3al[HOH- 
HOH MaHepe, KaK Obl yOexKAaH Hac B TOM, 4TO 
My3blKa pOKAaeTCA ceHyac, B AAHHbIM MOMEHT, 
a He OTpelleTHpOBaHa HM CAeAaHa 3apaHee. 

Tlatn Paaaliputa, mo6eantreab BceacdbpukaH- 
CKOTO KOHKypCa, MPpOBOAHMMOrO e©xerOAHO pa- 
AMO HM TeAeBHAeCHHeEM QpaHUHH, HMCHOAHAeT 
mecHio «CeCHAM», OUCH MOMyYAApHy1O Ha Ma- 
Aarackape. 

PeabebHbIM COYeTAHHeEM TOAOCOB HH BBICOKOII 
M€BYeCKOH KYAbTYpOH TMpHBAeKaeT BHHMaHe 
MYyXCKOH BOK@AbHbIM KBapTeT «Hu HaHaxapn». 
CoBeTCKHM AIOOHTEASM 3CTPaAbl H3BECTHBI aH- 
caMOAH NOAoOHOTO THIa, HallpHMep, ATIOHCKHIt 
«Poiana Halirc», 4 Takoe comocTaBAeHHe TroBo- 
PHT O BbICOKOM BOK@ABHOM HCKYCCTBe MaaAara- 
CHHCKOrO KBapTeTa. 

«KWaKHHHH MaHHHa» ([pycrHasd mecus)—nec- 
HA Ooplfa 3a OCBOOOKACHHE POAHHBI, TOMALIe- 
TOCH B 3aCTCHKAX TIOPbMbI H CTpemsaserocs 
BbIPBaTbCH Ha BOATO, — 3aBepllaeT WporpaMmy. 
B roaoce AHApHaHa3yxapH Poan, B MeAOAHH 
M€CHH CAbIUAaTCH HW TOCKa, HW NWeuvaAb, H Bepa B 
cBeTAoe OyaAylee cBoeH CTrpaHbl. Temy OAHHO- 
YeCTBa INOAYEPKHBaeT YeTKHH PHTM yAapHlika, 
BCHACCKH A@KKOPAOB SACKTPOrHTapbl MH PpyCTHBIIt 
roAoc opraHa. 

3HAKOMCTBO COBETCKUX AIOGHTeACH MYSBIKH ¢ 
BeAYUJMHMH = KOAACKTHBAMH IW HCMOAHMTeASMII 
acTpaAbl Maaarackapa, BIepBble MpO3ByUaBIIII- 
MH Ha 9TOM AHCKe, COCTOSAOCb, 3SHAKOMCTBO, 
WEABIO KOTOPOTO ABASeTCH AAAbHelIWee yKpell- 
AeHHe APyXObI, COTPYAHHYECTBA Il KYABTYPHBIX 
CBsI3eIL M@X*KAY HapoOAaMM ABYX HalllixX CTpaH 
BO HIMSI Mpa Ht CuaCTbBSA Ha 3eMAe, 


A. AOA HUKOB 
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_ Born February 13, 1945 inNew Orleans, King 
Floyd has been SU since the age of 11, 
Atter a brief'stint in the U.S, Army from 1961 
. d to 1963, . he scored the monumental) h 
siae Groove Me ih 1970. : 





GROOVE ME, King Floyd (King Floyd), COURTESY (0) MA ee 
RECORDS, Top Billboard R&B Position: / * LOVE MAKES A WON INN 
Barbara Acklin (Record: Simms-Davis-Sanders), cou ES 

BRUNSWICK RECORDS INC, UNDER “ARRANGEMENT WITH 
BUTTERFLY ENTERTAINMENT CORP., Top Billboard | R&B Position: 3 
TURN BACK THE HANDS OF TIME, Tyrone DENTS (dh, Dai els 


TROREON) COURTESY OF BRUNSWICK RECORDS INES NRER 








LOVE), Jr. Walker & The All Stars (J. Bristol- 
COURTESY OF MOTOWN RECORD C OMPANY, L 
Position: / 


~ Yarborough, 
artists signed: 


, Mark I 
on, CREATIVE DIRECTION: 
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FUNKDUBDIVISION TheDeepCuts | | ee 


Side A Side B 

Funky Party Train PY-T Yo) @ PIT 0) 

Tiki Tonic Freetown ba eG , 
Satellite 9 Panic Switch me 


ee eS 
Vocals - Derek Evans, Jay Ran aka TVK, Irel, iriS, Memo, AlbertSalerna _ 
Bass - Nate Pitts, Johnny Blair, Dan Rielly, Ron K, Bill Stefanacci, Mark Heo 
Keyboards - Bill Stefanacci, Dan Rielly, PhattyAcid ae re eal 
Guitar- Mike Fritch, Ron K, Corey Largent, bic F hates . ~ 
Drums - Click Dark, Negrobot aes 
Sax-JimPeterson _ ” 





Trombone - Marty Wehner 
Trumpet - Rolf Johnson 
Flute - Gary Schwantes 
ea Majie 





Mixed by Gabriel Shepard at Hyde St. Studios and 25th St. aeons ; 5 ; ; | 
Mastered by Ken Lee Po Re | a / 

Cover art &design by Jack Herr x. a . . ; h Say Se 
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D.I.R. Broadcasting Corp 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 

















WEEKS OF 8/14, 8/21, 8/28, 





DISC ONE / SIDE A: 





WEEK 8/14/89 
SPONSORED BY: KBT/THE WHO 


1. TOM PARKS 
JOHN KASIR 
EVAN DAVIS 
ALLEN MURRAY 
AL CLETHAN 
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WEEK 8/21/89 
SPONSORED BY: LISTERMINT 


— 
. 


JORDAN BRADY 
JOHN KASIR 
HOWIE GOLD 
JACKIE FLYNN 
JACK MAYBERRY 
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DISC ONE SIDE B: 
DRY AUDIENCE BED 
UNSPONSORED AND UNVOICED 
WEEK 8/14/89 


to) is ' £9 t9) to 


1. TOM PARKS 
JOHN KASIR 
EVAN DAVIS 
ALLEN MURRAY 
AL CLETHAN 
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WEEK OF 8/21/89 
1. JORDAN BRADY 

JOHN KASIR 

HOWIE GOLD 

JACKIE FLYNN 


JACK MAYBERRY 
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32 East 57th Street 


D.I.R. Broadgasting Corp 7 ee aa ae Saag 
New York, New York 10022 

















Tel. 212/371-6850 | 
Fax. 212/888-8650 LIVE FROM THE IMPROV 
WEEKS OF 8/14, 8/21, 8/28, & 9/4 
cr PAGE TWO 
DISC TWO / SIDE A: 
WEEK OF 8/28/89 
SPONSORED BY: GINGISS 
1. DON WARE 2:00 
2. STEVE MORRIS 2:00 
Sh CARENMODES 2:00 
4. MAX ALEXANDER 2:00 
Sc ROBRBECKER 2:00 
| WEEK OF 9/4/89 
SPONSORED BY: GINGISS 
1. KEVIN WEST 2:00 
2. JOHN MENDOZA 2:00 
3. MIKE DUGAN 2:00 
4. MARK SHIFF 2:00 
5. RITA RUDNER 2:00 
KEKE KKRAK KK KKK KAKA KKKK KK REE KR RRR RR KE RK KR KR RRR KKK KKK RERE RK KR KEKRKKKKEKKKKKEER 
DISC TWO / SIDE B: 
DRY AUDIENCE BED at 2 
UNSPONSORED AND UNVOICED 


WEEK OF 8/28/89 


1. DON WARE 1:30 
2. STEVE MORRIS 1:30 
3. CAREY ODES 1:30 
4. MAX ALEXANDER 1:30 | 
5. ROB BECKER 1:30 | 


WEEK OF 9/4/89 


1. KEVIN WEST 1:30 | 
2. JOHN MENDOZA 1:30 
3. MIKE DUGAN 1:30 
4. MARK SHIFF 1:30 | 
5. RITA RUDNER 1:30 


PAGE TWO OF TWO 
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For Ages 2—6 Years 
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opel Kids! | ee 2, vA » & LETTERS 





i i aaa in icles la na Ria eae aaa 
The Playskool Kids, in story and song, 
tell you about the Alphabet and letters. 
And these blocks let children practice 
their A-B-C’s as they listen along. 
Learning has never been this much fun! 
















Produced by “Bugs” Bower 

original story & lyrics; Peter Haas + original music & lyrics: "Bugs" Bower 

all songs: copyright © 1983 Chappell Music Co. + album design: David Lartaud 
Playskool, Inc., A Milton Bradley Company, Chicago, IL 60651 


© 1983 Playskool, Inc. under Berne & Universal Copyright Convention. 


‘executive producer: Rick Blelweiss 


© ® 1983 PolyGram Records, Inc, All Rights Reserved. 

Unauthorized Duplication is a oration of uApetcable Laws. 
Manufactured and Marketed b' se im Records, Inc. 

810 Seventh Avenue, New York, oF Printed inUS, A 


also available on cassette (811 112-4 M-1) 
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The Blessed Hope Singers HS 


LPS 268-17 
Stephen and Mary Price -— BethMoore — Tim Hanson 


THE BLESSED HOPE SINGERS 
Stephen and Mary Price 

PO Box 141 

Sweetser, Indiana 46987 





| would like to introduce to you one of the | 
few dedicated gospel groups | have met. | 
met them in the spring of 1973. Since then they 
have become my best friends. | personally 
know they read and study their Bible daily, 
and are always sharing with others. In this 
album they want to share Jesus with you. If 
you will open your heart, [’m sure you'll feel 
the real Jesus, 


Steve Price, writer of the songs on this album, is 
just like any other man who has really found and 
made Jesus first in his life. | have seen him lead a 
young mixed-up girl, who was down on the world and 
everyone else, to the Lord. What a marvelous change 
Sid oO) in her life; no more frowns, just smiles. This is not 
the only person Steve has helped, but has had o 
great part in my own life and several others too. 


GOOD MORNING SWEET JESUS..... 3:10 
MY JESUS WONDERFULLY CAME ... 3:39 
WHO CAME UP AND TOLD YOU .... 3:00 | feel The Blessed Hope Singers have the greatest message to tell and 
3.57 are trying their best to do it for the Lord. After you listen to this album, 
OU eT EN - eee aa ete | know Steve, Mary, Beth and Tim would love to hear from you. Why don’t 
you sit right down and write them a line. Do it today, won't you 
please? Thank you. 


Vaughn Korporel 
Side his 


HE PUT A SMILE ON MY FACE .... 2:15 


WHO CARES. ee ee ee ooh ee 4:03 CREDITS: 
TOO MANY PEQPLE 10 540%. 35 » » 2:25 Beth Moore -- Pianist Also available by 
BLOOD, SWEAT AND TEARS ...... 5:08 Tim Hanson — Bass Guitarist The Blessed Hope Singers: YA 
, Bill Casolari ~ Crusade Musician LP 268-18 Sunny & Share \\ 
All songs written and copyrighted by Recorded at Crusade Studios/Flora, IL. 
Stephen Price 1976 and licensed for Bill Casolari — Engineer 


performance by ASC AP. 
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Alfred Cortot 
plays Concert | 





KEYBOARD SERIES : 








Alfred Cortot 
plays Concert | 


(recorded from Duo Art reproducing piano) 


Side A 
1. SONATA in E Major Op. 109 

Vivace;; Adagio espressivo & Prestissimo 5:30 
2. Andante and Variations 7:43 
3. SONATA Op. 106, No. 29 

(‘“Hammerklavier” ) Scherzo 2:41 
Side B 
1. ADAGIO from F Minor Concerto—Bach 3:00 
2. ETUDE Op. 8, No. 12—Scriabin 2:30 
3. ALBUM LEAF—Chabrier 1:40 
4. AU BORD d’'UNE SOURCE—Liszt 3:10 
5. IDYLLE—Chabrier eilS) 


ALFRED CORTOT (1877-1962) 


Alfred Denis Cortot was the son of a French father and a Swiss 
mother. Born on September 26, 1877 at Nyon, Switzerland, he was to 
become a conductor, pianist, writer, and teacher. At the Paris Conserva- 
tory he was a pupil of Decambes, Rouquou and Diemer, winning first 
prize for pianoforte in 1896. That year he also made a stunningly suc- 
cessful debut as soloist with Colonne’s orchestra. In 1898, Cortot went to 
Bayreuth, where he remained for three years, studying Wagner's works 
and serving as an instructor at the Festivals. Returning to France, he 
instituted an active campaign for the music-dramas of Wagner; and 
in 1902 conducted the first French performance of “The Dusk of The 
Gods.” In 1905, he returned to the pianoforte, and made triumphant 
tours of France, Germany, Austria, Holland, Spain, England, Switzerland, 
Russia, Italy, and the United States. Mr. Cortot, in 1907, was awarded 
a professorship at the Paris Conservatory, where he was to receive many 
honors and decorations. He helped found the Ecole Normale de Musique 
in Paris in 1919. Among his books are French Piano Music (1930- 
1932) and Alfred Cortot’s Studies in Musical Appreciation (1937). 

Alfred Cortot was one of the foremost pianists of his time, not alone 
in the sureness and brilliance of his technical powers, but also for his 
intellectual, emotional, and poetical abilities as an interpreter of the 
noblest content of music. 

Perhaps you were not among those fortunate cnough to attend a 
thrilling Cortot concert. Klavier records now invites you to share in 
this unique musical experience. 

Kembel Stout 


The Time: A beautiful summer evening in August 1970; The Place: 
The Magnificent Hollywood Bowl, The Artist: George Gershwin; and 
The Instrument: A Duo-Art Steinway Reproducing Grand Piano, How 
can this be, and what has it to do with Klavier Records, you ask. 


When John Green, Impressario for the evening's all Gershwin pro- 
gram, wanted a living and authentic tribute to the late George Gershwin, 
he called the producers of Klavier Records, which was in the process of 
preparing this fabulous Keyboard Series. Mr, Green asked the question, 
“How can we bring George and his ‘magic fingers’ back to the Bowl 
for everyone to hear?” 


Klavier furnished the answer A Duo-Art Reproducing Grand 
Piano and a paper roll recording of a Gershwin tune, played by the 
composer. Could the audience of nearly 17,000 really believe this? This 
question was soon answered by their enthusiastic applause. 


Now the Klavier Keyboard Series brings into your home, on expertly 
engineered stereophonic records, the Duo-Art and Ampico Library of 
classic piano music, performed by the world’s greatest artists, preserving 
for all time the unbelievable art of the reproducing piano. 


The instruments used in these recordings are the finest available 
today, having been restored and brought to performing perfection by 
Duo-Art and Ampico craftsmen. They are self-contained, one-unit re- 
producers, which combine the finest in piano construction and repro- 
ducing mechanisms. In other words, the piano was designed and built 
for the reproducer and the reproducer mechanism for the piano. They 
are not remote and impersonal mechanical units rolled up in front of 
the piano to whack away at the keys, at the same time distracting the 
listener and obscuring his exciting view of the keyboard. This personal 
experience with the Duo-Art or Ampico Reproducing Piano is one never 
to be forgotten. The high excitement of sitting in your living room as 
Busoni, Paderewski, Rachmaninoff, Gershwin, and many others perform 
the master works just for you, will make you wonder why Klavier 
waited so long! Well, here is the story in brief. 


Some years back, the producers of Klavier Records embarked upon 
their dedicated mission to locate and obtain the finest reproducing 
pianos and paper roll recordings in the world. It was their avowed 
purpose to bring the reproducing piano musical library of a bygone 
era to our time, through the use of our most advanced recording tech- 
nology. Part of the evolution to the Klavier Keyboard Series was Series 
Il of the Everest Archives of Piano Music, which received world-wide 
acclaim, Here and now, Klavier presents a completely new and captivat- 
ing series of recordings, compiled and engineered to whet your appetite 
for MORE! 


Hearing is believing, and YOU will be the believer! 


In 1924 Moritz Rosenthal wrote the following to the American Piano 
Company: “After having heard my records played on the Ampico I 
feel that at last I have found a fully satisfying means of conveying my 
art to posterity. I am deeply grateful for your invention, which I con- 
sider supreme among all similar I have heard.” 


Ignace J. Paderewski said of the Aeolian Duo-Art: 
“Through the Duo-Art and its rolls a student may acquire an intimate 
knowledge of the style of leading pianists, may hear the subtleties of 
great master works expounded by the most competent authorities.” 





Between 1900 and 1930, almost every prominent concert pianist per- 
formed for the cutting of piano rolls, with the reproducing piano being 
the highest expression of the artistic and mechanical genius of that era. 
These pianos reproduce, with absolute fidelity, the dynamic genius and 
musical expression of the world’s greatest pianists. Mention the term 
“player piano” and most of us immediately form a mental picture of a 
honky-tonk sounding apparatus, with a completely mechanical character- 
istic to the music coming from it. In fact, most musicians refuse to 
acknowledge the results as being music at all! This reaction would 
certainly seem justified. 


Of the over two and a half million player pianos produced in 
America between 1900 and 1930, most were either bar room coin- 
operated machines intended to make music of a ballyhoo character, or 
pedal-operated players for private homes. However, these had no par- 
ticular sophistication in their mechanical components, Now, a little 
history of how and where the reproducing piano began. 


Soon after the turn of the century, ingenious inventors and craftsmen 
recognized that there would be a vast market for mechanical pianos of 
truly artistic character, and they set to work to produce an automatic, 
but still dramatic and sensitive instrument, The design would be auto- 
matic in the sense of its being able to reproduce exactly, without human 
application, every shade of expression and nuance from the actual per- 
formance of a pianist; and it would present the definitive interpretation 
of an artiste just as though he were performing at the piano as the roll 
was being played. 


KS-110 Stereo 


This was first achicved in Frieburg, Germany in 1903 by the firm 
of M, Welte and Sons, who put on che marker their “Welte-Mignon.” 
This piano did indeed have all these capabilities—an accomplishment 
which startled and captivated the music world of that day. It had a 
particularly sweeping effect, since at that time the phonograph was bur 
a laboratory curiosity. The Welte firm busied itself engaging most of 
the great concert pianists of that time to perform for paper roll re- 
cordings. Ir was a tremendous commercial and artistic success, and their 
reproducing pianos and rolls were sold all over the world. American 
inventors wasted no time in bettering the Germans. However, nor until 
about 1913 did the first of their efforts bear fruit, when the Acolian 
Company of New York introduced to American audiences the “Duo-Art”’ 
reproducer. The ‘““Duo-Art’ mechanism was used in several well-known 
American pianos, among them the Weber, Steck, Wheelock, and Stroud. 
However, the House of Steinway was pre-eminent, then as today, in the 
field of piano building. While Steinway never built their own player 
or reproducing mechanisms, the Acolian Company was able to work 
Out an arrangement to purchase Steinway pianos constructed to specifi 
cations that would accommodate the reproducing mechanisms. They 
were then fitted with the “Duo-Art’ and resold by Aeolian to the 
public. The grand result was Aeolian’s prestige Steinway reproducing 
piano. 


About two years later, the American Piano Company of New York 
introduced its version of the reproducing mechanism. It was labelled 
Ampico, and was installed in specially built pianos made by Mason & 
Hamlin, Knabe, Chickering, and others. A modified version of the 
Welte mechanism was later built by a division of Kohler and Campbell 
Industries for sale to some 112 independent American piano manu- 
facturers. There were still other types of reproducing mechanisms in- 
troduced to the market, but these three had the majority marker until 
it collapsed in the late twenties, due mainly to the advent of the radio 
and the phonograph and to the start of the depression. During the re- 
producing piano’s heyday the “big three” made every effort and spared 
no expense to outdo each other, not only in advertising, but in attracting 
famous artists to record for and to endorse their type instrument. Ir is 
safe to state that no true artist of that era, from Edvard Greig to 
Claude Debussy, failed to record his interpretations for posterity on 
paper rolls. In fact, if it were not for this dedication and farsightedness, 
we would not know these great artists today, especially since they never 
recorded for the phonograph. 


Another interesting note . . . Part of the tremendous promotion ot 
the Duo-Art and Ampico reproducing pianos was to feature the instru- 
ment in concert, This was accomplished in two ways. The artist was 
presented, at the piano, performing a composition which he had previ- 
ously recorded and approved. At a predetermined place in the roll, he 
would leave the piano, and the reproducer would take over. Sometimes 
this was done behind a thin curtain, with the audience being asked to 
indicate where the artist stopped and the reproducer began, or vice 
versa. Needless to say, they were unable to answer the “Sixty Four 
Thousand Dollar Question.” Other concerts in which the Duo-Art per- 
formed as soloist were the Philadelphia Orchestra, directed by Leopold 
Stokowski; the New York Symphony, directed by Walter Damrosch; 
and the San Francisco Symphony, under the direction of Alfred Hertz. 
As a result, the Duo-Are and Ampico received enthusiastic endorsement 
from great numbers of the world’s nobility and musical elite. 


Needless to say, reproducing pianos are sufficiently complicated that 
today there are few persons, aside from hobbyists and aficionados, who 
are willing to invest time, effort, and money to master their intricacies, 
with the result that they are not well known. When properly adjusted 
and regulated, the musical result obtained from these remarkable ma- 
chines is truly astounding. And it often comes as quite a pleasant sur- 
prise to learned musicians to discover that such wonderful instruments 
do exist. 


While player pianos of the “garden variety” are back on the con- 
sumer market, it is unlikely that reproducing pianos will ever be built 
again, due to the cost of manufacture. 


The original instruments sold for Two to Six Thousand Dollars, 
which now would approximate Ten to Twenty Thousand Dollars. The 
latter is hardly a figure that could sustain a mass market! Fortunate we 
are that those instruments which still exist are being preserved by those 
who understand and appreciate what they are, and more importantly, 
what they will do. Finally the music from these amazing reproducing 
pianos is made available to the general public through the fine modern 
recordings of Klavier Keyboard Series. 


By Harvey Roehl, Author of PLAYER PIANO TREASURY 













The recording session for this series was held in Royce Hall on 
the campus of the University of California at Los Angeles, 

The Duo-Art piano was a Steinway built in 1929 from the collec- 
tion of Harold L, Powell, The Ampico was a Mason and Hamlin 
built in 1939 from the collection of Phil Hill. The master tape was 
made in stereo in its purest form, one Sennheiser calibrated omni- 
directional microphone into each of the two channels, To obtain 
the widest possible dynamic range, newly designed recording equip- 
ment was used utilizing the “focus gap” recording system developed 
by Gauss Electrophysics, Inc, Monitor System by James B. Lansing Co. 
Technical facilities, Kieth Johnson; Mastering, Steve Guy 





Piano regulation and voicing, Keith Hardesty; Ampico and Duo-Are regu- 
lation, Clare Spencer; Drawings, Carol Newsom; Cover, Karl Von Krog, 


© 1970 Klavier Record Company 
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LIKE BASIE 


UNITED ARTISTS UAL 4024 


Paul Quinichette and his Basie-ites 


MONG THE CRITICS, artists and fans of jazz, there are 
A approximately as many separate opinions as to what 
is good or what is bad about the art as there are followers. 
It is, in a sense, an art wherein the cult is a major factor. 
Each of the numerous “schools” or subdivisions has its 
own passionate and usually outspoken adherents, 

Few, very few, are the venerable names in jazz which 
do not become the center of debate when two or more 
afficionados discuss their favorite artists. There is one 
name, however, which commands almost universal respect 
among the normally fickle fans. That name is WILLIAM 
“COUNT” BASIE. 


It is to the artful genius and musicianship of COUNT 
BASIE that this album is dedicated. 


Thru many tempests in the jazz world, occasioned by 
the eruption of new fads and offshoot schools, Basie has 
stood firm, a giant in his field, a name ever to conjure and 
reckon with. 

What are the matchless Basie ingredients? Above all, 
the man has an unfailing loyalty and respect for the beat 
and the blucs. The Basie beat is easily recognized, even 
by many squares. Secondly, Basie has for all his time in 
the band business, featured as a prime trademark, pulsing, 
punching and exciting section work. This, despite the fact 
that through the Basie bands over the years, have stepped 
a greater collection of solo men of historic caliber than 
in any band of any period. Basie has the big, full sound 
that’s understandable to just about anyone. 


These qualities have kept the band in business virtually 
continuously for a quarter century. In the broad, big band 
field, Guy Lombardo alone can match this remarkable 
record. In the world of jazz, Basie tops them all for musi- 
cal longevity. Moving now into his third golden decade 
in the jazz business, Basie becomes the subject of a salute— 
by 10 swingers who can collectively look back on nearly 
60 years of Basie association and inspiration. 


You can find the key to this album in the very first 
number. There’s a fine, jumping trumpet solo where you 
can catch the unmistakable melody line of “It Don’t Mean 
a Thing If It Ain’t Got That Swing.” Even like Count 
Basie himself, this illustrious group of alumni and friends 
swing! It’s a proud, strutting, almost swaggering swing, 
with the great tenor sax man, Paul Quinichette, at the helm. 


Just “Like Basie,” this session gets off to a romping, 
happy, up-rhythm start. “Jump the Blues Away,” altho not 
technically a blues, succeeds in establishing the thumping 
rhythm pattern of things to come. Everybody takes an 
initial solo turn on this rouser. In “Jump for Me,” note the 
short, four-bar piano introduction with the familiar Basie 
figures as interpreted by Nat Pierce. Then comes the theme 
statement spoken by the interplaying brass and reed sec- 
tions, crisply tailored in the Basie manner, The side then 





SIDE ONE 


1. JUMP THE BLUES AWAY 5:30 
Ed Lewis 
Bregman/Vocco/Conn—ASCAP 


i) 


JUMP FOR ME 6:30 
Count Basie 

Bregman/Vocco/Conn--ASCAP 

3. LIKE BASIE 5:45 


Nat Pierce 
United Artisis Music Co.—ASCAP 


SIDE TWO 


'. THE HOLY MAiN 8:00 
N. Pierce/G. Rolazd 
Bregman/Vocco/Conn—ASC AP 


nN 


BIG D 4./5 
N., Pierce/G. Roland 
Bregman/Vocco/Conn—ASCAP 


Ry rH Oo} 5:40 
Paul Quinichette 
United Artists Music Co.—ASCAP. 


PERSONNEL 


Leader and tenor sax: PAUL QUINICHETTF, Trom- 
hone: AL GREY: Trumpets: Hs Ray EDisoN, SNOOKY 
YounG, Dick VANCE, SHAD COLLINS; Drums: Jo 
Jones; Bass: TP oDIE TONES; Guitar: FREDDIE GREEN; 
Piano; NAT P1ERCE. 


All arrangements by NAY @1ERCE, Produced and 
directed by JaAcK LEwts, Recording engineer, TOM 
Nota. 


Harry Edison performs on this album through the 
courtesy of Roulette Records. 


This is a High Fidelity Recording, Adjust your 
equipment to the R.I.A.A. curve for best results. 





continues to jump in polite, classic riff lines with a parade 
of solo expositions. 


The group found a tempo it liked in the second offer- 
ing and band three, the appropriately titled, “Like Basie,” 
picks up in the same moderate pacing. It’s relaxed, medium 
rhythm material with soloing by Harry “Sweets” Edison, 
Quinichette himself, and the humorously talking trombone 
of Al Grey, Notice the windup of a driving, exuberant 
ensemble session with those wild, wavering brass passages, 
again much in the Basie manner. 


Side two begins with a slow and deliberate statement of 
the blues. This is “The Holy Main.” It’s persuasive, saucy, 
haunting and possibly the most Basie-like of all. The fa- 
miliar but somehow ever-fresh Basie trademarks are all 
here in this satisfying, deep-down blues. 


“Big D,” moves back into a rhythm, up-beat groove, 
with touches of humor and imagination from the sax and 
trombone solo efforts. Here, Nat Pierce shows his keen 
appreciation and knowledge of the fundamental Basie 
piano quality. 

The session winds up with the 10-man group for a time 
asserting its independence with improvisation and brief 
section flights away from the strictly Basie sound. Inevi- 
tably, the big smashing blast of brass brings the finale in 
on a crescendo — again in the satisfying Basie manner. 


That's the session. And who are the men who made it 
“Like Basie.” First, there’s Paul Quinichette, maestro for 
the date, who blew as a Basie tenor sax regular from 1951 
to 1953. During the time, he achieved the rarely distinctive 
title of “Vice Prez,” second only to the “President,” the 
late, great Lester Young. Quinichette also made a number 
of records with earlicr Basie editions. 


Nat Pierce, on piano, has been identified with the New 
England school of jazz. He has done considerable arrang- 
ing for Basie and even today, he frequently sits in for the 
Count with the band on location and theater work. 

Drummer Jo Jones is recognized as one of the prime 
men in his calling. He’s respected by and has played with 
musicians in every school of jazz. Known as a “light top 
cymbal man,” according to Leonard Feather’s “Encyclo- 
pedia of Jazz,” Jones started a happy dozen years with 
Basie in 1936, 

Columbus Ohio's Harry ‘Sweets” Edison, of the virile 
trumpet style has always been a strong influence on his 
horn contemporaries. Edison’s 13 years with the Basie 
band started in 1937. Other trumpet chairs are held down 
by a pair of top sideman, Lester “Shad” Collins and Dick 
Vance. Both are highly respected by their colleagues in the 
field. Shad had two years with the earlier Basie, from 
1939-1941. 

The final four names are still active Basie-ites, These 
include first, Snooky Young, on trumpet and Al Grey on 
trombone. Then, there is bassist Eddie Jones, who as a 
kid in Red Bank, N. J., lived two doors away from the 
Basie family. Eddie joined the band in 1953, Freddie 
Green, the illustrious guitar man, is the Basie veteran of 
the lot, having been with the band almost steadily since 
1937, 

These are the men who put the fancy icing on this sur- 
prise Basie cake — a testimonial to the Count. And, “Like 
Basie,” you'll agree, they swing! 


REN GREVATT 
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SIDE | 


Uc 


PEPPINO 
(Publisher Unknown) 


JEALOUS OF YOU 
(Mendes, Mascheroni) E.B. Marks BMI 


THE SHEIK OF NAPOLI 
(Wheeler, Smith, Snyder) Mills Music BMI 


. PAUL REVERE’S HORSE 


(Allen, Merrell, Scaglione) Unart Music BMI 


. MAMA 


(Barlow, Brito, Cherubini, Bixio) Southern Music ASCAP 


. SKINNY LENA 


(Publisher Unknown) 


STEREO Master No: LES 4005A 


2:50 


2:02 


2:04 


2:02 


3:16 


2:42 








SIDE Il 


1. 


STEREO Master No: LES 4005B 


LAZY MARY 
(Brown, Citorello, Valee) Shapiro, Bernstein & Co. ASCAP 


. JERUSALEM, JERUSALEM 


(P.S. Parker) Parker-Parker Music ASCAP 


. NICOLENA 


(Wandra, Merrel) Norlou Music ASCAP 


. CRABS WALK SIDEWAYS 


(Barry, Resnick) Hudson Bay Music BMI 


. IN MY OWN LITTLE WAY | PRAY 


(Publisher Unknown) 


. DARKTOWN STRUTTERS BALL 


(Shelton Brooks) Shapiro, Bernstein & Co. ASCAP 


2:02 


3:07 


3:45 


2:22 


Record No: LES 4005 


® 1977 Laurie Prod. Inc. 
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MUSICAL 


SIDE ONE 


-1- 
EVERYTHING IS ALMOST GONE 
(CLIFF EBERHARDT) 


CLIFF EBERHARDT/GUITAR AND VOCAL 
MARK DANN/ELECTRIC BASS 





-2- 
ANGEL CHILD 
(LIZ DE HAVEN) 


LIZ DE HAVEN/GUITAR AND VOCAL 


-3- 
WHEN IT COME TO THE CHURCH 
(FRANK KLAASEN) 


CATCHPENNY: 
ARUNA HANDA, FRANK KLAASEN 
KEIRA MacARTHUR, TOM ROEDDING/VOCALS 


-4- 
AUNT ANNA 
(BUDDY MONDLOCK) 


BUDDY MONDLOCK/GUITAR AND VOCAL 
RACHEL POLISHER/HARMONY VOCALS 


use 
THE EARL KING 
(STEVE GILLETTE) 


STEVE GILLETTE/GUITAR AND VOCAL 
RECORDED BY BILL KOLLAR AT LONDON BY 
NIGHT STUDIOS, WOODBRIDGE, N.]J. 


-§- 
I'M KEEPING THIS LIFE OF MINE 
(KRISTINA OLSEN) 


KRISTINA OLSEN/GUITAR AND VOCAL 
a7 
ROW 
LORIE McCLOUD 


RACHEL POLISHER/GUITAR AND VOCAL 
BRIAN CLAFLIN/GUITAR AND VOCAL 


laoss 


MAGATLIWNE 


SIDE TWO 


Sle 
AMERICA THE BEAUTIFUL 
(HUGH BLUMENFELD) 


[ HUGH BLUMENFELD/GUITAR, VOCAL,AND 
EMULATOR II DIGITAL SAMPLER 
DAVID SEITZ/GUITAR AND EMULATOR II 
DIGITAL SAMPLER 


-2- 
WHEN THE LIGHTS GO OUT 
(MIKE OTTERBERG) 


DANNY STAROBIN/GUITAR, VOCAL, AND 
EMULATOR II DIGITAL SAMPLER 
JUNIOR/RX-11 PROGRAMMING 





=oo 
CANVAS 
(LILLIE PALMER) 


LILLIE PALMER/GUITAR, VOCAL, AND 
EMULATOR II DIGITAL SAMPLER 
MARK DANN/ELECTRIC BASS EMULATOR II 
DIGITAL SAMPLER, AND ACOUSTIC GUITAR 


~4- 
THE AUCTIONER 
FRED KOLLER 


FRED KOLLER/GUITAR AND VOCAL 


-5- 
DEAD AID 
(KIRK KELLY) 


KIRK KELLY/GUITAR AND VOCAL 


-6- 
PONY GIRL 
(BARELY LACE, ANNIE ROLAND AND 
CARRIE CHAPMAN) 


ANNIE ROLAND/GUITAR AND VOCAL 
CARRIE CHAPMAN/VOCAL AND PERCUSSION 
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MUSICAL MAGAZINE 


RICHARD MEYER SIDE ONE SIDE TWO 


HUGH BLUMENFELD oo “f= 
EVERYTHING IS ALMOST GONE AMERICA THE BEAUTIFUL 
RECORDING ENGINEER 


(CLIFF EBERHARDT) (HUGH BLUMENFELD) 
DAVID SEITZ 


CLIFF EBERHARDT/GUITAR AND VOCAL HUGH BLUMENFELD/GUITAR, VOCAL,AND 
ASSISTANT ENGINEER MARK DANN/ELECTRIC BASS ; EMULATOR II DIGITAL SAMPLER 
MARJORIE STEINER : DAVID SEITZ/GUITAR AND EMULATOR II 
DIGITAL SAMPLER 





j p 295 


OFFICE MANAGER ANGEL. CHILD ~ 
JOSH JOFFEN (LIZ DE HAVEN) nie 2. se 
: E LIGHTS: 

TREASURER/MARKETING LIZ DE HAVEN/GUITAR AND VOCAL “(MIKE OTTERBERG) 
RAYSEEYS - 23+ : ; DY NNIND ESS VN 5X0)5)1N/L 010) 0 VN an (0,07. \ DENN ID) 
ART DIRECT: ‘OR F WHEN IT COME TO THE CHURCH EMULATOR II DIGITAL SAMPLER 
GIANCARLO BIAGI (FRANK KLAASEN) JUNIOR/RX-11 PROGRAMMING 

: (oF WKelsi ANID : 
eee ARUNA HANDA, FRANK KLAASEN < Cc Fes ‘AS 

KEIRA MacARTHUR, TOM ROEDDING/VOCALS (LILLIE PALMER) 


JILL BURKEE 


GERMANA PUCCI py eae LILLIE PALMER/GUITAR, VOCAL, AND 
VER INU NT MANINI EMULATOR II DIGITAL SAMPLER 
SS i iam (1:10) by a (O10) ever 4) MARK DANN/ELECTRIC BASS EMULATOR II 
DIGITAL SAMPLER, AND ACOUSTIC GUITAR 


BUDDY MONDLOCK/GUITAR AND VOCAL 
RACHEL POLISHER/HARMONY VOCALS é ae 


THE AUCTIONER 


KIM LLEWELLYN 


‘COMPUTER FILING 


“SHARON FAGiN = THE AUCTIONER 
G. ANT THE EARL KING (FRED KOLLAR) 
Sa RORONAG (STEVE GILLETTE) FRED KOLLAR/GUITAR AND VOCAL 
RAY KORONA 


STEVE GILLETTE/GUITAR AND VOCAL 5 
ig 5 (ON KOM AD) UKE), 151 X@CO):4D) Ds) GN s}1 0 Oa <0) A NU -W  O)N) DLO) Is) 4 DEAD AID 
BARBARA KRINITZ 1X) (€) 5 Mikey MO) DD (OMA (070) ) 5) 54 10 C) Om (KIRK KELLY) 


RECORD REVIEW EDITOR ; -6- 14152, 4 OLOLU NY NS SUNN DIA OLO7.NE 
“JOSH JOFFEN I'M KEEPING THIS LIFE OF MINE 

SET (“4-9 (5 1,7. 0) BS) 21) ; = 
"GENERAL STAFF/ KRISTINA OESEN) BONY Gini: 
CONTRIBUTORS KRISTINA OLSEN/GUITAR AND VOCAL _ (BARELY LACE, ANNIE ROLAND AND 
BEVERLY BARK A ‘CARRIE CHAPMAN) : 
JC SONTERAIDER ROW ANNIE ROLAND/GUITAR AND VOCAL 


DAVID BROWN 
ROGER DEITZ 
MITCH FITZCO 
IRVING GLAZER 
JACK HARDY 
GERRY HINSON 
PAUL KAPLAN 
JOHN KRUTH 
CHRISTINE LAVIN 
LILLIE PALMER 
BLAZE PERILLO 


(PNG) 521 om Veo 0) 8) b)) CARRIE CHAPMAN/VOCAL AND PERCUSSION 


RACHEL POLISHER/GUITAR AND VOCAL 
BRIAN CLATHRIN/GUITAR AND VOCAL 





RECORDED AT SYNERGY SOUND, GREAT NECK, N.Y. EXCEPT FOR. 
"THE EARL KING", RECORDED BY BILL KOLLAR AT LONDON BY 


BRIAN ROSE NIGHT STUDIOS, WOODBRIDGE, N.J. 
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SIDE ONE 


Verdi: OTELLO - "Quando narravi l'esule" (Act I) 
Live performance from 1983 (with Franco Bonisolli) 
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Conductor: 


Verdi: AIDA - "Purti riveggo mia dolce Aida" (Act III) 
Live performance from 1977 (with Guy Chauvet) 


Conductor: 


Verdi: IL TROVATORE - "Miserere" (Act IV) 
Live performance from 1983 (with Franco Bonisolli) 


Conductor: 


Adam Fischer 


Elio Boncompagni 


Pinchas Steinberg 


| ITALIAN 
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with: 


Franco Bonisolli 
Guy Chauvet 


‘| Placido Domingo 
| Ermanno Mauro 
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SIDE TWO 


1. Puccini: MANON LESCAUT - "Tu, tu amore? Tu?" (Act II) 
Live performance from 1978 (with Placido Domingo) 
Conductor; Antoni Ros-Marba 
2. Verdi: UN BALLO IN MASCHERA - Love Duet (Act II) 
Live performance from 1976 (with Ermanno Mauro) 
Conductor: Uwe Mund 
3. Giordano: ANDREA CHENIER - "Vicino a te..." (Act IV) 
Live performance from 1979 (with Placido Domingo) 
Conductor: Bruno Bartoletti 
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Maestro: FRANTZ TALES 


Voc: WIENER SMITH 
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MAESTRO 


FRANTZ TALES 


FACE 1 


1. BOUBOUTE EN HAITI 


Voc. W. SMITH 


2. CE QUE J’Al CHERCHE 2. 


Voc. W. SMITH 


. PLAISIR LATINO 


Voc. W. SMITH 


Voc. W. SMITH 


3 
4. VIENS Vex%S MO! 
5. JAMAIS JAMAIS 


Voc. W. SMITH 


‘6tre humain pour exister doit se représenter 
jouer son existence pour devenir une realite con- 
crete. A cette note s‘identifia parmi nous, la 
presence éclaire d’un groupe de jeunes gens au 
nombre de sept sous le nom de ‘Latino’ déja 
bien connu par nombreuxdeses supporteurs. Op- 
tant pour la musique tout en se partagent l‘idée 
de poursuivre leurs études, ils se sont réunis dans 
la devise d’offir a notre séduisant public un 
rythme imprégné de couleurs locales et c'est ce 
qui dénota leur réussite et de ce fait furent ac- 
ceptés d’emblée a la liste de nos artistes de talents 
richement variés. Sans jamais cesser d’étre a la 
recherche des notes fragiles et délicates chéres a 
la jeunesse romantique ils se sont constitués les 
seuls pionniers d’un style nouveau et unique 


A la cadence d’une musique au rythme berceur 
et captivant se joint la voix chaude et a la fois 
plaintive du jeune chanteur Wiener Smith, Dans 
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Voc. W. SMITH 


PAS CAPABLE ENCORE 


Voc. W. SMITH 


3. JE T’ATTENDAIS 
Voc. W. SMITH 
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CAOUTCHOUC 


Voc. W. SMITH 
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Voc. E. PERRIN 


toutes ses compositions, tantot il s‘interroge et nie 
les aspects douloureux d’un monde controversé, 
tantét il y retrace d’‘une maniére émouvante sa 
joie et ses rencontres superbes. 


“Ce que j’ai cherché’’ une magnifique création 
de la raison. ‘‘Réminiscence’’ une atmosphére de 
jeunesse, d’enchantement ou le sourire se fait 
\‘hdéte representative sur nos lévres. 


Frantz Thales a l’orgue électrique, maestro et 
compositeur de ‘’Bouboute en Haiti’ s’est con- 
sacré durant toute |’édification de son orchestre a 
la compréhension qu’il a toujours offerte, par son 
esprit d’ordre; ainsi dénota son sens analytique et 
organisateur. 


Avec lui dans son élan se complétent le jeune 
saxophoniste Frantz Michel qui avec son alto sax 
tient précieusement la cadence. Le guitariste 


Ernst Perrin toujours prét 4 remettre pour la bonne 
marche de la musique ses notes les plus fabu- 
leuses. Ronald Smith avec sa contrebasse, Jean 
Robert, Jean Felix au tambour, Antoine Alcindor 
a la timbale constituent les membres clés du 
rythme. Nous notons aussi la présence du pianiste 
Eddy Honorat qui a bien voulu nous offrir son 
concours. 


Conservant leurs élans vers nos paysages riches 
et vierges, ils vous offrent en se débouchant sur 
un theme original, un bouquet composé de leurs 
plus belles interprétations. 


A tous ceux qui ont contribué par leurs efforts 
constants au progrés du groupe, plus spécialement 
a nos zéles collaborateurs André Martinez, Ernest 
Kesner Rene, Eden Moyse, Vir Hugo Lhérisson, et 
le guitariste Fréderic Carpentier, nous leur 
remercions profondement. 
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FOREWORD 


AIRMEN, like heroes, are made, not born. 


THEY ARE produced in the flat, mid-Texas vastness of Lackland Air 
Force Base, basic training center for the greatest air force in the world. 


THE RECIPE? Take a young American man; add him to enough of his 
kind to fill one barracks; stir vigorously with a batch of leather-lunged 
sergeants; add a good measure of self reliance, responsibility, military 
polish and Air Force know-how; shout confidence into him and prove to 
him that he can take it. 


IT USUALLY takes 11 weeks. The eleven busiest, most confused, color- 
ful, KP-filled weeks of his life ............ basic training. 


HERE ARE those weeks dissolved into sound and distilled into the 44 
minutes of this record, recorded on-the-spot at the “Gateway to the Air 
Force”, Lackland Air Force Base, Texas. 


HERE |S that colorful world of the Green Monster, the white collar 
bunk, the rainbow flight, and the white elephant. 


HERE ARE the voices of basic training: the fearsome shouts of the 
Tl’s, the groan-filled cadence of PT, the barracks bull session, the stammered 
security instructions of the big inspection, and the recruit’s piercing scream 
before he lands in the icy waters of the obstacle course. 


HERE ARE all the memorable characters: the NCO’s, the KP on pots 
and pans, the Latrine Queen, and the recruit — heaven help him — who 
couldn’t keep his eyes still during the honor flight inspection. 


HERE, TOO, is the music of the Air Force as rendered by the Air 
Force Band and the Lackland Band and Drum and Bugle Corps. 


HERE IS Air Force basic training from the bus arrival to the farewell 
speech and from the reveille runner’s whistle to the last warning after lights 
out: “Next guy that makes a sound gets latrine duty for a week!” 


THIS RECORD represents three weeks of on-the-spot recording at Lack- 
land AFB, over 10 miles of recorded magnetic tape, four months of editing 
and production time, and close to 2,000 tape splicings. 


THIS RECORD is primarily for Airmen — a recorded fragment of the 
lives of each. But it’s for others as well. For here is a documentary record 
of where our nation’s might begins ..... of the hatching grounds of the 
United States Air Force. 
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STEREO THE SOUL SOUNDS ARE ON SAVOY!! 


The McCLELLAN-AKERS 


SINGERS oF 
GREATER KANSAS CITY 





Mrs. Eddie Akers, Business Manager 


Since their introduction on Savoy #14276, The McClellan-Akers Singers 
of Greater Kansas City have risen to become one of the most sought 
after singing groups in the country. Their sincerity and soul have captured 
them an audience who have appreciated their dedication. 


In this, their second album for Savoy, they once again display their 
unique versatility that is bound to gather for them an even greater 
audience. 


The director, Roger C. Akers, is realizing a dream come true as he, 
along with Mrs. Wilma McClellan, the esteemed organist and Mrs. Murline 
Fells, the accomplished pianist, have molded a choir who not only delight 
the audiences with their stirring renditions, but have also introduced some 
of the most exciting soloists ever heard. 
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THANK YOU MASTER, THANK YOU LORD 


Soloist: Dennis Moore 
Crossroads Music (BMI) — Murline K. Fells 


| CAN'T SEE MYSELF WITHOUT THE LORD 
Soloist: Beulah Roberts 
Crosstoads Music (BMI) — Murline K. Fells 


TRAMPING 
Soloists: Roger Akers - Willetta Easley 
Crossroads Music (BMI) — Roger C. Akers - Murline K. Fells 


I'M ON THE BATTLEFIELD FOR MY LORD 


Crossroads Music (BMI) — Wilma McClellan 


BLESSED JESUS 


Crossroads Music (BMI) — Murline K. Fells 
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THE LORD IS IN HIS HOLY TEMPLE 


Crossroads Music (BMI) — Murline K. Fells 


JESUS REVIVED MY SOUL 
Soloist: Loretta Clark 
Crossroads Music (BMI) — Murline K. Fells 


I'LL GO WHERE HE WANTS ME TO GO 


Soloists: Roger Akers, Don Akers, Errol Robinson, Marcus Johnson 
Crossroads Music (BMI) — Murline K. Fells - Roger C. Akers 


LET HIM IN 


Crossroads Music (BMI) — Murline K. Fells 


BALM IN GILEAD 
Soloist: Alice Hicks 
Crossroads Music (BMI) — Roger C. Akers 
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This record was designed for use with a cartridge (designed for the 45-degree system) and 
a speed of 33!/4 rpm. Under no circumstances must this disc be played with an all-purpose cart- 
ridge designed to play both 78 and 33!4 rpm discs, or one designed for another speed. This 
will ruin the grooves and void the manufacturer's guarantee. This record has been inspected 
and is guaranteed to be free from scratches and mechanical defects. Further technical informa- 
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SIDE 1 


1. NEVER ALONE 

2. SO SEND I YOU 

3. 1 AM NOT WORTHY 

4, WHEN THERE’S A RAINBOW 
5. THE SAVIOR IS WAITING 


VIRGINIA FRAN LINDA 


The sisters known locally and in the Hawaiian Islands as 
the Devera Sisters were raised on the Island of Oahu, in a 
town called Wahiawa. They are the oldest of fourteen children. 
They have been singing since grade school, and many have 
loved and enjoyed their singing. Now in response to many re- 
quests, they are presenting some of their favorite gospel songs. 


Virginia sings lst Soprano and accompanies on the piano, 
Linda sings 2nd Soprano, and Fran sings Alto. 


They have sung for churches, youth rallies, evangelistic meet- 
ings and on radio and television programs. They are the first 
group to sing for the TIMEC Tl NAMNAMA” (Voice of Hope) 
program, a Filipino radio broadcast in Hawaii. 

As you listen to these messages in song such as, "I Believe,” 


"The Saviour Is Waiting,” and others, may you feel closer to 
God. 
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The Best of 


Wayne Raney 
& the Raney Family 





Side one contains "Down to Earth Country Music” 


Side two contains “Down to Earth Gospel Music” 
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Wayne Raney as he looked 
when these were recorded. 
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WAYNE RANEY, the old harmonica 
player, probably best remembered for his 
days as a disc jockey over the country 
giant radio station W.C.K.Y., Cincinnati, 
Ohio, was born on August 17, 1921, in Wolf 
Bayou, which is located just south of 
Batesville, Arkansas. He went on to 
become one of the greatest, if not the 
greatest harmonica player of all time. In 
the world of Country Music, there were 
very few artists who relied on the har- 
monica as a trade mark. Of all the early 
day musicians, there was most likely, not 
more than 10 or 12 players who are 
remembered today. Just to name a few of 
them, WALTER PETERSON, the Original 
Kentucky Wonder; NILL COX; LAFE 
HARKNESS; HENRY WHITTIER and 
few others. 

Wayne started playing the harmonica 
about the time most of these old time 
artists were coming to the end of the road, 
because of the great depression of the 
early thirties. Due to this fact, and of 
course, because Wayne was such a 
talented person, his name has been a 
household word for more than forty years. 
He has made hundreds of recordings many 
of them for the King Record Company, and 
many fine recordings for his own Rimrock 
Label. Rimrock Records was located in 
Concord, Arkansas, where Wayne and his 
family made their home for many years. 

Wayne had the misfortune to be born 
with a small foot ailment, so it was just 
natural that he would have to find 
something to help him pass the time, since 
he could not do to much around the farm. 
And as the old saying goes, ‘‘If you have 
talent, you will find out soon enough. If you 
do not, the public will know even sooner.’’ 
In this case, Raney did have plenty of 
talent, and by the time he was ten years 
old, he was influenced by the great 
LONNIE GLOSSON, another one of the 
great harmonica players. Lonnie was also 
from Arkansas, and at this time, he was 
playing over radio station K.M.O.X., 
St.Louis, Missouri. Most likely, Wayne 
listened to Lonnie Glosson quiet a bit, as he 
soon began to hitch-hike around over the 
country asking the station managers for a 
chance to play. He finally got lucky and got 
a job with some border radio stations. 
Then he met Lonnie Glosson. They became 
a harmonica duo, working out of K.A.R.K., 
Little Rock, Arkansas. During 1938, Wayne 
was a very young man at this time, but he 
and Glosson became fast friends, and this 
friendship has lasted to this day. 

Raney and Glosson worked together 
during the late thirties, forties, and 
through most of the fifties. Of course this 
was not a fulltime partnership, as Raney 
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did lots of radio work for some of the 
country giants, He sold harmonicas by the 
millions, to his fans the world over. During 
the years 1945-1950, he was averaging one 
million harmonicas per year. It has been 
said that ‘Wayne could sell Cockleburrs to 
city folks for Porcupine eggs’, or “‘seil 
snowballs to Eskimos’’, 80 great was his 
selling power. He was very popular on his 
radio shows, and he was, at one time, the 
most well-known Disc Jockey on W.C.K.Y. 
It was kinda like the song that GRANDPA 
JONES recorded many years ago, ‘‘Just 
Send In Your Name And Address And A 
$1.98’. Wayne worked in the great south- 
west for some time. The best known radio 
station was X.E.P.N., Eagle Pass, Texas. 
Tunes like ‘‘The Fox Chase” and the 
“Model T & Train Race” were very 
popular, and helped to sell the harmonicas 
over the radio. 


Wayne went on to meet the great 
DELMORE BROTHERS, and he recorded 
many hit songs with them. The list of 
recordings he made with the Delmore’s, 
would read like the ‘‘WHo’s Who’’ of 
country music, the most famous being 
“Freight Train Boogie’’. It is said by some 
that Wayne also recorded with the 
Delmores under the name, THE BROWNS 
FERRY FOUR. I cannot verify this, but 
several people have different ideas about 
this. 


In later years, possibly in the sixties, 
Wayne formed the Rimrock Record 
Company. Besides his own songs, he had 
some of the biggest names in the music 
world recording for him. People like the 
late great CHARLIE MONROE and 
others. Still later, Wayne recorded with 
his family, and they recorded some of the 
finest gospel songs ever recorded by 
anyone. 


In the forties, fifties, and sixties, if you 
were listening to the radio, and you did not 
hear at least one Wayne Raney or Raney 
Family recording, it had to be that you 
were not listening to a Country Station. 
Because Wayne Raney took a back seat to 
no one when it came to playing the old 
harmonica and singing the good country 
gospel songs. As long as there is Country 
Music, there will be a spot reserved for one 
of the greatest, WAYNE RANEY!! 


By Bob Wheeler 
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. WE NEED A WHOLE LOT MORE OF JESUS 


(And A Lot Less Rock and Roll) 
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. | WANT TO KNOW 


. DON’T TAKE ME AWAY 

. CHURCH HOUSE WITHOUT A NAME 

. OVER THE ROLLING SEA 

. THERE’S NO NEED IN WALKING ALONE 
. A GATHERING IN THE SKY 


(Fort Knox Music BMl) 
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J Have Decided 


| HAVE DECIDED TO FOLLOW JESUS 

MY FAITH LOOKS UP TO THEE 

GLORIA 

BEAMS OF HEAVEN 

THE LORD I MY SHEPHERD - Louvenia Beckford (Soloist) 


THERE’S A GARDEN - Jerry Younger (Soloist) 

HOW MUCH MORE - Robin Bass (Soloist) 

| HAVE DECIDED TO MAKE JESUS MY CHOICE 
Michael McLendon and Norma Robinson (Duet) 

PRAISE GOD FROM WHOM ALL BLESSINGS FLOW 


The Israel Baptist Church Mass Choir was estab! ished 
three years ago, under the directorship of Pamela Bass and 
Winston Hall. The age group of the members is quite diver- 
sified, ranging from seven to seventy. 

Eighty members strong, the Mass Choir of Israel Baptist 
Church truly decided to follow Jesus. Through the guidance 
and encouragement of our Pastors, Rev. Raymond Robinson 
and Rev. Raymond Smith, the choir came together to memo- 
rialize the occasion of the 92nd anniversary of the church 
and the 25th anniversary of the Pastor. With our theme in 
mind, we proudly profess that we have decided to follow 
Jesus and pray that you will enjoy our message in song. 


November 1972 


Israel Baptist Church Mass Choir 


REV. RAYMOND R. ROBINSON - PASTOR 

REV. RAYMOND A. SMITH - ASSOCIATE MINISTER 

REV. EARL LAYTON WILLIAMS - ASSOCIATE MINISTER 
WASHINGTON, D. C. 
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From Scandinavia to South Africa, from Canada to 
Australia ... from cathedral to marque, from sophisti- 
cated congregation to primitive African Mission... 


Jimmy and Dorothy Adams, fulfilling their call, 


have found the field is the world, and in great preach- 
ing missions throughout North America and in most of 
the countries of Western Europe, Africa, and the South 
Pacific, hundreds of thousands have heard the Gospel 
preached and have found Christ the answer to man’s 


need. The singing of the Adams’ has brought multiplied 
blessings to people of these nations and the songs pre- 
sented in this album allow you to share the spiritual 
experience of anointed Gospel singing. Evangelist Jimmy 
Adams was born in a tent in an Oklahoma oil “boom” 
town at the height of the “Roaring Twenties” and his 
“second” birth, accepting Christ as Saviour and Lord, 
took place only seven years later at Immanuel Baptist 
Church, Shawnee, Oklahoma. Schooling at Texas’ south- 
western seminary and ordination into the Christian min- 
istry were the result of a definite call to preach at an 
early age. Subsequent service in the Chaplain’s Depart- 
ment of the U.S. Navy brought Jimmy to San Diego, 
California, where he met and married Dorothy. Born in 
Davenport, Iowa, Dorothy found Christ as a result of 
a great revival that swept Grace Methodist Church in 
that city. Later she became active as soloist in many of 
the largest churches of the U.S. 


* * 


ADDITIONAL COPIES OF THIS ALBUM MAY BE ORDERED FROM 


‘IT Have A Song” 


REV. J. ADAMS 
P.O. BOX 30 


VISALIA, CA. 93277 





SIDE 1: 


JUST A CLOSER WALK WITH THEE. 
WE DON’T HAVE MUCH FARTHER TO GO. 


WE'LL TALK IT OVER. 


BEYOND TOMORROW. =) oe 


IT TOOK A MIRACLE. 


SIDE 2: 
HE WASHED MY EYES WITH TEARS. 
SOMEONE TO CARE. 
oWHEN JESUS FOUND ME. .__ 


qeonhct CROWN OF THORNS. —. j= 


THE ONE LOST SHEEP. 
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ye ‘ X THE WORLD Is BIG- THE WORLD 
IS SMAL 


A LITTLE TO’ IN SWITZER- 
‘ LAND 


“ - > AN FRIENDSHIP 
: I'M GOING TO SEA NOW 
DANCE TUNES OF MAN 
YERAKINA 

GREEK SHEPHERD S 
LAND OF C A 


OLD ITALIAN TUNE ON MUSIC 
BOX 


I AM A FUNNY LITTLE DUTCH 
GIRL 


WAY DOWN YONDER BY THE 
APPLE TREE 


BUCKEYE JIM 

GO TELL AUNT RHODY 
DID YOU FEED MY COW? 
PICK A BALE OF COTTON 
LET MY PEOPLE GO 


JOSHUA FIT THE BATTLE OF 
JERICHO 


THE WORLD IS BIG-THE WORLD 
IS SMALL 
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Produced by Folkway Records, N.Y©& 1964 
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906 Sylvan Ave., Englewood Cliffs, NJ. 07632 





FOLKWAYS RECORDS Album No, FC 7655 
© 1964 Folkways Records & Service Corp., 701 Seventh Ave., NYC, USA 


wh Shuler Hersh . Ted JoRmsen 
Sfumsham ZR - Ot Sthwort™ 








of 


THE BLUE COAT SCHOOL, BIRMINGHAM 


The Chapel Choir 





rected by HUGH SHELTON 
with MICHAEL PETERSON, Organ 
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The Chapel Choir of the 
BLUE COAT SCHOOL, BIRMINGHAM 


abbey LPB 645 


stereo, playable mono 


directed by HUGH SHELTON with MICHAEL PETERSON (Organ) 





SIDE A O Come, O Come, Emmanuel 
There stood in Heav’n a Linden Tree 
Song of the Nuns of Chester 
Sinful, Sighing to be blest 
Palm Sunday Music 
‘Valet will ich dir geben’—J. S. Bach 


O Come, O Come Emmanuel. This traditional Advent hymn is sung as plainsong, as suggested by 
Dr. Eric Routley in his “ Companion to Congregational Praise”. This gives it a new dignity, appro- 
priate to the fine acoustics of Tewkesbury Abbey. The tune was adapted from a French Missal by 
Thomas Helmore and the words are 18th Century. 


There Stood in Heay’n a Linden Tree. Charles Wood arranged this tune with an unaccompanied 
two-part version for boys’ voices. 


Song of the Nuns of Chester. The two Cantors and Choir sing this ancient carol in procession. It 
is a lullaby and is taken from the Processional of the Nunnery of St. Mary, Chester. 


Sinful, Sighing to be blest. A little known penitential hymn sung to the tune Tunbridge, composed 
by Jeremiah Clarke. 


Palm Sunday Music. Here we have three items sung without a break. The opening sentences ‘ The 
Children of the Hebrews’ are traditionally sung at the Distribution of Palms, the prophetic anthem 
©O Jerusalem, look toward the East and behold’ following. Then comes the great processional hymn 
“All Glory, Laud and Honour’ sung to settings by J. S. Bach of the chorale “ Valet will ich dir 
geben”. The opening harmonisation is taken from the St. John Passion, the middle section, in triple 
time, comes from his Cantata “Christus, der ist mein Leben”, and the final verses are an indepen- 
dent harmonisation contained in C. P. E. Bach’s collection. After this comes Bach’s organ Prelude on 
the same chorale, “ Valet will ich dir geben”. This was originally associated with a funeral hymn 
but Bach viewed death as a release from suffering and a gateway to the Saviour’s presence, so the 
prelude is a joyful one ! 


Good Christian Men Rejoice and Sing. Henry Ley arranged this melody, found in Melchior 
Vulpius’ Gesangbuch published at Jena in 1609, to be sung to an Easter hymn by Dr. Allington, 
Headmaster of Eton and later Dean of Durham. 


Thou Visitest the Earth. This well known Harvest anthem has also been arranged by Henry Ley. 
Composed by Maurice Greene for Tenor solo and four part choir, this version is for Trebles only 
with two part harmony in the chorus. 


SIDE B Good Christian Men Rejoice and Sing 
Thou Visitest the Earth—Greene 
Christ Whose Glory Fills the Skies—Knight 
‘Herr Gott, dich loben alle wir ”’—Oley 
‘Der Tag ist hin’—Oley 
*Nun freut euch ’—Oley 


Brother James’ Air—Bain 

O Praise God in his Holiness—Davey 
Litany to the Holy Spirit—Hurford 
Ye Watchers and Ye Holy Ones 


Christ Whose Glory fills the Skies. This effective and expressive anthem, the words are by Charles 
Wesley, was written by Gerald Knight for the Choristers of Canterbury Cathedral in 1955 when he 
was Organist there. Dr. Knight is now the Director of the Royal School of Church Music. 


Three Choral Preludes by Johann Christoph Oley. Few of Oley’s compositions have survived, but he 
made several copies of Bach’s works and it is obvious that he was an admirér of his music. Some 
of his Preludes clearly owe their inspiration to Bach, for example, the pedal figure in “ Nun freut 
euch” has its counterpart in “In Dir ist Freude” from Bach’s Orgelbuchlein. “Her Gott, dich loben 
alle wir” (Lord God, we all praise Thee). After a perky introduction, the tune appears in canon be- 
tween the right hand and the pedals. “ Der Tag ist hin, mein Jesu bei mir bleibe” (The day is 
gone, my Jesus stay with me). A simple accompaniment is provided by the right hand and pedals 
whilst the chorale melody, slightly ornamented, is in the left hand. ‘ Nun freut euch lieben Christen 
gemein” (Now rejoice together good Christians). The pedal figure mentioned earlier adds a comic 
touch to the general gaiety. 


Brother James’ Air. This famous melody by James Leith Macbeth Bain, who lived in Scotland 
during the last century, has been arranged and set to a metrical version of the 23rd Psalm by 
Gordon Jacob. Its extreme popularity is due in no small measure to a recording made before the Jast 
war by Sir Sydney Nicholson’s choristers at Chislehurst. 


O Praise God in His Holiness. The words of Psalm 150 are given a powerful vocal line by John 
Davey. It is mainly in unison, with some antiphonal effects between the two sides of the choir, and 
an accompaniment that is at times reminiscent of the Widor Toccata. 


Litany to the Holy Spirit. Peter Hurford, organist of St. Albans Abbey, has succeeded in writing 
something which is extremely effective through its sheer simplicity. This unison setting of words by 
Robert Herrick is a very worthy contribution to the repertoire for boys’ voices. 


Ye Watchers and Ye Holy Ones. Although originally appearing in “Geistliche Kirchengesang ” 
published in Cologne in 1623, Ralph Vaughan Williams is responsible for the inclusion of this tune 
—‘ Lasst Uns Erfreuen ’—in modern Hymnals. The words are by Athelstan Riley and a descant by 
Hugh Shelton has been added in this recording. 


The Choir of the Blue Coat School, Birmingham, was re-organised in 1966, and now consists of some forty boys, twenty-six of whom took part in this recording which was made in Tewkesbury Abbey on 
24th June, 1968. The prime duty of the choir is to lead the singing in the School Chapel for the daily Assembly and the two Sunday services. Each Sunday an introit, anthem and canticle setting are usually 
sung whilst variety in hymn singing is obtained by the frequent use of descants. This recording was made prior to the departure of all the leaders and some five other singers for public and grammar schools. 
These boys have put in much hard work during the past two years to build up a repertoire which is both extensive and ambitious. Our record is not intended to compete with the excellent discs made by 
Cathedral and Collegiate choirs, nor to appeal merely to the student ot church music, but to provide something which, we hope, will give pleasure and inspiration to the general public. 








Tewkesbury Abbey has four organs, two of which—the Milton and the Apse—are heard in this recording. The others are ia chamber organ dating from 1813 and the superb 19th century ‘Grove’ organ, 
still awaiting funds for its restoration. The ‘Milton Organ’ was originally built for Magdalen College, Oxford, probably by Thomas Dallam about 1610. During the Commonwealth it was moved to 
Hampton Court as a “ present” for Oliver Cromwell where the poct Milton is said to have played it. At the Restoration it was returned to Magdalen and then, in 1737, sold to Tewkesbury Abbey. Many 
famous organ builders have been associated with it, notably Robert Dallam, Harris, Schwarbrick, Holland, and Father Willis, and it probably contains more 17th Century pipework than any other organ in 
the country. In 1951 the Apse Organ was installed by J. W. Walker & Son. Placed above the Norman Lady Chapel, this is in effect Solo, Echo and Pedal divisions which are playable from the same five 


manual console as the ‘ Milton’ organ. 


HUGH SHELTON was born in 1925 and educated at King’s College School, Cambridge, and Hailey- 
bury. After war service he returned to King’s College to read Law and Geography. A period of 
teaching general subjects was followed, in 1959, by his appointment as Director of Music at Caldicott 
School and he moved to a similar position at The Blue Coat School, Birmingham, in 1966. He is at 
present a member of the Musical Advisory Board of the Royal School of Church Music and in this 
capacity has special responsibility towards the needs of Preparatory School Choirs. 


Roland Hill 
Jonathan Lewis 
Richard Omotoso 
Patrich Parkinson 
Stephen Power 
David Sharpe 
Jeremy Sturman 
Alexander Yew 


Simon Boulcott 
Nigel Brown 
David Cross 
Peter Enock 

John Evans 
Charles Faulds 
Jonathan Gatenby 
Peter Hick 
Richard Hill 


James Thorne (Head Chorister) 

Giles Whiting (Deputy Head Chorister) 
Simon Greening (_,, a on ) 
Robin Swanson (Leader) 

Stuart Cousins ( ,, ) 

Paul Brunning ( ,, ) 

Jonathan Adie 

Adrian Barrott 

Adrian Blakely 


MICHAEL PETERSON was born in 1924 and studied at Christ Church, Oxford, under Dr. (now 
Sir) Thomas Armstrong. He was appointed as Assistant Organist at Wells Cathedral in 1946. He 
became Organist of St. Peter’s Church, Bournemouth, in 1953 and in 1966 was appointed Organist 
and Master of the Choristers at Tewkesbury Abbey. 


The Blue Coat School—a short history 

In 1722, following a gathering of several Birmingham citizens, plans were put forward for the 
establishment of The Blue Coat School. The Rector of the newly-completed St. Philip's Church 
took keen interest in the proposals and he leased part of his garden to the Trustees, It was on 
this land that the original Blue Coat School was built, for the purpose of ‘! teaching children 
to read and write and instructing them in the knowledge of the Christian religion, as professed 
in the Church of England.” 
Time passed, Birmingham grew and prospered, and St, Philip's Church became the Cathedral. 
The School remained opposite until 1930 when it moved out to more spacious surroundings at 
Harborne, In 1956 a further charge took place when it became a junior co-cducational pre- 
paratory school. The Governors are primarily concerned to help children who would benefit from 
a boarding education and who are the subject of any special need, There is now accommodation 
foc 120 boarders, 80 day children, and a pre-preparatory department of 100 day children, 


Soloists: in the Nuns of Chester Carol—Giles Whiting and Simon Greening; Palm Sunday Music (O Jerusalem, look toward the East)—Simon Greening; Thou Visitest the Earth—Stuart Cousins. 





Produced by John Mingay. 


Recorded and Edited by Harry Mudd, — Sleeve notes by Hugh Shelton and Michael Peterson. 


Sleeve design by Jack A, Miles. Coyer Photograph by' A. B, Kersting. 


Printing by West Brothers (Printers), Mitcham, Record First Published—1968. 
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Vol. 2 


BORINQUEN BELLA 
OLGA & TONY 


Side A 
*1-BORINQUEN BELLA 
*2-ADIOS FELICIDAD 
**3ESTRELLITA DEL SUR 
*4-ALMA SOLA 
**5—ILUSION 
**6—BESOS DE FUEGO 


Olga Chorens y Tony Alvarez son hoy unos de los 


artistas mas queridos del publico puertorriqueno. 


Llegaron a Borinquen con su bagaje de buena volun- 
tad, alegria, sonrisas y su indiscutible calidad de 
artistas internacionales y la Isla del Encanto los 
prohijo y les ha brindado ese carino y esa admira- 


cién que es dificil hallar en otros publicos. 


El triunfo de un artista se debe en gran parte a su 
propia personalidad. Se puede triunfar estruendo- 
samente debido a una gran calidad vocal o a condi- 
ciones histridnicas, etc., etc. Pero en el caso de Olga 
y Tony y el carino que han despertado en cada hogar 
puertorriqueno, se debe, aparte de las magnificas 


condiciones artisticas de ellos, a esa exquisita sen- 


NOTA IMPORTANTE: Este es un disco ‘‘Nuevo Ortofénico”’ 


Alta Fidelidad, disenado para tocarse en los aparatos de hoy y 
manana. Si lo escucha en su actual aparato, obtendré una 
finisima calidad de sonido, En un toca-discos ‘'Estereofdnico’ 
es alin mas brillante y ‘‘viva’’ esta sensacién. Ud. Puede comprar 
este disco hoy, sin temor a las innovaciones del futuro. 


Cha-Cha (Duo) 


Bolero-Tango (Olga) 


Bolero (Olga) 
Vals (Olga) 
Bolero (Tony) 


Polka (Duo) **5_—FRENESI 


cillez, a esa agradable y modesta forma de presen- 
tarse ante los publicos a los cuales cautivan con sus 


canciones. 


Alegria, sencillez, finura, don de gentes y un 
repertorio internacional que dominan con verdadera 
clase profesional son las cartas de triunfo de estos 
artistas cubanos (Miss y Mr. Television de la Cuba 
de antes) que triunfan ahora en Puerto Rico como 
lo hicieran en Buenos Aires, Uruguay, Chile, New 


York y toda la América. 


Olga Chorens, calificada por la prensa bonaerense 
como una de las mas grandes intérpretes del tango. 
vuelca su dramatismo en este L. P. en exquisitas 
canciones como ADIOS, FELICIDAD, LAS HORAS, 


_*1-POR 4 DIAS LOCOS 
*2-LAS HORAS 
*3-AMARRADITOS 
*4—-MI DESPERTAR 


**6-DESTELLOS 


Side B 
Cha-Cha (Duo) 
Bolero (Olga) 


Vals Peruano (Duo) 
Slow Rock (Olga) 
Bolero-Cha (Olga) 

Bolero-Tango (Tony) 


BESOS DE FUEGO, etc. Tony Alvarez nos ofrece, 
entre otras, una de sus grandes creaciones: el viejo 
tango de Canaro, DESTELLOS. Los dos se pasean del 
brazo por la Ciudad de la Virreyes al ritmo de esa 
delicada  expresidn peruana que se titula: 


AMARRADITOS. 


Abriendo la cara A de este L.P. ellos estrenan y dan 
a conocer una cancién que es como una delicada 
pintura en Compas de Compasillo de la Isla del 
Encanto. Se trata de BORINQUEN BELLA, cancion 
con la que debutaron en Puerto Rico y que Olga y 
Tony dedican con todo el corazén a sus amigos y 


admiradores. 


‘ Nota: Arreglos y direccién de JULIO GUTIERREZ 
“ Nota: Direcci6n RENE HERNANDEZ 
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WALTER GIESEKING 


| Italienisches Konzert - Chromatische Fantasie und Fuge - Fantasie c-moll 
Capriccio uiber die Abreise seines geliebten Bruders - 10 kleine Praludien 
) Fantasie und Fuge a-moll 





1895-1956 




















HISTORISCH 
Walter Gieseking spielt 


J.S. BACH (I) 


SEITE 1: 


Concerto im italienischen Stil F-dur BWV 971 
(»Italienisches Konzert«) 
1. (ohne Bezeichnung) - 2. Andante +3. Presto 1135 


Aufnahmedatum: 8. Marz 1950 
Chromatische Fantasie und Fuge d-moll BWV 903 


Fantasia — Recitativo — Fuga 11/25 
Aufnahmedatum: 5. Juni 1950 
Fantasie c-moll BWV 906 400 


Aufnahmedatum: 5. Juni 1950 
Gesamtzeit: 27’00 


SEITE 2: 


Capriccio iiber die Abreise seines geliebten 
Bruders B-dur, BWV 992 


Arioso. Adagio — (Andante) — Adagissimo — Aria 
di Postiglione. Adagio poco — Fuga all’ imitazione 
della cornetta di Postiglione 9/10 


Aufnahmedatum: 5. Juni 1950 
10 kleine Praeludien 


C-dur BWV 924 d-moll BWV 935 

c-moll BWV 999 D-dur BWV 936 

C-dur BWV 933 D-dur BWV 925 

F-dur BWV 927 e-moll BWV 938 

F-dur BWV 928 E-dur BWV 937 1315 
Aufnahmedatum: 5. Juni 1950 

Fantasie und Fuge a-moll BWV 944 5/05 


Fantasia — Fuga 
Aufnahmedatum: 3. Juni 1950 


Gesamtzeit: 27'30 


Veréffentlichung mit freundlicher Genchmigung des 
Saarlandischen Rundfunks (Bandiibernahme) 
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BACH-INTERPRETATION 1941 
AUF DEM KONZERTFLUGEL 

Dass eine kiinstlerisch cinwandfreie Interpretation nur 
entstehen kann, wenn der Interpret das Bestreben hat, 
die Ausdrucksabsichten des Komponisten auszufiihren, 
also dessen Vorschriften zu gehorchen, ist cine Selbst- 
verstindlichkeit, die man kaum wiederholen mag. Aber 
weil die guten Interpretationen immer als seltene 
Ausnahmen die Regel bestitigen, dass Meisterwerke 
offenbar in erster Linie zum, Misshandeln da sind — 
oder, optimistischer gesprochen, die guten Ausfiihrun- 
gen immer noch hiufiger werden diirfen, sei es erlaubt, 
diese alte Wahrheit, die zwar oft ausgesprochen und 
kaum jemals angezweifelt, aber so selten wirklich 
verstanden wird, hier an den Anfang zu setzen, 

Es ist allerdings nicht einfach, die Absichten des Kom- 
ponisten richtig zu erkennen, besonders nicht bei Wer- 
ken, deren Entstehungszeit weit zuriickliegt, und die 
unter Voraussetzungen entstanden sind, die fiir unser 
heutiges Musizieren nicht mehr zutreffen. Eine zeit- 
gendssische Komposition ist fast immer im heute 
iblichen Interpretationsstil und zumindest fiir unsere 
heutigen Instrumente gedacht. Wie man aber vor etwa 
200 Jahren musizierte, weiss niemand mit Sicherheit, 
und darum wird immer dariiber diskutiert werden 
kénnen, welches der richtige Vortrag jahrhunderte- 
alter Musik ist. Dazu hat noch jede Zeitepoche die 
Tendenz, grosse Werke der Vergangenheit in eigener, 
zeitbedingter Weise zu deuten, und je grdsser und 
universeller ein Meister gewesen ist, desto leichter 
kann seine Musik nach dem Zeitgeschmack umgefarbt 
und kénnen an ihr die Eigenschaften hervorgehoben 
werden, welche die gerade moderne — so sehr viel 
beschrinktere und kleinere — Richtung bevorzugt. 
Eine restlos richtige Interpretation alterer Musik wird 
darum wohl immer ein ziemlich unerreichbares Ideal 
bleiben. 

Eine zumindest ertragliche Synthese aus Tradition und 
Gegenwartsempfindungen, zwischen stilistischer Er- 
kenntnis und lebendigem Gefihl, muss aber angestrebt 
werden. Weder Verstandesarbeit noch Gefiihlsschwel- 
gerei verhelfen zu einer guten Interpretation. Allein 
die Intuition, die itiber dem Verstand und allen Gefiih- 
len steht und sowohl das Denken wie das Empfinden 
leiten kann, vermittelt eine Erkenntnis selbst iiber 
Jahrhunderte hinaus. 

Da mir nun nachgesagt wird, musikalisch nicht unbe- 
gabt zu sein, glaube ich die Berechtigung zu haben, um 
das Wirken einer derartigen Intuition bei meiner 
Arbeit zu wissen; und wenn ich nun versuche, meine 
Bach-Auffassung zu beschreiben, so gebe ich damit 
nicht das Resultat stilkritischer Uberlegungen, nicht 
das zweifelhafte Ergebnis romantischer Traumereien 
bekannt, sondern; Ich habe mich einfach praktisch und 
ernstlich und intensiv bemiiht, Bach méglichst richtig 
und mdglichst schén zu spielen. Und ich glaube, dass 
die Auffassung, die das Notenbild der Bachschen 
Musik in mir intuitiy hat erstehen lassen, einiger- 
massen richtig ist. Denn ich finde keinen Grund fiir 
die Annahme, dass dies intuitive Erkennen, das bewie- 
senermassen bei zeitgendssischer Musik in zahllosen 
Fallen und bei den verschiedensten Stilarten richtig 
funktioniert hat, bei Bach versagen sollte. 

Vielleicht mag es fiir den selbstiindig denkenden Musi- 
ker leichter sein, Musik der eigenen Epoche mitzu- 
empfinden (fiir das Publikum trifft das Gegenteil zu!), 
aber wenn ich — um eins der wirklich bedeutenden 
zeitgenossischen Werke als Beispiel zu nennen — das 
Klavierkonzert von Pfitzner intuitiy richtig erkannt 
(aufgefasst) habe — ich bin stolz darauf, dass Meister 
Pfitzner mir dies mehrfach bestatigt hat —, ist es ja 
wohl nicht allzu kiihn, wenn ich annehme, dass ich 
bei anderer Musik nicht ganz danebentreffe. 

Leider kann diese vorziigliche Lernmethode nicht All- 
gemeingut werden, denn es ist ja, man kann sagen 
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ungerechterweise, Tatsache, dass das Entscheidende der 
kiinstlerischen Leistung nicht erarbeitet werden kann. 
Hans Pfitzner sagt in seinen Spriichen unter der Uber- 
schrift » Jedem Interpreten ins Stammbuch«: 

Eine Auffassung haben! 

Nicht danach graben! 

(H. Pfitzner, Ober musikalische Inspiration, S. 92). 
Eine Auffassung hat in Wirklichkeit jedoch nur der 
Meister, den wicderum Hans Pfitzner wunderbar tref- 
fend mit dem Wort charakterisiert: 


Es fallt ein jeder Meister vom Himmel. 
(a. a. O. S. 90). 


Was aber gelehrt und gelernt werden kann, ist ein 
sinnvolles, anstindiges Musizieren, und wer Bachs 
Klavierwerke heute so sinngemass wie moglich spielen 
will, bekommt yon mir folgende Ratschlage: 

Die Vortragsbezeichnungen stammen mit wenigen Aus- 
nahmen nicht von Bach und sind darum nicht mass- 
gebend. Jedoch sind die gebrauchlichen Ausgaben wohl 
durchweg von verstaindigen Musikern revidiert, und 
wenn der Spieler alle dynamischen Unterschiede 
wesentlich reduziert, seine dynamische Skala also etwa 
um 50 Prozent einschrankt, kénnen die Bezeichnungen 
wohl als Anhaltspunkte fiir den Vortrag dienen. Es 
steht doch absolut fest, dass Bach seine Klavierstiicke 
fiir ein tonlich bedeutend schwiacheres Instrument ge- 
schrieben hat. Es gibt keine sogenannten »Monumen- 
talwerke« von Bach fiir Klavier! (Einzige Ausnahme 
ist vielleicht die chromatische Phantasie, deren fiir 
mein Gefiihl eigenartige Zwitterstellung mich bislang 
daran hinderte, sie 6ffentlich zu spielen. Die Gold- 
berg-Variationen als eine Folge kleiner Stiicke sind 
nicht in dem hier gebrauchten Sinne »monu- 
mental«.) 

Es gibt bei Bach auf dem Klavier auch kein Fortissimo 
im heutigen Sinn. 

Wenn Bach klangmachtig komponieren wollte, hat er 
nicht fiir das damals zarte Klavier geschrieben, son- 
dern fiir die Instrumente, die ein Fortissimo ermég- 
lichten. Es ist iiberhaupt abwegig zu denken, dass 
irgendein grosser Komponist jemals durch Instrumente, 
die nach unseren Begriffen unvollkommen waren, in 
seinen Ausdrucksabsichten wesentlich behindert gewe- 
sen wire — jeder Meister wusste genau, was einem 
Instrument zugemutet werden konnte, und Bach mit 
seiner vollkommenen Kompositionstechnik hat be- 
stimmt nie »falsch instrumentiert«. Wenn man Bachsche 
Klaviermusik also sinngemiss spielen will, muss jedes 
Fortissimo unterbleiben. 

Ebenso sind Pedaleffekte bei Bach einfach nicht vor- 
handen; das rechte Pedal wird am besten vom Spieler 
iiberhaupt nicht beriihrt! Auch der vorsichtigste Pedal- 
gebrauch ergibt Unklarheiten, die das Klangbild ver- 
andern und verfalschen. Akkorde sollen mit den Fin- 
gern, nicht mit dem Fuss ausgehalten werden. Unhér- 
barer Pedalgebrauch zur Verschénerung einzelner Tone 
oder bei Arpeggio-Passagen kann — als Ausnahme — 
gestattet werden. 

Der ganz klare, deutlich hérbare Stimmenlauf ist eins 
der wichtigsten Ausdrucksmittel der Bachschen Musik. 
Diese Klarheit hat nichts mit Trockenheit oder Aus- 
druckslosigkeit zu tun, sondern ist im Gegenteil die 
Voraussetzung dafiir, dass die einzelnen Stimmen und 
somit das ganze Werk in lebendigem Ausdruck erste- 
hen. Jede Stimme muss mit dem ihr zukommenden 
Ausdruck gespielt, also sinngemass nuanciert werden — 
aber stets mit grosser Sparsamkeit der dynamischen 
Schattierungen. Wer aber beim Spiel von vollkomme- 
ner Egalitit des Anschlages und der Tongebung aus- 
gehen kann, bedarf nur geringster Betonungen und 
Hervorhebungen, um den thematischen Aufbau klar- 
zulegen und damit ausdrucksvoll im Sinn der Bach- 
schen Musik zu werden. 

Bach war kein Romantiker, und wenn er auch bestimmt 
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temperamentvoll musiziert hat: Gewisse Ausdrucks- 
mittel waren eben damals noch nicht erfunden und 
gchéren einfach nicht in Bachsche Musik. Im Tempo 
ist darum auch jedes Extrem, besonders nach der lang- 
samen Seite hin, zu vermeiden. An den kurzen, wenig 
tragfahigen Ton der alten Tasteninstrumente muss 
gedacht werden, und cin schlicht-natiirliches Zeitmass 
muss gewahlt werden, das im Adagio durch den stets 
fliessenden, oft sogar tanzerischen Charakter der Bach- 
schen Klaviermusik bestimmt und im Presto durch 
die Notwendigkeit, klar zu spielen, begrenzt wird. 
Ich betone nochmals: Schlicht und natiirlich, denn wer 
Bach im Stil von Chopin oder gar mit operettenhaftem 
Rubato vortragt, wird es zwar trotzdem nicht fertig- 
bringen, die Schénheit dieser Musik restlos abzu- 
wiirgen — ja selbst eine Transkription fiir Akkordeon 
oder Mandolinenchor wiirde noch das Meisterwerk 
durchschimmern lassen —, ich kann aber dem »Kolle- 
gen« nicht helfen, der nie ohne Gefiihlsausbriiche aus- 
kommen kann und dazu die wehrlosen Klavierwerke 
von Bach missbraucht. Fir romantische Ekstasen gibt 
es andere, wunderschone Stiicke, die so schmalzig ge- 
dacht sind, wie Bach leider manchmal »aufgefasst« 
wird. 

Diese Sentimentalisierung macht ja auch die meisten 
Bearbeitungen Bachscher Orgelwerke so unertraglich, 
und dass so viele Pianisten es vorziehen, derartige 
Transkriptionen an Stelle von wirkliciem Bach in 
ihren Konzerten zu spielen, ist mir unbegreiflich. 
Zweifellos sind z. B. die Bearbeitungen von Liszt 
und Busoni sehr schon und wirkungsvoll, und wer 
Bachs Orgelmusik in einer Fassung fiir Klavier stu- 
diert, weil es sonst so wenig Gelegenheit gibt, diese 
Meisterwerke zu horen, bereichert seine musikalischen 
Kenntnisse in erfreulichster Weise. 

Die Angewohnheit, den Bass haufig in Oktaven zu 
spielen — wie es sogar in manchen Ausgaben gedruckt 
steht! — und damit ein Orgelpedal an falscher Stelle 
zu imitieren, entspringt auch dieser falschen Einstel- 
lung, die Bachs Klaviermusik orgelmassig vergréssert 
sehen méchte; mit dieser Vergrésserung wird aber nur 
eine Vergréberung, also eine Verfalschung erreicht, die 
ich unbedingt ablehnen muss. 

Man wird nun vielleicht erwarten, dass ich mit mei- 
nen vielen Forderungen nach Stilechtheit und Objek- 
tivitat Anhanger des Cembalos bin. Gewiss ermég- 
lichen die »alten« Instrumente den dusserlich echtesten 
Vortrag alter Musik; der Ton von Cembalo und 
Clavichord ist aber — nach meinen Erfahrungen — fiir 
unsere Konzertsale, ja tiberhaupt fiir gréssere Raume, 
absolut unzureichend. Dies Gezirpe und Gerassel ver- 
mischt sich zwar im Gegensatz zum Ton des modernen 
Fliigels ausgezeichnet mit dem Streicherklang — ein 
musikalisches Vergniigen hat es aber meinen Ohren 
noch nicht bereitet. Ich kénnte sogar, wenn nicht viele 
liebenswiirdige Kolleginnen diese Instrumente bevor- 
zugen widen, so boshaft sein, zu behaupten, dass 
nur die Spieler das Cembalo lieben, deren Technik 
fiir das richtige Klavier nicht ausreicht. Aber dies wire 
well gar zu unhoflich, noch dazu Damen gegen- 
uber... 

Spielt also Bach auf unseren schénen Fliigeln, ver- 
zichtet nur in kluger Beherrschtheit auf die Effekte, 
die zu Bachs Musik nicht gehéren — auf Oktaven- 
donner, Pedalschwelgerei und Ahnliche Gefiihlsaus- 
briiche. Schlichte Einfachheit und meisterliche Klarheit 
sind mit die hdchsten und bewunderungswirdigsten 
Vorziige der Bachschen Tonwelt — dieser Welt, die so 
herrlich und vielgestaltig ist, dass sie stets als eine der 
gréssten Genieleistungen der Menschheit unsere Be- 
wunderung erwecken wird. Walter Gieseking 


Aus: Walter Gieseking, So wurde ich Pianist. Wies- 
baden 1963. Abdruck mit freundlicher Genehmigung 
des Verlags F. A. Brockhaus, Wiesbaden. 
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DUKE ELLINGTON 
AND HIS ORCHESTRA 


Side 1 


1. The Little Purple Flower 
(Parts | and Il) 


(Duke Ellington) Tempo 10:57 


2. Put-tin 


(Ellington-Strayhorn) Tempo 4:06 


3. A Chromatic Love Affair 


(Ellington) Tempo 4:22 
4. Boola, Boola 
(Allen Hirsch) public domain 3:38 
Side 2 
1. A Johnny Hodges Medley: 8:28 
Warm Valley 


(Ellington) Robbins 


Drag 


(Ellington) Tempo 


. Salome 
(Ray Fol) Tempo 3:48 


. Swamp Goo 
(Ellington) Tempo 4:45 


. Up-Jump 


(Ellington) Tempo 3:31 


. Take the A-Train 


(Billy Strayhorn) Tempo 3:50 

All selections (except “Boola, Boola’”’): ASCAP 

Recorded at Woolsey Hall; New Haven, Conn., 

on January 26, 1968. 

Duke Ellington—piano 

Cat Anderson—trumpet, flugelhorn 

Cootie Williams, Mercer Ellington, 
Herbie Jones—trumpets 

Lawrence Brown, Buster Cooper, 
Chuck Connors—trombones 

Johnny Hodges, Russell Procope, 
Paul Gonsalves, Jimmy Hamilton, 
Harry Carney—reeds 

Jeff Castleman—bass 

Sam Woodyard—drums 

Art Direction—Tony Lane 


Cover Photo—Baron Wolman 
Back cover photo—Joel Katz 
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Yale’s Woolsey Hall is not exactly 
the place you would choose as ideal 
for an Ellington concert. It inclines to 
the cavernous in a Victorian-Gothic 
style. A fine display of organ pipes 
soars roofwards behind the stage, 
and, if you look down through the 
gratings underfoot as you walk up the 
aisles, it is easy to imagine captives 
on their way to dungeons, fire and 
torture. Although the hall was 
probably built for solemn academic 
occasions, or for Wagnerian rides 
with the valkyries, it has come 
vibrantly into the twentieth century 
each time Ellington has played there. 

The audiences—youngish, 
integrated, enthusiastic—always 
helped. They warmed the place by 
their presence, audibly and visually, 
even before the band did. And 
Ellington, of course, responded 
immediately, sensing the good vibra- 
tions. On this particular night, 
additionally, the concert was a 
benefit. (The worthy cause, Dwight 
Hall, is the focal point for a special 
kind of student activity, providing the 
structure whereby concerned under- 
graduates seek “‘to meet the special 
needs of the poor, the undereducated, 
the mentally ill, the criminal, the 
lonely, and the culturally 
disadvantaged members of New 
Haven’s urban community.’’) 


It is improbable that the band 
members knew anything of this. What 
they did know was that it was a 
bitterly cold day in New Haven, that 
they had spent most of the night on 
a bus traveling from Baltimore—and 
that the Maestro had called an 
afternoon rehearsal! Anyone who did 
not know them might have suspected 
that the odds were against an 
exciting concert, yet once again they 
seemed to take a perverse pride 
in defying adversity. Such was their 
mood that night, and such was the 
atmosphere in the hall, that when the 
concert ended they were surprised 
to learn they had played 30 minutes 
longer than usual. 


The program from which this album 
has been drawn was an uncommon 
one, and most of these selections 
have never before appeared on 
record. The opener, The Little Purple 


Flower, is a work in two parts. 
As Ellington himself explains with 
typically fanciful wit at its mid-point, 
the first section suggests the simul- 
taneous innocence and mystery of the 
little flower growing by the wayside. 
(As in The Latin American Suite— 
Fantasy 8419—written later in 1968, 
there is unusual emphasis on the 
ensemble, and Ellington, at the piano, 
is chief soloist, embellisher and 
stimulating agent.) After being taken 
to the city and introduced to the 
medical profession, the little flower 
is invited, by pleasure-seekers from 
the other side of town, on a trip that 
is the subject of the second part. A 
great deal of excitement is generated, 
and a rare state of euphoria attained, 
over Sam Woodyard’s insistently 
swinging shuffle rhythm. Harry Car- 
ney’s contribution to the ensemble, 
his solo statement and brief dialogue 
with colleagues Paul Gonsalves and 
Russell Procope, are also noteworthy. 
“Put-tin’, well-designed vehicle 
for Cootie Williams’ trumpet, main- 
tains a splendid tradition of barbaric, 
plunger-muted brass, and contrasts it 
with some relatively reflective and 
sombre open-horn work. 


“A Chromatic Love Affair’ is 
pursued, in Ellington’s words, ‘‘a half- 
step at a time.”’ The sound and scope 
of Carney’s baritone saxophone are 
handsomely featured in this gravely 
romantic, yet emotion-charged 
performance. 

On Yale’s own “Boola-Boola’”’, 
Ellington threw a challenge to his 
alert young bass player, Jeff Castle- 
man. The good humor of this spur- 
of-the-moment improvisation was 
obviously much enjoyed by all. (There 
is no doubt about Ellington’s feelings 
towards Yale, which only the previous 
year had given him an honorary degree 
and made him a Doctor of Music.) 


Of all the showcases devised for the 
late Johnny Hodges, ‘‘Warm Valley”’ 
was probably the most successful and 
the most esteemed. When a news- 
paperman asked Count Basie early in 
1973 if he had a favorite song, he 
promptly named this one. “It has been 
my favorite for years,” he said. And 
Hodges, of course, was always one 
of his favorite musicians. Here the 





great alto saxophonist works his 
inimitable magic for us once more 
before the background he loved, one 
in which the three trombones and 
their plunger mutes are especially 
effective. ‘Drag’, which follows as a 
kind of instant encore, is a jaunty 
variation on a familiar Ellington 
standard. Hodges eases into it quietly, 
and when everything is swinging you 
can hear the leader egging him on: 
“I like that. One more time now!” 

“Salome” displays Cat Anderson’s 
formidable virtuosity exceptionally 
well, first on flugelhorn, then on 
trumpet. It is not divulged whether 
this is the Salome who danced for 
Herod Antipas, but it is clear that 
nobody lost his head. 

“Swamp Goo”, in complete dra- 
matic contrast, introduces ‘‘Russell 
Procope and his New Orleans clarinet 
in a mess of swamp goo from the 
bayous of Louisiana.” Here is another 
reminder of how traditions are main- 
tained and constantly updated in 
this unique orchestra. 

Ellington himself refers to “Up- 
Jump” as “traditional”, and it is the 
kind of steaming, up-tempo ride that 
Gonsalves long ago made famous, 
the kind that the paying customers 
constantly demand. They certainly 
get their money’s-worth in the 
extraordinary “tenor saxophonic 
calisthenics” of the coda. 

To end appropriately, there is the 
band’s theme, Billy Strayhorn’s time- 
defying ‘‘Take the A-Train”, with 
Cootie Williams taking masterly 
charge of the trumpet solo. 

There was no train to catch after 
this concert, for the familiar grey bus 
was already drawn up outside. But 
before it could begin to roll down the 
New England Thruway to the Apple, 
the whole band was invited to a 
reception in the President's Room. 
Kingman Brewster, Jr., and the Rev. 
William Sloane Coffin were there to 
greet Ellington. The Rev. John Boyles, 
Director of Dwight Hall, made hima 
presentation. Refreshments of the 
kind that combat winter weather 
flowed generously. Everybody, in fact, 
loved everybody, madly. 

STANLEY DANCE 


author of The World of Duke Ellington 
(Scribner's) 
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WEDDING SONG GOD'S LOVE FOR ME 
Paul Stookey 3:27 Joe Chitwood 2:51 
IN THE VALLEY LIVING CIRCLE 
tey-Wat-lulele mer 6) Ralph Carmichael 3:06 
YOU'VE GOT.A FRIEND GOOD NEWS 
Carol King 3:35 3:03 
Lo) \Kepke) Sey NAVA -W ike) \] WISH WE’D ALL BEEN READY 
Larry Norman 2:00 Larry Norman 3:50 
SOMEONE . VE TRIED, LORD 
IS WATCHING OVER ME Jim Moore 3:04 
Wayne Henegar 4:13 


Recorded at Crusade ‘Sonic Sound" Studios 
Ray Harris, engineer 
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"T THANK THE LORD" a —— 


"IT IS A GOOD THING TO GIVE THANKS UNTO THE LORD, AND TO 
SING PRAISES UNTO THY NAME, 0 MOST HIGH." (Psalm 92) 


SIDE A SIDE B 
1. I THANK THE LORD - Soloist, Alavan (4:07) 1. GOD HAS DONE IT AGAIN (5:28) 
Kenneth Morris, Publisher Unknown Soloists, Alavan and Bertha Morgan 
2. GRACE - Soloist, Alavan (5:23) Albert Morgan, Music & Lyrics; Helen Thomas, Arranger 
Jathes Cleveland, Roberta Martin, Publisher 2. HOLD OUT FOR JESUS - Soloist, Alavan (6:49) 
3. ONE-DAY AT A TIME - Soloist, Alavan (4:53) Bruce) Claris wanranger) Musics Uyzice 
Marijohn Wilkin & Kris Kristofferson 3. HE'LL PICK YOU UP AND CARRY YOU (6:29) 
4. THE KING IS COMING - Solo/Alavan (6:46) ae soe Heep eecee ee Beary 
Bill & Gloria Gaither NIAID) EN SEENU SSS) EIS) 
4, HOLDING MY SAVIOUR'S HAND - Solo/Alavan (4:16) 
Unknown 


I thank the Lord for having inspired me to record my first album of Gospel 


Music. Organ: Bruce R. Clark 
My parents, Mr. and Mrs. Vanderbilt Burroughs, of Burlington, NJ, have always Piano: Bruce R, Clark 
been my most loyal and loving supporters, and I am pleased to honour them by Bass Guitar: Benjamin H. Shumake, Jr. 


dedicating this first endeavor to them. 
9 Drums: Lamont (Bird) Harris 


I am also grateful to the following persons who have given me so much support Clavinet, Fender Rhodes: Bruce R, Clark | 
| 


and encouragement in the recording of this album: my husband, Ethelbert A. : 
Dennis, and other family members; my Tabernacle Baptist Church family; Grand Produced by Alavan Dennis 
Worthy Matron Florence R. Thomas, Grand Worthy Patron Lawrence Davis, Jr., and 
members of Oziel Grand Chapter, 0.£.S., P.H.A., State and Jurisdiction of New 
Jersey. 
RECORDED AT FUTURE GOLD STUDIOS 


- It is my hope that it will bring as much joy to those who hear it as it has PHILA., PA. (215) 424-0800 


brought to those of us who were involved in its creation. 


"TQ GOD BE THE GLORY" 


Sincerely, 
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GLADYS KNIGHT & THE PIPS | 


THE SPINNERS | 
_ MARVIN GAYE & TAMMI TERRELL 


THE MAR fELETTES 
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Stock Option No.1 


Side One 
GLADYS KNIGHT & THE PIPS 


JAY) D504 510) DD Gi) &) ol Diy ROLY 3 
Norman Whitfield-Eddie Holland . 
Stone Agate Music Division (BMI) 


IF] WERE YOUR WOMAN 


Pam Sawyer-Gloria Jones-Clay McMurray 
Jobete Music Co., Inc. (ASCAP) 


I DON’T WANT TO DO WRONG 
Johnny Bristol-William Guest-Catherine Schaffner 
Gladys Knight-Merald Knight ( 
Stone Agate Music Division (BMI) 


*NEITHER ONE OF US 


(WANTS TO BE THE FIRST TO SAY GOODBYE) 


Jim Weatherly 
Keca Music (ASCAP) iia 


bed DYN D) Db O0)0) BD N-\I,1/ oF: 150m OD) XO) BAN od 
Johnny Bristol-Gladys Knight-Merald Knight 
Jobete Music Co., Inc. (ASGAP) | ot 


} 


THE SPINNERS | 
BOP NALYV:\'4op KO)Y) oh C010) 


‘William Stevenson-lvy Hunter 
Jobete Music Co., Inc. (ASCAP) 
Stone Agate Music Division (BMI) 


HU 510) Day 40)0)24) 
_ William Stevenson-lvy Hunter 
' Jobete Music Co., Inc. (ASCAP) 
Stone Agate Music Division (BMI) 


THAT’S WHAT GIRLS ARE MADE FOR 
Gwen Gordy-Harvey Fuqua 
Jobete Music Co., Inc. (ASCAP) 
Stone Agate Music Division (BMI) 


IN MY DIARY 
Mark Silverman-Michael A, Graham 
Arc Music Corp. (BMI) 
ITS ASHAME 
Lee Garrett-Stevie Wonder-Syreeta Wright | 
Jobete Music Co,, Inc, (ASCAP) 
Stone Agate Music Division (BMI) 
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Side Two 
MARVIN GAYE & TAMMI TERRELL 


b'(0) 6) 53 PRECIOUS LOVE 


Ashford & Simpson 
Jobete Music Co., Inc. (ASCAP) 


Ping UNCON COLONPYAVING s1Ce)s 01 (0 101)! 


Ashford & Simpson 
. Jobete Music Co., Inc. (ASCAP) 


010) 0 51-18 OD ON) 21S KOK C) 2 = )'4 
Ashford & Simpson 
Jobete Music Co., Inc. (ASCAP) 


AIN’T NOTHING LIKE THE REAL THING 


_ Ashford & Simpson 
Jobete Music Co., Inc. (ASCAP) 


IF THIS WORLD WERE MINE 


. Marvin Gaye 
Jobete Music Co., Inc. (ASCAP) 


"THE MARVELETIES. 


PLEASE MR. POSTMAN + 
Brianbert-William Garrett 
Freddie Gorman-Georgia Dobbins 
Wo} oY-1¢-M\ /LUII(on Coven Laver CAtS1O7A\ pa) 
Stone Agate Music Division (BMI) 


PLAYBOY 
Brianbert-William Stevenson-Gladys Horton 
Stone Agate Music Division (BMI) 


15} 2) LO) w AY, (O10) DJe toy hehe) 
William Stevenson-Marvin Gaye-George Gordy 
Jobete Music Co.,|Inc.(ASCAP) . 
Stone Agate Music Division (BMI) 


DONT MESS WITH BILL 


William “Smokey” Robinson 
Jobete Music Co., Inc. (ASCAP) 


. FOREVER 
Brian Holland-Lamont Dozier-Freddie Gorman 
Jobete Music Co., Inc. (ASCAP) 
Stone Agate ues Division (BMI) 
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RECORDINGS 





SIDE ONE 
SOME OF THESE DAYS(/, 
MELANCHOLY BAB Pd 
WHISPERING 


GUITAR BOOGEY 
YOU ALWAYS HURT 


SUGAR BLUES 


q SIDE TWO 


6b 


CARELESS 
THE ENTERTAINER 


LITTLE GRASS SHACK 
MOONLIGHT AND Roses} / 4 


BYE, BYE BLUES 


One of the big nights in LeisureTowne 
is the second Saturday of each month 
when the LeisureTones perform for ball- 
room dancing and when everyone there is 
all dressed up and really having a “Ball”. 

Pianist, Ralph Hawxwell, who gra- 
ciously gives his talent to many of the 
functions here, plays asa single before 
various clubs, providing suitable music for 
each club function. 

Ralph, the spearhead of the Leisure- 
Tones, was responsible for starting the 
orchestra by simply putting a notice on 
the bulletin board asking if any residents 
of LeisureTowne — musicians, singers, 
dancers — were interested in doing a 
Variety Show and look what happened! It 
was a great variety show and the musicians 
formed the nucleus of the group which to 
date is composed of piano, banjo, guitar, 
three saxophonists, drummer, two  vio- 
linists, one trumpet, two singers, a secre- 
tary and a property manager. 

Every musician in the band has had 
professional experience from club dates 
to playing with big name bands and or- 
chestras. Jim Gale —Drummer— played 
with big bands. Bill Glenn is a triple 
threat man, playing banjo, guitar and har- 
monica. Al Buzick — Violinist — played 
for silent movies and had his own band 
during the depression. He was also with 
the Haddonfield Symphony. Bill Gibson 
Violinist was active with club dates, 
proms and weddings. He was also with 
the Old Guard and senior citizens orches- 
tras. George Martin — Saxophonist — was 
with the 16th Regimental Army Band in 





The LEISURETONES 


THE ONE a va 


The Music of 





Records produced from Customer’s tapes by AMP Recordings, Maple Shade, New Jersey 








AMP 7541 
RECORDINGS 


LEISURETONES 


Ralph Hawxwell: Piano 

Jim Gale: Drums 

Bill Glenn: Banjo, Guitar, Harmonica 
Al Buzic: Violin 

Bill Gibson: Violin 

George Martin: Saxophone, Clarinet 
Bob Connor: Saxophone 

Harold Coe: Guitar, Saxophone 
Andy Denninger: Saxophone 

Joe Cademartori: Trumpet 

Paul Hallaran: Trombone 

Rose Kaufman: Singer 

Bill Patton: Singer 

Mae Connor: Secretary 

Ray Kaufman: Business Manager 


Germany during the war, and after the 
war he was active on the weekend club 
circuits. Joe Cademartori — Trumpet — 
did club dates for over 31 years with big 
name bands. Bob Connor — Saxophonist 
— has played club dates and played with 
a senior citizens group. Harold Coe — 
Guitarist — has had lots of experience in 
club dates and lounges around Philadel- 
phia. Harold also plays saxophone. Paul 
Hallaran — Trombone — has played with 
anumber of big bands during 1930-40. He 
had his own band for a number of years 
in West Chester County. He played at the 
Glen Island Casino also. Andy Denninger 

Saxophonist — has played with several 
groups around New York City. Rose Kauf- 
man — Singer — had no previous experi- 
ence. She just happened to attend a re- 
hearsal and sat singing when Ralph asked 
her to try a couple of numbers. Presto! a 
girl singer with a good voice and a feel for 
the music. Bill Patton — Singer — is a 
natural baritone with practically no pre- 
vious experience, just a good voice, who 
can move you with a ballad or do a 
comedy number to perfection; with a 
desire to please and do what he always 
wanted to do. 

The gal who keeps the records and is 
indispensable as secretary of the group is 
Mae Connor, 

Ray Kaufman is a valuable part of the 
set-up as property manager and business 
manager of the group, handling all the 
band’s problems with great versatility. 

This was recorded by George Decker 
at Laurel Hall in LeisureTowne. 
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Presenting the Sacred Music of 


"THE AYERS FAMILY” 











EAVEN” 


1. Over The Sunset Mountains (2:11) 








Side 1 1, Heaven (1:39) Side 2 (Solo—Yvonne Ayers) 
2. Where The Roses Never Fade (3:08) Be Touched Me (2:20) 
3. Won’t You Let The Good Book 3. The BIBLE Medley (:33) 
Make You Good? (Solo—Melody Ayers) 
4. The Old Account 4. I Shall Not Be Moved (2:37) 
5, Precious Memories \ 5. Rain, Rain, Rain (2:27) - 
6. Kneel At The Cross (Solo Sandy Herman) 4 


6. The Devil Is A Sly Ole Fox Medley (1:50) 4 
(Solo—Harmony Ayers) | 
7. ’m No Kin To The Monkey 
_ (Duet—Mr. & Mrs. Ayers) 
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“THE AYERS FAMILY” 
GOSPEL SINGERS 


Bible School Park, N.Y. 


George and Yvonne have been singing about 
Heaven for many years and their dedicated lives 
and thrilling music have pointed many to that fair 
and happy land. Now little Melody and Harmony 
have added new attraction to their heavenly 
chords. I’m sure that you will love this family 
and this music. 


---Dr. Paul Griffis, Former Pastor of The 
Little White Church, N.Y. 









The Ayers Family Gospel Singers began seventeen years ago, when as 
teenagers, George and Yvonne (Goble) Ayers formed a music group to 
Sing over radio broadcasts and in Church Services. After their mar- 
riage, George entered Bible College, and week-end services of sacred 
music continued. 


In 1963 another member, Melody Joy Ayers, joined the husband—wife 
team. Again in 1965 another member, Harmony Jean Ayers was born. 


In 1968, avery talented young lady, Sandy Herman joined in the family 
singing with her fine tenor voice, and singing solos, playing the piano, 
gsuitar and mandolin. 

Yvonne Ayers sings the alto part and also sings the soprano solos, 
and is busy in helping Melody and Harmony in their songs. 


George Ayers, an ordained preacher, sings the lead part, plays the 
electric and flat-top guitars, mouth organ and other instruments. 





Why do we sing about ‘‘Heaven?’’ Because of the experience of salva- 
tion in each of our hearts and the desire to share this salvation, in sacred 
songs with a message, to others. 







Jesus said, ‘‘I am the way, the truth, and the life: no man cometh unto 
the Father, but by me.’’ (John 14:6). 








“ s/, Ee oe 


mp One 


eRe Sa 


SS a Orr Aa 29 








* 





¥ 


~~ ee 3 









































+ 





ORANGE BREAKOUT —The ceiebr 
The Stillman-Davis Band ie 


Kathy Burdick 

“ » a Gene Chrisman 

. . , erry st ‘ Pe Jeannie Dennis 
with a special appearance by Andy Griffith ee Quitman Dennis Bess, 


Schedule: ~ ie 


SIDE A 


ORANGE BREAKOUT 

DEATH VALLEY ROCK 
CLEMSON COUNTRY 3 
MIDNIGHT LULLABY 


SIDE 


COLLEGETOWN — 
STARS & STRIPES FOREVER 
WHAT IT WAS WAS FOOTBALL (ANDY G 


Gary Janney 


Tommy Wells 


STARTING LINE-UP: 


Vocais 
Drums 
Vocals 
Homes, 


Lyricon, Recorder 
JonGcin Slide Guitar 


Vocals 


Shane Kelster Keyboards 
FarrellMorris Percussion 
Winslow Stillman Gutters, 


Vocals 
Drums 


Coaching Statf— Winslow Stiliman 
Larry Davis 

Offensive Coordinator: Quitman Dennis 
Defensive Coordinator: Claire Elwell 


IGE ORIGINAL " 5 I : } - wt ) ; Head Linesman: Pete Turner 
TIGER RAG i OD C C 5 F t 
F ARR NN : Ty, i . . : Field Judge: Barrie Bergman 
IR. DE! F : ‘ —- i ? 








Umpire: Ralph King 
Referees: Michael Vassen 
Julie Nathan 

Karen Addams 

Time Keeperc: Todd Cerney 
AB} Quitman Dennis 
f Head Cheerleader: Kim Kraft 
Thanks to the Vanderbilt Squad & CECE 
Arenas: Creative Workshop 

isjand Studio 
Nashville, TN 
Attendance: Sold Out 


sions: Collegetown Records 
P.O. Box 8744 
Carolina 27707 
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BECKET 
WE COMING 


A TRIBUTE TO THE REGGAE BOYZ 
Side One 


(1) We Coming ( Ragga Soca ) Radio Edit 


(Alston Becket Cyrus) PRS/Avec Music (PRS) 


(2) We Coming ( Ragga Soca ) Extended Mix 


(Alston Becket Cyrus) PRS/Avec Music (PRS) 


(3) We Coming ( Soca ) Radio Edit 


(Alston Becket Cyrus) PRS/Avec Music (PRS) 


Side Two 


(1) Tone Up 


(Alston Becket Cyrus) PRS/Avec Music (PRS) 


(2) Tone Up ( Gym Mix ) 


(Alston Becket Cyrus) PRS/Avec Music (PRS) 


(3) We Coming ( Soca ) Extended Mix 


(Alston Becket Cyrus) PRS/Avec Music (PRS) 








Soca 33 r.p.m. 


es ao BECKET 

: Rane WE COMING 
UTE TO THE REGGAE BOYZ 

SIDE TWO 

Produced by: STEREO 

Frankie Mcintosh & , GS 2932 A 

ton Becket Cyrus Rec. at Asinto Recording 

ducer: Rec. Eng. Carol Hodge 

ng Eng. Jon Evance 

& G. Straker 


A : WE COMING (Ragga So 
° é : nae : ket Cyrus—PRS/Avec M 
5 yee a me ; MING (Ragga Soca) Extenc 
ea , (Al —PRS/Avec Music (PF 
3 (ING (Soca Radio Edit) 
(Alston Beck PRS/Avec Music (PRS)) 
Arranged & C Frankie McIntosh 
Sackground Vocals W ell and Designer 
fg. & Dist. by Strak Record World 
? Utica Avenue, Brook VY 11213 
‘ephone: (718) 756 73-9506 
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MICHEL BAPTISTA F j 

“ ‘Parole: J CHEL BAPTISTA & EDNER COULOUTE B 
2.. TE QUEDA SIN NADA .~ . 
Musique: LDOLPHE CHANCY | 
Parole: MJGHEL’ BAPTISTA 

a aeyes COL \ Bees: ; . 

\ Musique: AUDE MARCELIN Re ae : ‘». 

+. Parole; 

r Ly 

| ADOLPHE Ci ‘Band Leader (Bass Guitar) 

JN CLAUDE \E. : Band. Leader (Rhythm Gutter) ane Leas te 






CLAUDE M. (a LIN Lead Guitar 




















“MICHEL B. Lead & Background Vocal = 
HANS MERCIER Keyboards . mre eth ‘ tp 

“ARIUS: JOSERH | ° — - Congas a er 

/EDNER COUNOUTE « Drums } 

{WILLIAM JEAN - Percussion 

(EDDY FRANGOL _ Bass on: “SUPERSTAR RIVE” 

RAOUL DENIS JR. \ Keyboards on “SUPERSTAR RIVE % f / 
{RAFAEL AL Soundman . TG eter 3 og BE 

HORN § : Bie ee 

gi ak Ret His ep a A Pe 

ee VALDEZ ~+ Trombone ae ia & »- eo < 

DDY Bi Trumpet oe pat oa ae Oh; eT: 
OSWALD DUi JR, Tenor. Sax , ‘ ° . 
: on | F *. ™ 

cee VACALS . 9 7 a 
CLAUDE MAREL\N, HANS PERTERS, . 4 te ‘ . 

'YVON. CINE, KDNER COULOUTE, Nee g Py ed ve Te 
EDDY. FRANCOIS| MICHEL BAPTISTA, : Per ete Lae = 
,RALPH LA FONTANT Lee : | Pai Scal 
“ : : : ; 2 : - = 
Engineer: BOB MITCHELL, ROBERT DENIS, PATRICK DLEA’\'lN —————___—________________ 
Programming: BOB MITCHELL, HANS MERCIER, ADOLPHE CHANCY 


LEISA HARRIS 
ROBERT DENIS, Y VON CINE, ADOLPHE CHANCY 
ON KONI OV COX) a 


IND CO)59. GI LOKY (ORR YO) BY (0) 


Assistant Engineer; 
Mixing: / 
[ia Mixing.) 
‘Album Recorded| A}: 





| Overdub: AUDIOTEK : 
| Mixing Digital: AUDIOTEK (HAITI) *: @. ; Ye ° 
+ Photo: DOMINQUE F, SIMON & JACKY ETIENNE es oe Re tm 8 . ‘ 
+ *Unauthggized Duplicatiof Is A Violation Of A le hi 
| Produced By: ADOLPHE CHANCY, JN CLAUDE JEAN, YVON CINE es cen Nggped DuplicnionsA’ Vie kuaw Create aes 
Album Coordinator: ADOLPHE: CHANCY x o.* ct ~ng 
* “Cover Design & Vackets: | TRANS WORLD GRAPHICS, FREEPORT, N.Y. w . o tsi! @ Ms 
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MUSIC FOR ‘TWO ORGANS 





MUSIC FOR TWO ORGANS 


SIDE 1 


Eugene Gigout. . DIALOGUE FOR TWO ORGANS 
(1844-1925) 
Written for antiphonal organs, the individual sections allow each 
instrument to be heard separately, not combining their resources 
until the final measures of the composition. 


Antonio Soler CONCERTO NO. 2 IN A MINOR 
(7129-1783) Andante—Allegro—Minuet 
These concerto was composed while Soler was a monk at the 
monastery of the Escorial in Spain. Written for two keyboard in- 
struments, the concerto may be played with equal success on the 
harpsichord or piano. 


These performances were recorded ‘“‘live’ at a prominent church in 
Philadelphia, Pennsylvania on the evening of February 24, 1963. The 
two organs used include a fine, large three manual pipe organ permanently 
installed in the church, and a small two manual Allen electronic organ, of 
Classic design, the Model TC-4, moved in for the occasion. 


Tt was an evening of interesting and unusual music making, from both the 
visual as well as the aural point of view. Neither artist played either in- 
strument exclusively. At various points in the program, the organists ex- 
changed positions at the consoles to the delight of those attending the 


recital. 


Actually, the music was quite evenly divided between the two instru- 
ments. The program exploited the possibilities of the combination to their 
fullest. At times the organs played antiphonally, one against the other, 
for contrasting effect. At other times, they combined to form a single 
texture, losing their individual identity. 


That the two instruments employ vastly different methods of tone pro- 
duction seemed increasingly less important as the program unfolded. In 
part, this was due to a special feature in the Allen, called electronic 
“Whind”, which produces the air sound and random variation experts 


consider to be an essential part of good organ sound. 


SIDE 2 
Jean Langlais 
(1907- ) 


Originally composed for solo organ, the Te Deum has been ar- 
ranged for two organs by the organists. 


TE DEUM 





Luigi Cherubini........... SONATA PER DUE ORGANI 


(1760-1842) 


Written at the age of 20, the Sonata is a mature work, since 
Cherubini began writing at the age of 11. In 1785, he was ap- 
pointed Composer to the King. The Sonata is another example of 
antiphonal writing, displaying the individual classic qualities of 
each instrument. 


HARL NESS is presently Director of Music at the First Baptist Church 
and Keneseth Israel Reform Congregation in Philadelphia. He is the 
Musical Director of the distinguished Philadelphia Oratorio Choir and 
also heads the organ departments at Combs College of Musie and the 
Philadelphia Musical Academy. Dr. Ness is an associate member of the 
American Guild of Organists, and a past winner of the National AGO 
Young Organist Competition. His teachers have been among others, 
Robert Baker and Alexander McCurdy. His studies include work at 
Temple University and he is a graduate of the Curtis Institute of Music. 
In addition to his many regular musical duties, Dr. Ness has done ex- 
tensive concertizing and solo recital work. 


WILLIAM WHITEHEAD is rapidly becoming known as one of Ameri- 
ca’s most outstanding young concert organists. His study, begun in his 
native Texas, was at Baylor University and the University of Oklahoma, 
where he graduated in 1959 as a student of Mildred Andrews. He then 
became a scholarship pupil of Alexander MeCurdy at the Curtis Institute 
of Musie in Philadelphia. He has done graduate work at Union Theo- 
logical Seminary in New York City and is an Associate of the American 
Guild of Organists. His recital tours have earried him trom Maine to 
California. He is the first organist ever to win the Annual Young Artist’s 
Award of the Philadelphia Orchestra, which resulted in an appearance 
with them under the baton of Eugene Ormandy. He is presently Director 
of Music and Organist at the First Presbyterian Church in Bethlehem, 
Pennsylvania. 
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A Weaver Of Dret 
Out Of This Worla 
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REW MILLER - Piano 
=| WW (levees ‘Bass 


bm ANew Approach To Jazz improvisation . Es 
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Taking A Chance On Love/Deep Purple 
Blue Moon/Over The Rainbow 

®, Cabin In The Sky/Stairway To The Stars 

When | Grow Too Old To Dream/Rose Room } 
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ees Try A Little Tenderness /How: About You 
eee 


Complete with Music, Lyrics and 
Improvised Jazz Choruses 


Conceived and Arranged by Mal Waldron 











This album was conceived to play with a “combo” 
(small jazz group) and develop improvisational skills. 


The ten compositions used are good, strong, time-tested standards. 

They should be a part of every repertoire. They are very 

basic and will form a firm foundation on which to add other, more compiex 
compositions. 


I-have divided them into two groups of five. The first five will place 
you in a quartet in company with three wonderful swinging musicians, 
Teddy Charles—Vibes; George Duvivier—Bass; and Ed Shaughnessy—Drums. 
The second group of five compositions will also place you in a quartet. 
This time, however, we will eliminate the vibes and substitute the jazz guitar 
of Al Schackman. ; 


| have arranged the compositions so that you will find almost all of 
the situations with which a jazz musician might come in contact. You will 
be playing the melody as lead instrument, taking jazz solos, “comping” 
(accompanying another instrument while he solos) playing rhythmic intro- 
ductions and endings in concert with other instruments, and splitting eights. 
(taking 8 bar solos alternately with another instrument). 


As you play with this album, be aware of the sound you are acquiring 
with the other instruments. In this way you will develop an ear for arrang- 
ing. For example, sometimes you will be playing above the vibes and some- 
times below the vibes. Decide which sound you like the best and you will 
be making the first steps toward writing your own combo arrangements. 
With an eye towards your further development as a musician, | have des- 
cribed the arrangement of each composition below. 





Side A—Band 
| TAKING A CHANCE ON LOVE 


In this arrangement the vibes Have-the-—introduction for four bars. 
Notice how the counter melody you are playing supports the vibes’ melody. 
After the introduction the melody chores go to you and the vibes in turn 
support you. After sixteen bars we enter the bridge. Notice again that 
the quality changes. Now you are playing the melody without the support 
of the vibes but only for a short while. Four bars later the vibes return 
again in support. 


The second chorus is your spot. | have written out a solo for you so 
that you can see how one man would do it. After you have gotten used 
to the written solo, try making up one of your own. When you’re construct- 
ing your improvisation, don’t get too complex at first. Simply make up a 
little melody that will sound well against the left hand written for you. 


In the bridge of the second chorus the vibes get a chance to solo. 
Now you will be “comping” for him. This area can also be improvised but 
confine yourself to playing chords. Also remember that in “comping” you 
must support the soloist, never over-shadow him. 


Complete with Music, Lyrics and Improvised 


Side A—Band 2 


DEEP PURPLE 


The introduction duties here are split between you and the vibes. This 
will give you a strong sense of the interplay that goes on in jazz. It starts 
with you playing the melody for two bars, then the vibes take over and 
complete the figure you started, while you support him. 


Take the melody all the way in this arrangement while the 
vibes support harmonically. Notice the little two bar solos the vibes take 
every now and then. They are geared to set up the melody that you are 
playing. That's the spirit of interplay | mentioned before. The second chorus 
is your solo, 


Side A—Band 3 
BLUE MOON 


Inthe introduction of Blue Moon you will be playing the melody in 
thirds with the vibist. When you begin the actual inelody (after the intro- 
duction) you will play thirds yourself while the vibist will accompany you in 
éths. Notice the warm, full sound that the quartet now has. That's the 
magic of harmonizing with 3rds and éths.  - 


At the end of the arrangement listen carefully to the last chord. It is 
an Eb maj7 chord with the piano notes on top and on the bottom and the 
vibe notes in the middle. Remember this sound and compare it with other 
ending chord sounds. 


Side A—Band 4 


OVER THE RAINBOW Whe 


For the first time in our album you will not be included in the intro- 
duction. So wait out the two bar “intro” and come in on the third bar with 
the verse. For the verse you will carry the melody while the vibes play a 
counter-melody in whole notes and later on, half notes. 


In the bridge of the first chorus you will recognize the appearance of 
our old friends the “3rds” as warm and full as ever. 


The four bar ending has one bar of 4ths; (piano on top) one bar of 
Piano 3rds with vibes playing éths and after building gently, finally the 
last bar with the vibes on top and piano below. (Compare this ending 
chord sound with the end of the preceding arrangement). 


Side A—Band 5 
WHEN | GROW TOO OLD TO DREAM 


Up to now you've been playing in four quarter time. Now we have a 
swinging waltz for you. You may feel a little uncomfortable during your 
solo in 3/4 time but don’t worry. Just stay with it and soon you'll be as 
comfortable as you are with 4/4 time. 


Jazz Choruses Gor - 





Side B—Band 1 
ROSE ROOM 


The guitar leads this introduction while you work rhythmically with 
the bass and drums. In this instance acting as a percussive instrument. 

Notice the different feeling you get soloing against the guitar accom- 
paniment as opposed to the vibe accompaniment. 


For the ending we use the jazz effect of letting the guitar fill out the 
ending chord, solo fashion. 


Side B—Band 2 
CABIN IN THE SKY 


There is no introduction on this arrangement. You start right in on the 
verse. After the verse you play the melody of the chorus. Pay particular 
attention to the various ways that the guitar supports you. You will hear 
him using counter-melodies, chords, fill-ins, and free ad lib solos to set up 
and beautify your playing of the melody. Here, indeed, is the essence of 
interplay. 


Again the ending chord consists of solo guitar passage. 


Side B—Band 3 
STAIRWAY TO THE STARS 


This has always been thought of as a pianist vehicle so, except for a 
guitar solo in the second chorus bridge, this is your number all the way. 





Side B—Band 4 
/— TRY A LITTLE TENDERNESS) 


Play as relaxed as you can on this one and you'll really enjoy the 
beauty of the composition. The 3rds and 6ths are used again in the first 
chorus and consequently the inherent warmth of the composition is com- 
pletely realized. 


Listen to the guitar's solo in the bridge of the second chorus and “comp” 
for him as sensitively as you can. 


= ee 
HOW ABOUT YOU? 


After a guitar and bass introduction, you pidy the melody with guitar 
support. Then you and the guitarist split-eights. First you'll play an 
eight bar solo then he will. Again back to you for eight more bars and he 
finishes up with another eight. Try to make your solo fit-in and grow out 
of his ideas. 


Side B—Band 5 





Now you have all the information you need to really enjoy and learn 
from this album. Remember that this is your quartet! It will grow and 
sound better as you develop and play better. Here’s hoping you enjoy 
your new album. 


Mal Waldron was born in New York City on August 16th, 


1926. At ten he began to study the 


during the period 1950-1954 he worked with Kansas Fields, tke Quebec and Big Nick Nicholas, From 


piono, clossics only. His father had studied the violin as a boy but an accident to his hand forced him 
to stop. He subsequently and avidly collected records of classical music, a practice he still pursues. 


Mol's interest in jazz started around 1939. In 1941 he started playing the allo saxophone with 
neighborhood groups. In 1944 he was drafted, and played sax with stateside jazz units within his outfit, 
It was of this time that Mal started writing tunes and small arrangements, He also switched back to the 
piano at this time, In 1947, on release from the service, he entered Queens College, choosing music as 
He studied composition with Dr. Karol Rathaus in 1948 and graduated in June 1949 with a 
B.A. in music education, It was at this time that Mal started writing scores for Modern Dancers and 
Modern Balle! Dancers, He wrote music primarily for the Henry Street Playhouse under Alwin Nikolais, 
while also doing scores for Florita Raup and Fred Berk (Choreographers), During 1950-1951 he again 
RAMhous. It was at this time that jazz gigs started coming his way, and 


his major 


studied composition with Dr 


MUSIC MINUS ONE 43 west 61 ST STREET NEW YORK, N. Y. 10023. 


1954-1957 he worked with Charlie Mingus’ groups, while also working with Lucky Thompson, Howard 
McGhee, Allon Eager, Gigi Gryce, Teddy Charles, Jackie Mclean and Gene Ammons 


Mal has recorded for Prestige, Atlantic, Columbia, Verver, Electra, Savoy and Bethlehem. In April of 
1957 he became Billie Holliday's accompanist working with Billy until her death in the summer of 1959 


He has since worked with his own trio and quintet, recording for Bethlehem Records, Most recently 
he has accompanied Abbey Lincoln and Oscar Brown Jr, in Concert, night clubs and for recording dates, 
Mal also has been working with Max Roach on records, and also in performances of the Freedom Now 
suite. He ‘has also provided the musical score for the film documentary, Hands of Inge and is presently 
involved in further film scoring. 
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MASTER JAZZ PIANO: Volume 30 “Sin 


Y aor 


Teddy Wilson, Earl Hines, Gloria Hearn, Sonny White, Keith Dunham 





This is the third Master Jazz Piano album. It includes performances by Earl Hines, 
Keith Dunham, Teddy Wilson, Sonny White, and Gloria Hearn. It is based upon the 
same principles as were the first and second volumes of the series, The primary intention 
is to let piano players play how and what they like, A secondary intention is to combine 
in each volume of the series a variety of styles, tempi, and performers — so that the 
manner in which solo jazz piano is now played may be documented, 

Earl Hines and Teddy Wilson are the best known and most widely recorded piano 
players represented in this set. Hines has appeared in all of the previous volumes in the 
series. I suppose — God willing — that he will appear in all the subsequent volumes 
too, since we believe him to be the most talented jazz piano player alive today and regard 
it as essential to include examples of his work in any volume which purports to document 
the way in which contemporary jazz piano is played. 

The Hines’selections included in this album were recorded in June of 1971, Earl 
Hines recorded several tunes that afternoon in a session that lasted about three hours. 
He is an earnest worker — there is almost no waste motion in a recording studio, A 
tune will be decided upon, Hines will worry over it at the keyboard for a few minutes, 
look up brightly and announce that he is ready, and then proceed to a typically Hinesian 
performance. If it is to his standard and satisfaction, he will proceed to the next tune 
and if not, a second take will be made. Occasionally, a third take is necessary, but one 
or two are much nearer to norm. 

At this session we were particularly interested in blues performances and brought 
this up early because, as we have noted elsewhere, Hines does not especially like to play 
the blues and there is always at least some discussion about it before any blues perform- 
ances, in fact, take place. There was a good deal of banter, this day, about what a blues 
is: “Oh, (Hines, ingenuously) you mean Blue Skies or Blue Moon, or some of those’. 
And so we proceeded to record Blue Skies (after this, the first take, Hines remarked, 
breathlessly, ‘‘Oh, that’s too fast to play the piano’) and Blue Moon (to be released 
another day). But still no blues. So we continued to chide, and finally were rewarded 
with Blue Fox in a single take, a marvelously inventive performance, rather outside the 
typical Hines idiom, and altogether a classic, if unusual, blues performance. If Hines 
is ebullient and professional in the way he works through a session, Teddy Wilson is 
simply a marvel. Our “‘session’’ with him lasted no more than seventeen or eighteen 
minutes. After he warmed up, he remarked that he had played the tunes that he intended 
to record literally hundreds of times, there was no reason to expect repeated takes since 
his performances were totally refined and each one would reflect his current conception 
of the tune with accuracy, and he would therefore play the four tunes to be recorded 
through from start to finish, we would then listen, and if all was satisfactory as he 
expected it would be, that would conclude the date. This is exactly what then happened, 
and we were very pleased with the results, even if we felt somewhat under-realized in 
our putative role as ‘producer’ of a Teddy Wilson recording session. 

The late Sonny White and Keith Dunham have both appeared on previous volumes 
in the series. Because they have, and now reappear here, it is perhaps appropriate to 
explain a bit about the way in which one records jazz artists and the union rules which 
govern the aaa A basic recording session is defined as three hours. The union 
wage scale is related to this basic session. The recording artist performs during this 
period, with specified rest periods, and as much or as little is recorded as the producer 
wishes, as long as the performances are limited to four tunes, and the total recorded 
output that is then released does not exceed fifteen minutes. A one hour overtime period 
is also allowed (there is an overtime scale wage too) and from this five more minutes 
of recorded time may be released, 

When we record a piano player, we record four tunes, paying for an overtime 
period if the ppestormances that we select for release require it. Thus, we have four 
performances from every artist we record and under the plan of the Master Jazz Piano 
series (two tunes per artist per LP) each artist will appear on at least two LPs. 

Thus, Keith Dunham and Sonny White reappear on this album. 

Sonny White died in the Spring of 1971. As far as we know, his date with us in 
April of 1969 was the only solo recording date he ever made, and the performances 
heard here are the last ones that there will be. We had intended to record him again, 
but didn’t get around to it in the press of events: too bad for all of us. White epito- 
mized the relatively well known but woefully unappreciated and mis-appreciated jazz 
musician, The critical response to his work on Master Jazz Piano Volume I was extra- 
ordinarily favorable both because of the excellence of his work on that volume and 
because it was apparently so totally unexpected from him, by the fraternity of jazz critics. 
We are proud to present these two Sonny White tracks: we wish we had more for the 
Volumes to come, 

Keith Dunham was a protege of the late Cliff Jackson, Dunham carries on the 
tradition of Harlem stride pianists like Jackson and the complexity and virtuosity of this 
style, is well represented by his performance here of James P. Johnson's classic tune, 
Carolina Shout, Carolina Shout is, incidentally, the tune which we heard Dunham play, 
sitting in, between sets at Jimmy Ryan's one night, and it first attracted our attention 
to him. Dunham has a lot of piano playing years before him, and we look forward 
with pleasure to his appearance in future albums of this series, 

Gloria Hearn is a newcomer to the series, and she is the first lady to perform for 
Master Jazz Recordings, We first heard Gloria in the cocktail bar at a New York 


MASTER JAZZ RECORDINGS, INC., Box 579 Lenox Hill Station, N.Y.C., N.Y. 10021 Sa) 


restaurant called A Quiet Little Table In The Corner. Al Hall, the bass player, had 
suggested that she was well worth listening to, and so we descended into the A Outet 
Little Table In The Corner — it is in a basement — one quiet little evening in July 
to seek the lady out. The restaurant is very dark but it is not at all gloomy and there 
is a certain hustle and bustle of attractive waitresses to and from the quiet little tables. 
There are not enough corners to go around, but each of the tables is isolated quite 
certainly from its neighbors by curtains of glass beads, There is no way to know how 
many quiet ‘little tables there may be, and one wonders through what devices the 
waitresses find their way so surely about, in the darkness, There is an aura of restrained 
sensuosity about all of this, voices bubbling up in laughter or earnestness or pleasure, 
small lights blinking on above the tables as the inhabitants, secure within, signal that 
further food or drink is required. This is the kind of place that jazz is too often per- 
formed in, an appurtenance to sofething else, with the explicit assumption that what 
goes on around the music is more important than the music itself, the music lending 
therefore a kind of validity from itself to the other events that surround it. 

___ Gloria Hearn, or anyone else for that matter, could easily enough be absorbed 
into this atmosphere, merely perpetuating it, rather than providing a distinct and valid 
artistic point of view within it. It is not easy to flourish here without surrendering, but 
Gloria does it and with such distinction that we immediately asked her to record piano 
solos for the Master Jazz Piano series. We were delighted when she said she would. 

_ Gloria Hearn was originally trained as a classical pianist. She became interested in 
jazz piano as a student of Freddy Johnson and thinks of him as her first important 
stylistic influence. Later she was particularly impressed by the styles of Art Tatum, 
Herman Chittison, and Ellis Larkins and she mentions all of them when one asks about 
the pianists who most influence her current playing. When she talks about her work, one 
is impressed by her repeatedly expressed interest in harmonics, ‘Harmonics fascinate 
me”’ she says. ““When I play I don’t think of the piano as a piano at all, but rather as 
an orchestra. I hear the trumpets and the saxophones and the rest, all working together 
and against each other like an orchestration.” Gloria Hearn’s performances are rather 
different from all the others in this set: more complex harmonically, more “modern” 
sounding and yet with a dominant and unyielding rhythmic sense. We welcome Miss 
Hearn and her marvelously fresh conception to this series of recordings. 

So here you have it, the third volume of Master Jazz Piano players: some old to 
the series, some new, some veterans, some rookies, some of one stylistic persuasion, some 
of another, Jazz piano is a many splendored thing — we hope to continue to catch its 
infinite variety in this and all the albums of this series. 
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SIDE ONE 


1. Teddy Wilson ONE O'CLOCK JUMP 
(William Basie; Leo Feist Co.; ASCAP, 3:24) 
2. Gloria Hearn WAIT A LITTLE WHILE 
(Gloria Hearn; Goldcast Music Publishers, Inc.; ASCAP, 4:08) 
3. Earl Hines BLUE FOX 
(Earl Hines; Hi Cue Productions; ASCAP, 4:56) 
4. Sonny White 1 GOT RHYTHM 
(George Gershwin; New World Music Company; ASCAP, 4:16) 
5 HOW LONG HAS THIS BEEN GOING ON? 
(George & Ira Gershwin; New World Music Company; ASCAP, 4:10) 


. Keith Dunham 


SIDE TWO 


1. Earl Hines BLUE SKIES 

(Irving Berlin; Irving Berlin Music Company; ASCAP, 3:47) 

JUST SQUEEZE ME 

(E. K. Ellington, Lee Gaines; Robins Music Corp., ASCAP, 4:34) 
CAROLINA SHOUT 

(James P. Johnson; Pickwick Music Co.; ASCAP, 2:25) 
MEMORIES OF YOU 

(Eubie Blake and Andy Razaf; Shapiro, Bernstein & Co., ASCAP, 6:02) 


2. Gloria Hearn 
3. Keith Dunham 
4. Sonny White 
5 





- Teddy Wilson SATIN DOLL 
(E. K. Ellington, Johnny Mercer & Billy Strayhorn; Tempo Music, Inc.; 
ASCAP, 3:10) 
Recording Date Engineer 
Earl Hines 6 -2-71 Roger Rhodes 
Teddy Wilson 3-12-72 Roger Rhodes 
Keith Dunham 1-21-71 Roger Rhodes 
Gloria Hoarn 8-23-72 Bob DeRiso 
Sonny White 4-10-69 George Piros 


Produced by: BILL WEILBACHER 

Mastoring: ROGER RHODES, NATIONAL RECORDING STUDIOS, INC. 
Dosign: GAYE ELLINGTON 

Linor Notos & Pictures: BILL WEILBACHER 
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HIGH FIDELITY RECORDING 


“GOD CARES”, which is the title song of 
EVANGELIST ROSIE WALLACE first album for 
SAVOY RECORDS (#14081), has become a stand- 
ard and one of America’s most beloved gospel 
songs, and, as the words of the song implied, it 
has proven itself true because GOD really cares, 
and HE really cares for EVANGELIST ROSIE 
WALLACE. Her rendition of the song has been 

EVANGELIST heard the length and breadth of the land has made 
her name a household word. It has brought her 
fame and adulation across the land and the requests 
for her appearance have been countless. 


@ GOD has cared enough to shower ROSIE 
OJICE WALLACE with a multi-faceted talent which is 
once again on display in this album. Her soulful 


solos, her magnificent compositions and her out- 


standing arrangements are just small indications 
of how much HE cares. 

The members of the choir who faithfully assist 
ROSIE WALLACE know how much GOD cares 


because they have in their performances felt and 
AND THE shared the joy of HIS salvation. 


Yes, HE really cares, and has helped to estab- 
FIRST CHURCH OF lish the little church she organized to a new and 


lofty position. Though the theme of this new but 


LOVE, FAITH AND rapidly growing church is “Just To God Be True 


and He Will See You Through” we can also add 


DELIVERANCE CHOIR the words “Because GOD CARES”. 


Legend has it that once in every Century there 
is a jewel, a precious stone found and put aside 
into a special chest, and guarded by day and night. 
We in this day and age have found in Gospel that 
jewel, that precious stone . . . for there is but one 
ROSIE WALLACE. Here in this album is the 
work of a true CHRISTIAN and child of GOD. 


As I sat in the beautiful chapel of the First 
Baptist Church of Nutley, New Jersey and as I 
listened and watched this service I thanked GOD 
that these golden moments were being recorded 


SAVOY MG-14106 


so that the world could share my joy that night. 
Never once did EVANGELIST WALLACE and 
her ensemble Jose their dignity, beauty, strength 
or courage as they expressed their religious fervor 
in every note they sang. As you hear the words 
and music of this album, may the comfort and 
joy in it give you and your family a strong desire 
to “Live as long as you want and never want as 
long as you live’. Bless you. 


By BEATRICE ELMORE 
“THE MARY MASON SHOW” 
WHAT-RADIO Philadelphia, Pa. 





Side A 


1, Wake Up In Glory 

2. He’s Always By My Side 

3. Just To God Be True 

4, He’s Waiting There 

5: My Lord’s Getting Us Ready 





Side B 


1. My Faith Looks Up To Thee 
2. The Lord’s Prayer 

3. Pil Make It 

4. He’s An Understanding God 
5. Vil Wait On Him 


ALL COMPOSITIONS PUBLISHED BY SAVOY MUSIC CO. 














This record was designed for use with a cartridge (designed for the 45-degree system) 
and a speed of 33! rpm. Under no circumstances must this disc be played with an all-purpose 
cartridge designed to play both 78 and 33! rpm discs, or one designed for another speed. This 
will ruin the grooves and void the manufacturer's guarantee. This record has been inspected and is 
guaranteed to be free from scratches and mechanical defects. Further technical information on this 
disc, and its playback specifications may be had by writing INFORMATION SERVICE, at the 
address below. 


SEND FOR OUR FREE CATALOG OF SPIRITUAL ALBUMS AND RECORDS 


SAVOY RECORD CO., Inc., Newark, New Jersey Be eae ge 


Supervision: FRED MENDELSOHN 

Recording: REV. LAWRENCE ROBERTS 
Mastering: MEDALLION STUDIOS 
Engineering: PAUL CADDY - DAVE HENDERSON 
Album Cover: HARVEY 


Fabricated by Modern Album of New Jersey Inc, Newark, NJ. 





One of Your 
All-Time Favorite 
Groups Singing 
Their Greatest 
Hits and Many 
Other “Group” 

_ Sounds in The 
Style of 
Accappella. 


re 


PPELLA 





SESSION WITH THE 


SHELLS 





PRODUCED BY WAYNE STIERLE 





BABY OH BABY 

HAPPY HOLIDAY 

BABY, WALK ON 
IN 


MISTY 

OUTSIDE LOOKIN’ IN 

SO FINE 

DREAM 

BE SURE MY LOVE 

THE CLOSER YOU ARE 

THE WAY YOU DO 
THE THINGS YOU DO 

I’M A HAPPY MAN 

LIFE IS BUT A DREAM 

FINE LITTLE GIRL 

IF YOU WERE GONE 
FROM ME 

OH WHAT A DREAM 

BAD GIRL 

OOH BABY BABY 


Plus 


SNOWFLAKE 1000 
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SIDE A 
MISTY 
SO FINE 
OUTSIDE LOOKIN’ IN 
HAPPY HOLIDAY 
BABY OH BABY 
THE CLOSER YOU ARE 
BE SURE MY LOVE 
THE WAY YOU DO THE THINGS YOU DO 





SIDE B 


BAD GIRL 

I'M A HAPPY MAN 

IF YOU WERE GONE FROM ME 
LIFE IS BUT A DREAM 

DREAM 

OH WHAT A DREAM 

BABY, WALK ON IN 

FINE LITTLE GIRL 

OOH BABY BABY 


Thanks to Joe of Variety Studio, N.Y.; and to Jim McCarthy for help on this album 








If you have any comments 
about this album, or would 
like to learn more about 
acapella and the groups, 
and receive an acapella 
bulletin, write to: 


SNOWFLAKE MUSIC 
Box 2 

Town Center Branch 
West Orange, N. J. 








SNOWFLAKE 1000 


la mite 


THE SHELLS rose to national fame a 
few years ago with their smash recording 
of “BABY OH BABY”. They have since 
duplicated this success with “Baby, Walk 
On In”, and “Happy Holiday”, to name a 
few. The Shells have one of the most 
polished and professional group styles in 
the entertainment business today. 


ACAPELLA is fairly new to most record 
buyers, but The Shells have known it for 
many years. The only way for a truly good 
group to practice harmony is to sing and 
practice without the use of musical instru- 
ments, or “acapella”. In this manner the 
difficult background sounds can be blended 
with the lead voice without depending on a 
band to cover the empty spots in the songs. 


THE SHELLS used to practice each 
week with their friends, The Dubs and The 
Paragons. From these practice sessions 
came such all-time great sounds as 
“Florence”, “Could This Be Magic”, “Don’t 
Ask Me To Be Lonely”, and of course 
“Baby Oh Baby”. At every practice the 
groups would work out the songs of aca- 
pella, to be sure they had the sound they 
were looking for. This was many years 
before the first acapella records were 


heard of. 


There are many acapella groups singing 
and recording today. Some of the groups 
are considered to be very good acapella 
groups. It is important to remember that 
acapella groups are merely copying the 
style of the great groups who are able to 
sing with and without music. The Shells 
are not an acapella group; they are a great 
group; acapella or otherwise. Although 
they cannot be classified as an “acapella” 
group, they have brought the finest aca- 
pella sounds ever recorded, to you on this 
album. 


One of the most versatile groups you 
have ever seen, The Shells are able to make 
their four-man group have the full and 
clean sound of six or seven singers. Every 
one of The Shells can and does sing lead 
on this album. A four-man group with four 
leads means that each member must be 
able to do any background part also, all 
the way from false tenor to octave bass. 
Personnel in The Shells is as follows: Gus 
Geter does baritone and lead; Shade 
Alston takes over as lead and second 
tenor; Danny Small is lead and bass man, 
while Bobby Nurse does lead, first tenor 
and a great false tenor. 


THE SHELLS would like to take this 
opportunity to thank their many fans over 
the years for all the support they’ve given 
them. 


Now, sit back and relax, and let’s join 
The Shells for an acapella recording 
session, 


Thank you, 
Wayne STIERLE 
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SIDE ONE 


RIDE THE CHARIOT 
| CAN'T GET STARTED WITH YOU 
ANGEL 


SODA 
EVERYBODY'S DOIN’ IT 


SIDE TWO 
JUST YOU, JUST ME 
_ DREAM A LITTLE 


OVER THE RAINBOW 

IT DON'T MEAN A THING “THE RHYTHM MEDLEY” 
RED, HOT AND BLUE 

MAN COME INTO. EGYPT 











ined Choirs. 


«; 
* 


fe) 
Ee 
O 
VU 
a ox 
= 
= 
a as 
U 
wo 
roe 
'e) 
ra) 
© 
a. 
= 
o 
us 
(Oe 
(= 
> 
o 
af es 
—_ 


¥ 


yh, 
jc lahh eae 


a, 1%,‘ 
a wit i} AWS 
= ts = 


"> ~~ 











Be Still And Know That He Is God 


The Union Temple Baptist Church Combined Choirs 


The highly advanced, technocratic, computerized, belter-skelter world in which we live gives us very little 
time to BE STILL AND KNOW THAT GOD IS GOD. 


Work and concern over unemployment, crime, inflation, gas shortages and mounting personal problems 
all serve to heighten our anxiety and leave even less time for us to reverence God in our lives. Until crisis 
or some halting sickness afflicts us or retards our movement, too often we are too busy to give God his 


rightful place in our lives. 


It is hoped that as you listen to the selections in this album that it will allow you some “quiet time” to 


go into “studious momentum” with yourself. 


If you are not acquainted with God, I trust and pray that you will meet him. If you do know him, I 


trust that this album will heighten your awareness and strengthen your faith in him. 


BE STILL AND KNOW THAT HE IS GOD. 


Rev. Willie F. Wilson, Pastor 
Union Temple Baptist Church 


SIDE ONE: SIDE TWO: 

1. WE CAME TO PRAISE HIM 1. GOD IS A PRESENT HELP . . . solo: Raymond Reeder 
(R. Smallwood, Rich-wood Music BMI) (R. Smallwood, Rich-wood Music BMI) 

2. LAST WORDS OF DAVID 2. 1CAN FEEL THE SPIRIT . . . solo: Rev. Willie Wilson 
(Randall Thompson) (John Buckley) 

3. AIN’T-A-THAT GOOD NEWS 3. DON’T YOU WANT TO GO... solo: Ruth Moss 
(William Dawson) (R. Smallwood, Rich-wood Music BMI) 

4. LEAD ME LORD ... solo: Earl Ricks 4. FINALE 


(R. Smallwood, Rich-wood Music BMI) 


5. HE GAVE ME SUNSHINE . . . soloists: Mary Wilson, Diane Price 
(R. Smallwood, Rich-wood Music BMI) 


| MUSICIANS: 
JHEN) 5 aoa0000 Richard Smallwood 
Organ\ racine: Aaron Graves 
Bassinet cera: Aaron Graves 
DUM S in Terron Whitehead 
Bongos....... Anthony Brannum 
Congos....... Walter Pinkney & Linus Macklin 
Directors ..... Wesley Boyd & Richard Smallwood 


(NR11026) Recorded at Omega Studios, Kensington, Md. 
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HERBIE MANN flute & alto flute 
PAT REBILLOT keyboards 
ALBERT LEE electric & acoustic guitar 
MICK TAYLOR guitar 

FUZZY SAMUELS bass 

AL GORRY bass 

AYNSLEY DUNBAR drums 
ROBBIE McINTOSH drums 
ARMEN HALBURIAN percussion 
IAN McDONALD alto sax 
STEPHANE GRAPPELLI violin 


sideA 

BITCH (Mick Jagger/ Keith Richard; ABKCO BM!) 8:19 
SOMETHING IN THE AIR (John Keen; Track BM!) 3:31 
LAYLA (Eric Clapton/Jim Gordon; Casserole BM!) 8:08 

SPIN BALL (Paddy Kingsland; Herbie Mann Music ASCAP) 1:56 


side 1 

MELLOW YELLOW (Donovan Leech; Peer International BM!) 3:12 

AWHITER SHADE OF PALE (keith Reed/Gary Brooker; TRO-Essex ASCAP) 4:49 

MEMPHIS SPOON BREAD & DOVER SOLE (Herbie Mann; Herbie Mann Music ASCAP) 3:48 
PAPER SUN (steve Winwood/James Capaldi; TRO-Essex ASCAP) 6:42 

YOU NEVER GIVE ME YOUR MONEY (John Lennon/ Paul McCartney; Maclen BM!) 4:10 


Personnel on Bitch is: Herbie Mann, flutes; Mick Taylor & 

Albert Lee, guitars; Pat Rebillot, keyboards; Fuzzy Samuels, bass; 
Aynsley Dunbar, drums; lan McDonald, alto sax. 

Guitar solo, Mick Taylor. 

Personnel on Something In The Air is: Herbie Mann, flutes; 

Mick Taylor & Albert Lee, guitars; Pat Rebillot, keyboards; 

Fuzzy Samuels, bass; Robbie Mcintosh, drums. 

Guitar solo, Albert Lee. 

Personnel on Layla is: Herbie Mann, flute & alto flute; 

Mick Taylor & Albert Lee, guitars; Pat Rebillot, Keyboards; 

Fuzzy Samuels, bass; Aynsley Dunbar, drums. 

First guitar solo, Mick Taylor; second guitar solo, Albert Lee. 
Personnel on Spin Ball is: Herbie Mann, flutes; Albert Lee, guitar; 

Pat Rebillot, keyboards; Fuzzy Samuels, bass; Aynsley Dunbar, drums. 
Personnel on Mellow Yellow is: Herbie Mann, flute; 

Albert Lee, guitar; Stephane Grappelli, violin; 

Pat Rebillot, keyboards; Al Gorry, bass; Aynsley Dunbar, drums. 
Personnel on A Whiter Shade Of Pale is: Herbie Mann, flute; 

Mick Taylor & Albert Lee, guitars; Pat Rebillot, keyboards; 

Fuzzy Samuels, bass; Robbie Mcintosh, drums. 

Guitar solo, Albert Lee. 

Personnel on Memphis Spoon Bread & Dover Sole is: Herbie Mann, flutes; 
Mick Taylor & Albert Lee, guitars; Pat Rebillot, keyboards; 

Fuzzy Samuels, bass; Aynsley Dunbar, drums. 

Guitar solo, Albert Lee. 

Personnel on Paper Sun is: Herbie Mann, flutes & alto flute; 

Albert Lee, guitar; Pat Rebillot, keyboards; Fuzzy Samuels, bass; 
Aynsley Dunbar, drums; Armen Halburian, percussion, 

Personnel on You Never Give Me Your Money is: Herbie Mann, alto flute; 
Albert Lee, acoustic guitar; Pat Rebillot, electric piano, 


Recorded at Advision Studios, London, England. 

Recording engineer: Gary Martin 

Assistant engineer: Mike Dunn Tape operator: Deck 

Re-mixed at Atlantic Recording Studios, New York, N.Y. by Geoffrey Haslam 
Photography: Giuseppe G. Pino Design & art direction: Paula Bisacca 
EXECUTIVE PRODUCER: AHMET ERTEGUN 

PRODUCED BY GEOFFREY HASLAM 
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ATLANTIC 


S50 1648 


ATLANTIC RECORDING CORPORATION 
75 ROCKEFELLER PLAZA 

NEW YORK, NEW YORK 10019 

1%) © 1974 Atlantic Recording Corporation 
Printed in U.S.A 
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, = 5 
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¥ ™ - 
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1 Auto Door Open — Pause —Close..............-- 705 
i 2 Auto Door Open —Pause—Close............... 05 

3 Auto Door Open —Pause —Close ............-+. 705 

4 Auto Door Open —Pause —Close............-.4-- 705 

7) UOC AR SoA Sasa Coon ODO DDNDORON 17 

6 Electric Windshield Wipers -.............--22-5 :48 ae ; 

7 Trunk unlocked—opened—pause—closed with license This library has been assembled from my personal collection of hundreds of sound effects 
i WOOL Banoo oponooggpooad 2 abe omc 26 recorded over the past twenty years. In assembling these effects I’ve tried to provide for 
! 8 Auto engine hood opened — pause —closed ......... :07 PaipcretOTidiainactancdid CI ETA Tilers (Ae pad od h 
9 Auto engine hood opened — vibrates slightly—pause p a : ocumentaries. e library has been categorized into the standard 
i —plose, 5 ak, ce ee ed ee Eee :09 arrangement so familiar to sound effects personnel throughout the world, rather than a 
I 10 Engine start—miss once—catch—rev engine—fast variety on each disc. This not only minimizes time spent locating a particular sound but 
i idle(dow)to igen eee Sa ERIN AD "Dee 44) also provides the sound effects personnel with a base upon which they can build a larger 
i 11. Engine hood opened—footsteps—engine started lib S A) Braatad p A A i a 
on low battery—catches on 4th try—rev—fast idle ibrary. Sound effects break down into two basic categories, the “Where and When” sounds 
i down'tolidle’ .tevsesyanencis outros nee srareie ey ate eR meets :55 and the ‘‘How and Why” sounds. This library should give the sound effects person a good 

5 12 Car speeding by with horn and tire squeal... ........ 10 cross section of these sounds, allowing for ease of production. Also where possible I’ve iso- 

4 13. Auto going through automatic carwash............ 2:00 lated real ds f thei Bient back d : hei ful 
i Aen City teatfice Secondary tusinessdistricc eae 3:00 ed particular sounds rom their ambient backgroun to increase their usefulness. |n some 
15 City traffic — Busier street than previouscut......... 1:00 cases though this has been impossible so it is up to the sound effects person to blend them 

16 Driving Auto — Drivers window partially open a into their background curtain effects. However this should pose no great problems as the 

SPU sannononoobn nn agn Anno a0000 : A A 3 . 

ITM Driving’ Attotcontintosisly ea windiest \esed eee 1:45 ambience is low enough to allow for this blending effect. By playing back some sounds at 


a lower level, slower or faster speeds, a different effect can be obtained for an interesting 
change. Only the degree of imagination limits what a sound effects person can achieve. | 
hope you find this new library of some value and you will enjoy using it. 


ad Lars Eastholm 





side two 


1 City Bus—Diesel pulls away from stop, moves along 
} route, slows for stop sign, pulls away from stop—heard 


—EE—E—————————E 





from passenger position—some conversation heard. .... . 2:40 
2 Bus pulls into stop — passenger getsoff ............ :40 
S PBSC oooonb0b00n000n000000000 715 


NATURAL SOUND EFFECTS — A PRODUCTION LIBRARY FOR..... 
Home movie enthusiasts, Theatre groups, Industrial presentations, Radio and TV stations, 
Audio Visual shows, Parties, Sound buffs and many other uses. 


IMPORTANT NOTICE! The sound effects contained on this album are the exclusive pro- 
perty of Total Recording Co. Ltd. This album may be used without any additional permis- 
sion or payment for public performance, theatrical presentation, home use, or radio and 


4 Bus stops with air release—passengers get off— 
Exterior perspire eee eae aie iene cn Tiere 42 


5 Bus pulls away into route—some conversation— 
bell rung for stop and passenger getting off— 
(good for complete scene)... .. 20-22 e ee ereeee 3:02 


6 Auto driving slowly ongravelroad............4.4. 1:26 
Racing cars rev up at start position—on flag 


takevoffionitrack: 4 acacia onc nape OReie cker lel ken ets 730 oes 5 
: : : television broadcasting. 

8 Several race cars revengines priortorace........... 1:10 3 ‘ E 5 ; : : 
gi “Suave landia NAncREC Harmen intenionoere 03 Re-recording or duplication in whole or in part by any means whatsoever is strictly for- 
10 “Shave and a haircut” horn —exterior persp.......... :03 bidden. All rights reserved. 
Ul Ono conocangonangnonvonnenD0000N 04 Cee eeeeeeeeee ee ee eS 
1Z 35 Shortiootsion Norn) 1a eee a en :04 
a ABule ie eee eee 03 _.. OTHER SOUND EFFECTS RECORDINGS AVAILABLE ARE... 













1 — AIRCRAFT — TRC 901 Vol 6 —MARINE — TRC 906 
Vol 2—ANIMALS — TRC 902 Vol 7—MILITARY (Gunshots etc) — 
Vol 3—AUTOMOBILE — TRC 903 TRC 907 


Vol 4—CROWDS — TRC 904 Vol 8—TRAINS — TRC 908 
Vell Ei LINDL IVANLAMIOWUTE alto) — ST 1) WEP Nl EIIAEANUIELAI —s IM Olt 


TRC 905 Vol 10 — MISCELLANEOUS — TRC 910 


MANUFACTURE IN USA 






TOTAL RECORDING CO. 
Box 1441, Bellingham, Wash. 
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FIDDLER BEERS SINGS 
Psalty Psongs with Psaltery and Pfiddle 


ROBERT “FIDDLER” BEERS, vocals, psaltery 
and fiddle 








Side A 


BIG JOE GUNN 

ADAM AND EVE AND THE BUMMEL-EYE BEE 
. THE POOR YOUNG MAN 

DEVILISH NANCY 

. FULLER, LA LA 

. ONE MORNING IN THE COURTROOM 

BY JINGO 

THE FOOL WHO BOOZES 

PYTHAGORUS AND CANTANKORUS 


PaNaudon- 


Side B 


THREE JOLLY IRISHMEN 

THE PIDDLIN’ PUP 

. BUCKTOOTH NAN 

. THE TRAVELS OF MARCO POLO 
THE BALLAD OF JIM CRAWFORD 
BUNDLING 

. THE HEN AND THE ROOSTER 

. POVERTY ON THE YELLOWSTONE 
WALKIE IN THE PARLOR 


PONAMAWN= 


My grandfather, George Sullivan, was greatly be- 
loved in tthe town where he spent his last days, So 
much so, that townspeople built him a special bench 
at his favorite fishing spot a half mile away. 


In those boyhood days, my world was one of fami- 
liar sights, sounds, and smells around the town of 
North Freedom . . . events for which | was all eyes, 
ears, and nose , . . horsedrawn wagon loads of frag- 
rant pea vines passing in front of us as grandpa and | 
cross the street to Geise’s blacksmith shop in the morn- 
ing . . . pungent odors of hoof trimmings and horse 
manure... the ringing of Geise’s hammer... a 
stomping of hoofs on the ancient, wooden floor . . the 
inevitable collection of idlers sitting on nail kegs 
around the glowing forge . . . tobacco laden sounds 
of laughter and “man talk”... 


Or down by the barn, digging worms for afternoon 
fishing , . . hysterical chickens gathering around fran- 
tically, expecting to be fed. Or | sit and gaze wonder- 
ingly at privy walls... the wasp nest on the ceiling. . 
a magazine picture on the door . . , enduring that 
heavy, overpowering smell of people that sat there 
before | was born... of people that are even dead. 


Then down the dirt road, a tottering old man and 
a barefoot boy carrying cane poles, Across a stile and 
thru a gate . , . a cow path in a pasture , . . a black- 
berry bramble , , . the dark waters of the “slough”. 
There was room on the fishing bench for two, this 
scene of grandpa’s epic struggles with great monsters 
of times past. But now we are catching bullheads, and 
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grandpa is telling stories of better days .. , a small 
boy learns songs that never would have been permit- 
ted under grandma’s roof. 

While a puritanic segment of our population may 
look to the backroom ballad with some distaste; never- 
theless, the sincere historian finds them a most accurate 
and thought provoking chronicle of human activity. 
For, in the private gatherings of men, they sang with 
unguarded candor, revealing vividly the mores, cus- 
toms, and socio-political implications of an era... 
often exposing the hypocrisy of the puritan himself 
with well founded ridicule. 

My fascination with folk satire obviously did not 
end with the fishing bench or the smithy’s, but has 
led me to many a backroom, many a saint. and many 
a sinner, who had something to say about people and 
dogs. 

* * * 

BIG JOE GUNN: This little gem is an Alaskan song 
taught to me by Oliver Woods of Lewistown, Montana. 
Folklorists in our northernmost state may find there’s 
more than just gold in them thar hills. 

ADAM AND EVE AND THE BUMMLE-EYE BEE: This 
is one of several song spoofs based on Biblical history 
known in the Sullivan family, 


THE POOR YOUNG MAN: While | have heard 
other versions of this hilarious song, this, | believe, is 
the finest. It was given to me by a Mrs. Moon of White 
Springs, Florida. Ken Goldstein tells me it was the work 
of Charlie Case, a black-face comedian who set out to 
ridicule the absurdities of 19th century ballad style. He 
obviously succeeded. 

DEVLISH NANCY: My wife, Evelyne, and | copied 
the words to this song from George Sullivan at the time 
of our honeymoon in 1944. He also fiddled the tune 
but we somehow lost the music. For this reason, we 
never performed ii until a year ago, when we heard 
another version being sung, The fiddle tune accom- 
panying the song is a variant of Whiskey In the Jar, 
known in Montana as Poverty On the Yellowstone. |t 
was taught to me by Verne Daniels of Billings, who in 
turn learned it from a fiddler in Livingston, Montana. 

FULLER LA LA: Needless to say, there are thousands 
(perhaps hundreds of thousands) of limericks. These | 
learned from two sources — the late Hank Boles of 
Bozeman, Montana, and Judy Weston of St. Louis. The 
tune and chorus is one used by Boles. 

ONE MORNING IN THE COURTROOM: This song 
was sung to me by Al Linstedt of Eureka Springs, 
Arkansas, in 1957. A year later we sang it on the 
stage during the Ozark Festival with Al assisting on 
the “bones”. In contrast to the traditional superiority of 
the “good guys’ over the “bad guys”, this story looks 
at life and death from the victorious badman’s point of 
view. 


BY JINGO: A product of the great depression of the 
1930s, this song was collected in Joliet, Illinois, by my 
grandfather, George Sullivan, in 1934, 


THE FOOL WHO BOQZES: The words and melody to 
this song were written on a scrap of paper handed to 
us at the “Exodus” in Denver by an unknown person. 
We have also heard a similar version in St, Louis, sung 
by Bob Winters. 


PYTHAGORUS AND CANTANKORUS: This is a mu- 
sical abstract. | would describe it as being in blank 
verse, with no meter, no ending, and no meaning. Of 
course, | wrote it with absolutely no effort. 


THREE JOLLY IRISHMEN: This is a parody on a song 
which never existed — if that is possible. Ask me . 
| wrote it. 


THE PIDDLIN’ PUP: This may not have been one of 
the greater works by the late poet, Eugene Field, but 
there can be little doubt that Rex, the hero in point, 
was a great dog. 


BUCKTOOTH NAN: This is one of two songs | 
learned from a Montana cowboy with whom | was 
“snowed in’ while on an elk hunting trip in the Little 
Belt mountains near Utica in 1950. 


THE TRAVELS OF MARCO POLO: My grandfather 
knew three versions of this tune which | have pieced 
together from memory, adding missing parts, and the 
entire fifth verse. He also played it on the fiddle, and 
it was known to his close companions, Del Youngs and 
Billy Voss. 


THE BALLAD OF JIM CRAWFORD: This is the second 
song | leaned from a Montana cowboy in 1950 (see 
Bucktooth Nan). Joe Montgomery, aged resident of 
Lewistown, Montana, and one time business man in the 
ghost mining town of Maiden, states that Jim Craw- 
ford, more properly known as George, was the sub- 
ject of this song, Crawford made initial discoveries of 
gold in the area known as New Year, which resulted 
in the opening of a large mining operation there. 


BUNDLING: It is my theory that this is a shanty Irish 
satire poking fun at a custom prevalent in Pennsylvania 
as little as fifty years ago, and which is still practiced 
in some areas. Both maternal and paternal segments 
of the Rooney-Sullivan family are known to have 
migrated west from Pennsylvania. 


THE HEN AND THE ROOSTER: A ditty given to us by 
Mrs. Bob Harlan of Nashville, Tennessee, who suggest- 
ed that this was the original form of Shortenin’ Bread. 


POVERTY ON THE YELLOWSTONE: This variant of the 
widely known Starving to Death On A, Government 
Claim is from Billings, Montana, The McCormick men- 
tioned in the song is believed to have been a foun- 
der of the city of Billings, and homesteaded on 
the Yellowstone river prior to settlement in that area. 


WALKIE IN THE PARLOR: This is the creation of the 
world, as seen through the eyes of an Irishman. Another 
song from the Sullivan family repertoire. 

Notes by ROBERT BEERS 
Recorded by RUDY VAN GELDER 
Produced by KENNETH S, GOLDSTEIN 


For free catalog send to PRESTIGE RECORDS INC., 203 SO. WASHINGTON AVE., BERGENFIELD, N. J. 
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3 INTO STATION 
3 STATION 
G 


JCOMOTIVE APPROACH, PASS, FADE 


STLE, LOCOMOTIVE 
G STATION 
Click of Wheels 





ESEL TRAIN wiHorn 
. DIESEL TRAIN — Start 
DISTANT DIESEL HORN — Train Approach and Pass 


9. TRAIN YARD EFFECTS 


3 TRAINYARD — Slow 


3. LOCOMOTIVE APPROACH, PASS — Moderate 


Pulling into Station, Stop 
and Pass 


RAIN PASSING with Horn 


DIESEL TRAIN ENTERING STATION, STOPPING 


G STATION 


DIESEL APPROACH, PASS — Click of Wheels 


High Speed Pass 
Miscellaneous 








1:15 


2:50 


SOUND EFFECTS LIBRARY 


This recording is only one of a number of Long Playing LP records in the MAJOR SOUND EFFECTS LIBRARY, the most complete, 
comprehensive, and up-to-date collection of sounds produced and recorded on 33/4 rpm records in the world. From the people 
who pioneered Sound Effects service for films, television, radio and theatre; the complete set of Sound Effects provides a tota 
world of sound limited only by your own creativity. The MAJOR SOUNDS EFFECTS LIBRARY 


“FROM A CAT'S MEOW T0 A LION'S ROAR 
FROM A PISTOL SHOT TO A WORLD WAR.” 


HOW TO USE THIS RECORD AND SOUND EFFECTS 
IN YOUR PRODUCTIONS 


This recording has been pressed under the most stringent technical procedures using pure virgin vinyl in order to 
provide maximum quality, performance and long life as well, of course, as excellent reproduction characteristics 
within the audible range of 80 Hz through 20,000 Hz. While you need give the record only ordinary care, we 
Suggest the following: 


Do not play the recording with a worn stylus 

Do not let dust accumulate on the record 

Handle the record by the edges whenever possible 

Always use the sleeve provided when storing the record 

Always store your recordings vertically not horizontally 

Never wipe the surface of the record with anything except products 
made for this purpose. 





SOUND EFFECTS from the “MAJOR” collection are authentic sound effects. All have been recorded from life onto the finest 
audio tape. None that could in any way be recorded live have been artificially produced. Using the most professional “state-of 
the-art” equipment, any equalization necessary has been-done to insure that the sound effects on this recording when played by 
you corresponds to the manner in which the sound effect is heard by the human ear. Sound Effects, being unique in themselves 
and essential in productions of every type should be used by the producer with the following in mind 





e The sound effects on this recording, unlike other sound effect series, have been produced especially for the 
professional with NO EXTRANEOUS NOISE. Each Sound Effect is alone on each band. You may wish to mix effects for 
a total spontaneous effect. This is facilited by “Dead grooves” before each selection. Re-recording each effect onto 
tape and mixing becomes much easier by “Backing” the recording on the turntable one turn or so before playback 
The effect is transferred then “at speed” cleanly, with no “needle drop” distortion and the sound effect is evenly 
transposed. Mixing from tape then becomes simply a procedure of multiple playback onto a master tape 





e You will note that most sound effects in this series have no echo or “reverb” of any kind. This was done purposefully 
so that you, the user, might add whatever echo you wish where and when you want it. Under certain circumstances 
and conditions you may want to do this thereby giving your soundtrack a different dimension 





¢ Another “trick” of sound effects is the ability to be very flexible when used creatively. By speeding up or slowir 
down your turntable you can actually “make-up” sound effects from other sound effects. While mostly it is a trial an 
error approach, oftentimes you can obtain surprising results. Re-recording onto tape and playing the sound effects in 
reverse is another “Special Effect” type of sound you can create. Many popular science fiction and “supernatural” 
effects are created this way. 


aw 





For those involved in professional audio and visual work, such as Radio, Television, Films, 
Industrial and Educational AV, please inquire about the Valentino Inc. line of other produc- 
tion tools such as the MAJOR PRODUCTION MUSIC LIBRARY, the VIDEOSTOCKSHOTS 
LIBRARY and a complete service for AUDIO and VIDEO recording and duplication. 
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15) W. 46th ST. NEW YORK, N.Y, 10036 212 246-4675 


NOTE: Major sound effects are licensed without additional permission or payment for public performance Vv L ME 2 
television, radio broadcasting, home movies, of experimental use. They may be used in motion pictures OF 8 
transcribed programs without additional payment or permission. To re-record them in wholo or partin any 


ir resale as sound effects or in commercial records is stretly prohibited 
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ALL-TIME GREAT 
COUNTRY & WESTERN SONGS 


STACRING 
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LOOK FOR THISE ADDITIONAL GUFST STAR ALBUMS 
IN YOUR FAVORITE SORE 
In Guest Star Records you will find a superl -zlection of the finest music 


enhanced by the guest appearances of Americas leading musical talents. 


in Nest Star 


ao) — Ot OT = i mk) 





TENNESSEE RA\i — Benny Martin 
IT’S O.K. —Georg> Jones 

POOR OLD ME— Benny Barnes 
YOU ARE THE CNE—Jecn Payne 
HOLD EVERYTHING — Red Sovine 
FOOT PRINTS IN TH SNLW — Willis Bros. 
ROLL WEEVIL-— Jim Glaser 

MOM AND DAD'S AFrAIR— Cowboy Copos 
WABASH CANNON BALL— Moon Mullican 
INTOXICATED RAT — Frankie Miller 


COUNTRY MUSIC JAMBOREE 
All Time Hits by America's Greatest Country Artists 


in recent years country music has become increasingly popular. Country music 
is native American music and the songs tell a story in a manner that is easily 
understood. The music is performed on traditional stringed instruments, and is 
played from the heart without any written arrangement. 


American music originally started in Southern and rural areas. During World 
War Il, the music seemed to spread all over the world wherever American Armed 
Forces went. As a result, many people who were not familiar with country music 
began to enjoy it and soon country music songs and country music records 
started to sell to all classes of music buyers everywhere. In fact, some of Am- 
erica's most popular artists and some of America's biggest song hits have their 
source in the country music field. 


By arrangements with one of the foremost producers of country music recordings 
in the Nashville, Tennessee area, Guest Stars Records was able to obtain these 
prominent songs performed by some of America's favorite country music artists. 
A cross section of popular country music, including heart ballads, honky tonk 
songs, folk songs, and instrumentals, were assembled in much the same way as 
a live country music road show would be performed on the stage. These are 
authen‘ic country music recordings by some of the foremost exponents of the 
“pickia' and singin’ "' art. 


"Country Music is here to stay’ and we hope this album will bring lasting 
pleasure to country music fans throughout the world. 
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Ready? Get set—LISTEN! In the case of Joe Mooney, as it is with other 
unique performers, it is practically impossible to express in mere words just 
what you hear in this album. Speaking as a Joe Mooney fan of some fourteen 
years’ standing, let me assure you that to dig Joe is to experience a state of 
joy so overwhelming that it has to be shared. When you listen to Joe, you 
come away a disciple. 

You might say: ‘‘All right, if he’s so great, why haven't | heard of him?” 

The question from the floor is well taken and the answer does a lot to 
explain Joe Mooney. First of all, although there’s not a pushy, hustling bone 
in his body, a long list of talent with whom Joe has performed or arranged for 
would include Paul Whiteman, Buddy Rogers, Les Brown, Larry Clinton, 
Glenn Gray, Sauter-Finegan and Tony Bennett, as well as a number of his 
own small groups. There is a solid in-group of idolaters who catch Joe’s act 
whenever possible and spread the gospel—people like Frank Sinatra, Hoagy 
Carmichael, Artie Shaw, Sy Oliver, Gordon Jenkins, Francis Wayne and Neal 
Hefti. Second, | will venture to say that the thought of ‘‘Making It Big in the 
Biz’ has never entered his mind. When he sits down at the organ to sing a 
number in the recording studio it is inconceivable that he is planning to hit the 
country’s ‘Top Ten” lists or burn out juke boxes throughout the nation. That's 
simply not Joe’s bag. He’s a poet, a dreamer—a complete artist who is inter- 
ested less in the big loot than where the next swinging gig is. This philosophy 
comes through in all the songs he sings, the present collection emphatically 
included. 

Joe Mooney in person somehow manages to look just the way he sounds 
—full of smiles and radiating warmth and wry wit. He is a compact man, gray- 
ing at the temples. Deep wrinkles at the outboard corners of his eyes and at 
the edges of his mouth indicate he strongly indulges his smiling impulses. 
His infectious and constant good humor belies a life that has been a pretty 
rough experience, one that would have embittered many. Twenty-five years 
ago he lost his sight and in 1943 he spent eighteen months in the hospital as 
a result of an automobile accident. Nevertheless Joe seems to get a tre- 
mendous joy out of life. You are most likely to share it as you hear him in these 
performances. He seems to be saying life is a beautiful groove and you ought 
to get with it. 

Composers especially love him for the simple reason that he has a way 
with a song quite unlike anyone else. Nobody makes a song happen in quite 
the same beautiful way. At the moment he delivers it, it seems so absolutely 
right you feel as if there ought to be an ordinance passed to prevent anyone 
else from singing that particular number. 

As a matter of fact, the song writers of the world should get together and 
erect a monument to Joe Mooney. Jimmy Van Heusen, a great composer, 
states the case very well. “‘It isn’t very politic for a composer to single out any 
one performer as his favorite, but since Joe Mooney is the favorite of all 
performers, I’m not in too much danger. To prove my point: Frank Sinatra, 
if | might drop a name, has listened to Joe with me on many occasions—and 
if Frank says Joe Mooney is the best, you can bet that he is. From a composer’s 
point of view, he is absolutely perfect.” 

Now, stop reading and dig. As | said before, the key word is LISTEN! 

GIL McKEAN 


Produced by Mike Berniker 


otloe 






Arranged and conducted by Mundell Lowe 








ney 


Talk about versatility! Mooney does every- @@ 
thing...and better than anyone else! 


Tony Bennett 





@@ ‘great man...a great performer. Mooney @@ 


is greatness itself! 


Mitch Miller 





For me Joe Mooney’s message comes @@ 
through clearly and beautifully! 
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Joe Bushkin 


ONCE UPON A SUMMERTIME 
LOLLIPOPS AND ROSES 
THIS IS ALL | ASK 

WHAT KIND OF FOOL AM I? 


(From the Broadway Musical Production 
“Stop the World—I Want to Get Off’) 


DAYS OF WINE AND ROSES 


(From the Warner Brothers Picture 
“Days of Wine and Roses”) 


THE GOOD LIFE 





Personnel: Gene Allen, bass clarinet, clarinet and tenor sax; (1 Al Klink and Walter Levinsky, clarinet, tenor sax and flute; (— Phil Bodner, clarinet, tenor sax, flute 


and oboe; [Andrew Fitzgerald, clarinet, tenor sax and bass flute; C-—1 Don Ashworth, clarinet, tenor sax, oboe and bassoon; [——1] 


Leon Cohen, tenor sax and 








oboe; [J Gary Burton and Phil Kraws, vibes; C-—— Barry Galbraith and Mundell Lowe, guitar; (——1 George Duvivier, bass; [1 Ed Shaughnessy, drums. (4 
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(Humble Thyself) 
Mattie Moss Clark 


and 
The Southwest Michigan State Choir of 


The Church of God in Christ 





Side A SESSION MUSICIANS | 
1. it's IN The Name of Jesus Organ: Twinkie Clark, Earl Wright Jr. 

Soloist: Dorinda Clark Roland Synthesizer: Twinkie Clark | 

Composer: Dorinda Clark Drums: Michael Williams, Keefe Gardner 

Published: (Domil Publishing-SESAC) Bass: Fred Hammond, Milton Hackett | 


On all songs except Send Thy Power Down 


2. He Delivers Me From Them All 
Soloist: Mattie Moss Clark 
Composer: Mattie Moss Clark : J 
Published: (Domil Publishing-SESAO) Studio Overdubs and Rhythm Arrangements: 


The Doug Miller Band 


. Lord | Really Ne You Everyda Arthur Dyer-Acoustic Piano, Yamaha CP. 70 
. ace Soe GE e v y Gary Henry-Prophet 5 Yamaha DX 7 
Composer: Michael Brooks Dwayne Ellis-Bass Guitar 


Published: (Domil Publishing-SESAC) 


4. These Are They i ‘ 
: Recorded live Oct. 20, 1984 at Bailey, Cathedral C.0.G.I.C. 
(Revelations 7:17) ecae metiens 


Soloist: Carolyn Burns Remote Recording: Pac Ill Recording Co. 
Composer: Twinkie Clark Dearborn, Michigan 


Engineer: Richard Becker | 
Recording Coordinator; Jeffrey Hunt | 








Side B Mixed by The Doug Miller Band at 
southwest Studio, Sunnyvale, Texas 
1. Send Thy Power Down Mixing Engineer: Matt Tapp . 
soloist: Mattie Moss Clark Art and Graphics: Glynn Chisolm 
Composer: Mattie Moss Clark Executive Producer: Douglas Miller and | 
Published: (Domil Publishing-SESAC) Michael Schultz 


2.1 Know My Redeemer Lives 
Soloist: Dorinda Clark 
Composer: William Duncan & Reynard Brown 
Published: (Domil Publishing-SESAC) 


Produced by; Dwayne M. Ellis for 

D.M.S. Music Corporation 

P.O. BOX 1154, BROWNWOOD, TX 76804 

Manufactured by D.M.E. Records, Inc. A Divison of D.M.E,, 


5. Humble Thyself Inc., P.O, Box 26457 Baltimore, Md, 21207 © 1984 
soloist: Mattie Moss Clark D.M.E. Records, Inc. For the U.S. and made in the US. 
Composer; Mattie Moss Clark All Rights Reserved. 


Published: (Domil Publishing-SESAC) 


Sie carr ssae Dedicated to the memory of the late Bishop J.S. Bailey 
Soloist: Margret Bell i 
Arranged: Mattie Moss Clark DME RECORDS 
Published: (Domil Publishing-SESAC) GP.7772 








de is ie ama teds e o O 





< 
4 ” ae yA 

HIGH FIDELITY © 

. RECORDING 4 
lo a 


mn. 
i? Lip’, 


gi? 


A 

















CAPITOL RECONDS 





(MiGH Fiprury, | 725 , 


RECORDING 

































can evoke sentimental memories...and Jackie Gleason 
has chosen the loveliest of ballads for his 
Music To Make You Misty...melodies whose nostalgic 


phrases bring back the tender moments of everyone’s romance. 


For Jackie Gleason has just the right touch... the deft 
touch that has already given best-selling popularity to two 
great albums — Music For Lovers Only and 
Lover’s Rhapsody. Now, in this presentation of favorite 
tunes, he appeals again to all the young in heart. 


Two superb instrumental soloists are featured in 
this album, Bobby Hackett on trumpet and 
Toots Mondello on alto saxophone; the tasteful 
arrangements are by Sid Feller and Richard Jones. 
Their lyrical work is a tribute to Jackie Gleason’s fine 
musical taste. So here is Jackie conducting his 
orchestra in a splendid offering for your 
romantic listening pleasure. 


side 1 

It All Depends on You 
The Man | Love 

Mickey 

| Hadn't Anyone Till You 


side 2 

Say It Isn't So 

| Guess I'll Have to Change My Plan 
It Happened in Monterey 

You Were Meant For Me 


Prelude to a Kiss 
You're the One | Care For 


When Your Lover Has Gone 

Tenderly 
I'm Thru With Love 
Dark Is the Night 


Jealous 
Thinking of You 
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' This long-playing record may be played on any phonograph that is designed for microgroove recordings (33/3 rpm), This record will 


play monaurally on all phonographs including those designed 
or adapted to play stereophonic records, On stereophonic equipment, the monaural sound obtained through the utilization of mult 


iple channels will greatly enhance your listening pleasure. 
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SYMPHONY NO. 5 IN E FLAT MAJOR, OP. 82 
SYMPHONY NO. 7 IN C MAJOR, OP. 105 


LORIN MAAZEL CONDUCTING THE VIENNA PHILHARMONIC ORCHESTRA 


SIDE ONE 
SIBELIUS: SYMPHONY No. 5 in E 


1. Tempo molto moderato 
2. Andante mosso, quasi allegretto 
3. Allegro molto 


Sibelius completed his Fifth Symphony just in 
time for his fiftieth birthday celebrations in De- 
cember 1915. The work was first performed at 
that time but Sibelius appears to have been dis- 
satisfied with it and made a revised version which 
was first heard the following year. As we know, 
however, Sibelius was a highly self-critical sym- 
phonist and this second version shared the fate 
of its predecessor. The third and final version of 
the sypmhony appeared in 1919 and has taken 
its place among the composer’s most popular 
works. 


The orchestral parts of the first version still 
survive and afford an admirable insight into 
Sibelius’s creative methods. As Furuhjelm re- 
called in his study of the composer, there were 
originally four movements, the first ending at ap- 
proximately fig. M of the final version with some 
development of tne second group. There are other 
interesting features: the anticipation of the 
Thor’s hammer theme, the famous horn motive 
of the finale, which Sibelius introduced in the 
double basses six bars after fig. C in the slow 
movement, is an afterthought. This disposes of 
the hypothesis advanced by Cecil Gray that the 
introduction of this figure was in all probabilty 
subconscious. 


As it stands the Fifth Symphony’s first move- 
ment is unique in Sibelius’s output; the Dutch 
writer, Simon Vesdijk even goes so far as to 
call it his finest symphonic movement. Its first 
unusual feature is the double-exposition. The ex- 
position itself contains four elements: the first is 
the opening horn and wind motive; the second, 
which arises naturally from it, is a typical wood- 
wind figure in thirds. Together, these can be re- 
garded as a ‘first group’. Up to this point the 
strings have remained silent but their entry is 
the signal for another challenging woodwind idea 
that can be regarded as a ‘second subject’. This 
in its turn leads to a restless idea that reaffirms 
the new key of the second subject (G major). The 
whole process is then repeated though with dif- 
ferent colours and a greater dramatic intensity. 
This time, however, the tonal scheme is reversed: 





SIDE TWO 
flat major, Op. 82 


the music moves from G major to E flat. The 
development that follows must be ranked among 
the most imaginative and original in all Sibelius 
while the formal plan of the scherzo-cum-reca- 
pitulation is masterly in conception. The glowing 
excitement of the coda provides a_ thrilling 
glimpse of the grandeur of the final pages of the 
work, one of the noblest perorations in all music. 
It is interesting to note that according to Pro- 
fessor Erik Tawaststjerna the final bars of this 
movement are also an afterthought. 


By comparison the Andante is simple to follow. 
It is relaxed and sunny in atmosphere although 
there is a darkening of mood six bars after fig. G 
which shows Sibelius’s astonishing control of 
swift changes of mood. This gentle variation 
movement is an admirable foil to the finale, a 
movement whose nobility of utterance is matched 
only by its sheer physical excitement. Formally 
it can be described as a highly personal variation 
of sonata form. There are two main themes, the 
second of which begins with the famous horn 
motive which Tovey poetically compared to Thor 
swinging his hammer. The key scheme however 
is highly individual, Sibelius delaying his key 
change in the exposition until the last moment 
so that the second group is mainly in the tonic. 

At about the time he was putting the finishing 
touches to this symphony, Sibelius wrote to a 
friend about two new symphonies that were under 
way. It is, I think, possible that the second of 
these was in fact the legendary Eighth Sym- 
phony. The description of the work in the letter 
does not fit the Seventh Symphony as it stands: 
moreover when it was first performed in Stock- 
holm in 1924, the Seventh Symphony was simply 
billed Fantasia Sinfonica for Orchestra and it 
was only when the work was published that 
Sibelius changed its title. There is no doubt that 
he was right to do so for in sheer organic cohesion 
and continuity of thought he never surpassed the 
achievement of the Seventh Symphony save pos- 
sibly in Tapiola. 

Cecil Gray pointed out in his famous study how 
each of the Sibelius symphonies is totally fresh 
in its approach to structure. One cannot distil 


OTHER RECORDINGS BY LORIN MAAZEL AND THE VIENNA PHILHARMONIC ORCHESTRA 
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from earlier symphonies any set of rules that 
can be applied to later ones. Just as the Fifth is 
totally different from its predecessor (and in fact 
any other symphony), so the Seventh is totally 
fresh. Unlike earlier attempts, such as Schu- 
mann’s D minor Symphony, the Seventh does not 
sound like separate movements played without a 
break and linked with related or common the- 
matic ideas. It is true that there are passages 
that have the character of a scherzo or a slow 
section but it is quite impossible to say where one 
begins and another ends. Sibelius’s mastery of 
transition and in particular his control of sim- 
ultaneous tempi are such that one thinks of the 
work as a constantly growing entity in which 
thematic metamorphosis works at such a level of 
sophistication that the listener is barely aware 
of it. 


One important landmark in the symphony is 


‘the C major trombone figure that emerges on 


three occasions in this symphony. It has all the 
majesty and strength of a vast mountain range 
and on each occasion it is presented in greater 
splendour and power. All the material of the sym- 
phony is in some way or other derived from the 
ideas heard before the first appearance of the 
trombone theme and the way in which these ideas 
change their significance and constantly renew 
themselves is an unfailing source of wonder. The 
first appearance of the trombone idea subtly shifts 
the music’s sense of direction; the tempo quickens 
and the music assumes the character of a scherzo. 
The mood then darkens and the atmosphere be- 
comes a good deal stormier before the second ap- 
pearance of the trombone theme. After this the 
tension is relaxed and an intermezzo-like section 
follows. The third appearance of the C major 
trombone theme is the climax of the whole work 
and the coda makes a brief reference to the open- 
ing ideas. Like the Fifth Symphony, the Seventh 
is one of the most epic and noble works its creator 
penned and its triumph is such that no swing of 
fashion can dislodge it from its rightful place as 
one of the pinnacles of symphonic art. 


ROBERT LAYTON 
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This is the first vinyl recording from Blue Rue ite the Drivers. Itis a sampler of a band that has a versatile 
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Ruth Wyand provides the songs, guitars and vocals. Her songs are brought to you by life in Atlantic City, her guitar 
from-rock’s roots and vocals from her heart. Together with Dave DeLucca on drums and Frank Palmisano on bass this 





SIDE A 
Take The Wheel 


The s.tuation is a paradox 

| hear it, | take it all in. 

| found the key, then they changed the locks. 
We both lose, we both win. 


| got the bait, you got the hook. 
| need you like a cop needs a crook. 
Oh, no, no, keep me from falling down. 


CHORUS: Goon, take the wheel, take the wheel, 
take control. 
Everything you might want from me is there for you to hold— 
take control. 


I'm in a business that changes like the weather— 
the wind, the sun, the rain. 

Play ’til my fingers bleed, they say 

“Girl, why don't you change your name?” 

But it’s that moment under the lights, 

that's when | feel it inside—and | can kiss them, 

| can kiss them all good-bye. 


CHORUS 


Everything you ever did didn't mean a thing—til now. 
All you ever learned will come together right now. 
It's a short ride on a long road, so don't let it pass, 
scream your name out into the night: 
Make it, make it last. 
Ruth Wyand 


CHORUS © 1985 


Pacific Avenue 


Alot has happened since the light turned green 
a street of character is now a Strip of greed, 
a local girl has no choice but to leave... 

... leave it behind. 
Don't turn your back on. me I’m not the one that’s 


.changed, this city lost dignity and no one takes the blame 


A local girl has no choice but to move. . . 
. . keep moving down the line. 


CHORUS: Oh/'ve seen too many changes, 
seen them happen so suddenly 
now just when | need it 
there's no place for me. 


Pacific Avenue you've been through the changes 
I've seen the growth I’ve seen the decline 
as your child | grew up fast and caught on... 
... but now I’m stuck in time. 

After the pageant they put this town to sleep 
now if we search and search we can't find 
an empty street. 
/ wouldn't mind if | felt like | belonged... 

_.. butit’s no longer mine. 

Ruth Wyand 


CHORUS © 1987 


_ four song EP shows another side of life in the “World’s Playground.” 


“Wyand’s lyrics don’t just describe 
Situations: they create moods—as 
does her music.” Peter Key 


Atlantic City Press 


“Songs such as Dive Into The Night 
and Take the Wheel are made up of 
imaginative melodic fabrics woven 

against a backdrop of basic upbeat 


rock ‘r’ roll.” Robert Santelli 
Asbury Park Press 


“There is poetic romanticism to the 
words on Blue Rue’s recordings”. . . 
Chris Bifani 

The Music Paper of New York 


SIDE B 


System Malfunction 


You remind me of a system malfunction. 
! don't like to work for you. 

I'm only here to wait out the winter: 

I'm not here to help you through. 

I'm dealing cards, see losers by the hour. 
This job sucks, but the rent’s on time. 
The city’s packed from corner to corner; 
out there it's just one big waiting line. 


CHORUS: /f/ only listened to my mother, 
if | only did what | was told: 
Go back to school, or find another lover, 
I'd sell my heart to save my soul. 


| got a license, got a job, got a black tie, 
I'm watching people lose their shirts. 
I'm trained by pros to show no emotion, 
just deal the cards, inhale their dirt. 


CHORUS 


The price is high for living in this city. 

The cards are laid, their eyes are on me. 

Dealer wins, another life gone under, 

just a day in “Sodom-by-the-sea.” Ruth Wyand 


CHORUS 1985 


Dive Into The Night 


Frost on the windows, frost in the air, 

days full of empty-handed love, nights full of despair. 
I’ve been messing with those without desires, 

I've been seen by those without eyes, 

stuck here in a comatose state of mind. 


Don't go on crying, don't go on crying. 

You'll see no tears, no tears in my eyes. 

If your time is up, go to the next one. 

If you don't mind, I'll have another drink. 

You shouldn't be so careful with what you think. 


CHORUS: Goon, you can be what you like. 
Unto yourself you owe. 
Oh, just dive into the night. 
No one, no one, no one will ever know. 


Days of the future hit from behind 


just when you think you're first, you're at the end of the line. 
All circles eventually complete themselves, 


so don't fight the facts. 
Whatever that was taken shall be given back. 

Ruth Wand 
CHORUS 1983 


a 


Guitars and Vocals—Ruth Wyand 


gig Rue ay, 


Fretless Bass and Backing Vocals—Frank Palmisano 





Drums and Backing Vocals—Dave DeLucca 


Keyboards (On Dive Into The Night) and Backing Vocals—Joe DeLuca 


Produced by—Chris Creighton and Ruth Wyand 
Engineered by—Dave Kloss and Joe DeLuca 


Recorded at—Why Me? Recording—Gibbsboro, New Jersey 


Photography—Chris Creighton 
Graphics—Richard Downs 


Special Thanks to Donna Andersen and Dave Gager 


C.A.R. Productions 

1824 Beach Ave. 

Atlantic City, NJ 08401 
All Songs Written by Ruth Wyand 

All Songs Copyright © 1983, 1985, 1987 


By Ruth Wand 
All Rights Reserved. RW-1987 
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In a world of weariness and doubt, what we need 
is an explosion of brother-love, get-down, rise-up 
gospel by a star-kissed musician whose songs free the 
spirit. 

James Herndon’s sound is an experience and this 
live session, recorded in a small southern church, is 
an event. 

You can tell he’s smiling when he lifts his voice in 
song and when he bows his head in prayer. 

And you'll smile . . . and clap your hands, and pat 
your feet and sing along with him because the music 
he writes and sings sends your heart soaring to the 
heavens. 

Join the congregation and discover James Herndon. 
His gospel satisfies the soul. 

His past experience with the Caravans and Shirley 
Caesar, brilliant gospel artists, is evident, but the 
mood here is pure Herndon. 
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SIDE A SIDE B 
Nobody But You Lord (10:45) - Soloists: James Herndon-Pat Howard Let Him Come In (6:35) - Soloists: James Herndon-Pat Howard 
Diante Music Co. (ASCAP) - N. Murphy Diante Music Co. (ASCAP) - N. Murphy 
God Is Still First (In My Life) (3:10) - Soloist: James Herndon You Can’t Be A Witness (5:00) - Soloists: James Herndon-Pat Howell 
Diante Music Co. (ASCAP) - N. Murphy Diante Music Co. (ASCAP) - N. Murphy 
O I Want To See Him (3:35) - Soloist: James Herndon Some Of Us (5:35) - Soloist: James Herndon-Trio: Shirley Terrell-Bettye Nails- 
Diante Music Co. (ASCAP) - N. Murphy Linda Watters 
Come See About Me Lord (3:25) - Soloist: James Herndon Diante Music Co. (ASCAP) - N. Murphy 
Diante Music Co. (ASCAP) - N. Murphy What Did You Do With Your Life Today (4:20) - Soloists: Shirley Terrell-Pat Howard 
Anyway You Bless Me (4:00) - Soloists: James Herndon-Shirley Terrell Diante Music Co. (ASCAP) - N. Murphy 
Diante Music Co. (ASCAP) - N. Murphy I Want The Lord To Remember Me (3:56) - Soloist: Nathan Murphy 


Diante Music Co. (ASCAP) - N. Murphy 


Produced by Milton Biggham 


(P) 1979 RECORDS INC. P.O. Box 279, Elizabeth, N.J. 07207 Executive Producer - Fred Mendelsohn 
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MELGAR - Vals 

IDOLO - Vals 

EL CONEJITO - Polka 
RADIANTE - Vals 

LUIS PARDO - Vals 

LAS PENAS MATAN - Tondero 





El ritmico y vigoroso taconeo de los soldados del Kaiser Guillermo || estremecia 
Europa al iniciarse el afio de 194]. Las damas elegantes y los acartonados galanes 
con bigotillos de afiladas puntas, no podian ocultar la inquietud que les causaba 
la inminencia de la guerra. Sangre, fuego, destruccion...Europa cedia, una vez mas, 
los encantos de la “belle epoque’ a los rigores de la conflagracion mundial. 


Lejos del escenario de la guerra, no obstante atentos a los vaivenes politicos 
que decidian la inclinacién de la balanza, ya para los aliados o para los agresores, 
los limefios disfrutaban de aquella mUsica europea que se nabjia silenciado en sus 
paises de origen. 


Timidamente, casi a hurtadillas, un picante vals criollo o la volantinera polka 
encandilaba los ojos de los sefioritos de alto cuello y escorpines blancos, escapados 
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LADO B 


TUS OJITOS - Vals 

CELAJE - Vals 

LEJOS DE TU MIRADA - Polka 
ALEJANDRINA - Vals 

EL PARISIEN - Vals 

LA PALMERITA - Marinera 





de sofisticados salones y de tertulias familiares, en busca de la jarana que les per- 
mitiria solazarse plenamente con lo nuestro. 


Afios jadeantes de zarzuelas y operetas en sucesivas noches de apoteosis, col- 
maban el interés musical de -los habitantes de Lima en la década comprendida entre 
1914 y 1924. La musica criolla se defendia en las fortalezas de Cinco Esquinas y 
Cocharcas, del Rimac y Chirimoyo. El recuerdo de las andanzas de Ia famosa Pali- 
zada de Paz y Ezeta y las grabaciones de Montes y Manrique configuraron la ima- 
gen del acervo criollisimo, plena de estupendas realizaciones. 


Lapso en que transcurre la Primera Guerra Mundial, en que triunfan en Lima fa- 
mosas compafiias espafiolas de zarzuela y en que, finalmente, se crea el ambiente 
propicio para el advenimiento musical de Felipe Pinglo. 
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Riders To Tne Stars Get A Load Of Those!” 





“| Hate This Part!” 








% SIDE ONE 

ix ¢ RIDERS TO THE STARS 
WHY DON'T WE LIVE TOGETHER 

LOOKS LIKE W/E MADE IT 

NEW YORK CITY RHYTHM 


SIDE THREE 

BEAUTIFUL MUSIC (PART 1) a 
DAYBREAK i 
WAN ANON IN eS 
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STUDIO MUSICIAN 























SIDE TWO 

A VERY STRANGE MEDLEY (V.S.M.) 
JUMP SHOUT BOOGIE MEDLEY 
THIS ONE'S FOR YOU 





SPteelels 
BEAUTIFUL MUSIC (PART II) 
COULD IT BE MAGIC/MANDY 


WT | 
IT'S A MIRACLE | yl | 
IT'S JUST ANOTHER NEW YEAR'S EVE | | | 


‘| WRITE THE SONGS 7822-18049-1 
BEAUTIFUL MUSIC (PART Il) 
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[AWKINS 


SDE 

| AIN'T GOIN’ HONKY TONKIN’ ANYMORE 
I'LL NEVER CRY OVER YOU 
EVERYBODY’S GOT A GIRL BUT ME 

BE MY LIFE’S COMPANION 


With much pride we present an outstanding recording of immortal per- 
formances by Hawkshaw Hawkins. Sung by Hawkshaw in the style which 
had made him an international country and western favorite, it perhaps 
proves again that although Hawkshaw has passed onward to a special place 
in Heaven, his songs, his spirit and that tremendous ability of his, still lives 
on in his recordings. 


From the Grand Ole Opry, a cherished national institution, there came to 
be known to all peoples throughout the world, a host of entertainers in the 
field of country music. Some “of them, destined to shattering destruction 
through the violence of head-on automobile collisions or cruel air crashes 
that took their lives, perished at the peak of their careers. There was the 
sudden death of Cowboy Copas that shocked all his fans; the untimely 
passing of Patsy Cline; and of course the saddening death of Hawkshaw. 
These were a few of the great stars of the Opry that pleased audiences 
through their radio appearances, one nighters, fairs and theatre tours that 
took them into cities both large and small. As they grew, so country music 
grew. At first these Opry personalities confined their travel to the South- 
east and Southwest, and as country music gained a wider acceptance, their 
itinerary included the West Coast and even concerts at the famed Carnegie 
Hall in New York. 


As fame blossomed, their immense success could also be measured in per- 
sonal wealth which was created through their live appearances and record- 
ing contracts. For these and other Opry stars became true hit-makers in the 


AWKSHAW 





SIDE 2 

DOG HOUSE BOOGIE 

| CAN'T TELL MY BROKEN HEART A LIE 
I'M WAITING JUST FOR YOU 

A HEARTACHE TO RECALL 


widest sense. Despite this success, many of them continued to come back 
to Nashville to make their Saturday night appearances on the Grand Ole 
Opry, for here was the spawning eround from which they had originally 
emerged. Of course they recorded, ‘mostly in Nashville, and in doing SO, 
Nashville, Tennessee shortly became one of the leading recording centers 
of the world. It is even known as “The Musical Heart of “America,” a nomer 
which all country fans will agree is well earned. 


Hawkshaw was indeed one of the leaders in the great movement known as 
country music, and his personal efforts have always been received with 
much success. In this album you will hear Hawkshaw Hawkins sing a num- 
ber of fine songs — and he sings them all in his warm and most sincere 
style. You may find a few of the songs to be old fav orites of yours, and 
particularly, “I Ain’t Goin’ Honky Tonkin’ Anymore,” “I’ll Never Cry Over 
You,” “Be My Life’s Companion,” “A Heartache to Recall” and “I’m 
Waiting Just For You” 
some great Hawkshaw Hawkins tunes. Actually, they are all well done and 
repeated listening will continue to bring you that special pleasure you 
receive from a Hawkshaw rendition. 

Through this fine recording, Hawkshaw will live with us in our homes for 
the years to come, his memory never growing dim, perhaps even growing 
greater with time. To the man and his music we can only say that there 
shall be preserved the legacy that he left behind. Perhaps somewhere up 
there in that hillbilly heaven in the sky, Hawkshaw knows that the legend 
goes on. 


—~ ASHLEY STOKES 


TECHNICAL DATA 


The excellence of quality sound on this LA BREA record is 
achieved through the use of the finest and most modern equip- 
ment and materials under the supervision of master craftsmen, 


plus rigid quality control systems. The end result is the final 


MANUFACTURED BY APEX RECORD CORPORATION 1023 NORTH LA BREA AVENUE, HOLLYWOOD, CALIFORNIA 


product of years of research and development in the field of 
monaural and stereophonic recording techniques. Every effort 
is directed toward the assurance that the purchaser of this 
album receives a truly outstanding quality record ... LA 
BREA. 


are truly personal favorites in this collection of 
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Fantasia in C Minor, K.475 
Sonata in C Minor, K.457 (No.14) 
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STEREO WST-17120 
MONO XWN-19120 


WOLEGANG AMADEUS MOZART 


FANTASIA and SONATA in C Minor, K. A475 /K. ADT 
SONATA No. 8 in A Minor, K. 310 


SIDE ONE 


FANTASIA IN C MINOR, K. 475 
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SONATA NO. 14 IN C MINOR, K. 457 


1. First Movement 


2. Adagio 


(continued) 


5:43 
VELA 


SONATA NO. 14 IN C MINOR, K. 457 


SIDE TWO 


SONATA NO. 8 IN A MINOR, K. 310 


(concluded) 
3. Molto Allegro 4:30 
1. First Movement 8:29 
2. Andante cantabile 7:59 
3. Presto 2:50 


DANIEL BARENBOIM, piano 


Here’s what the critics say 
about Daniel Barenboim: 
Barenboim does some deft and well-sounding execution... 


attaining a standard of fluency that need not be qualified 
by reference to his age.—Saturday Review 


Barenboim’s elegant technical authority is matched by his 
astonishing interpretative sensitivity.— High Fidelity 


Expert and idiomatic... unfussy but imaginative. Barenboim 


is delicate and yielding. Straightforward musicianship.— 
New York Times 


A few years ago the then 16-year-old Daniel Barenboim drew 
accolades from this corner for his interpretations of some 
Beethoven Sonatas. But one was quite unprepared for this! 
Here is a performance to reckon with. Barenboim shows 
poise, technique, and a Beethoven feeling that should be 
the envy of any pianist and quite unique in an artist of a 
mere 22 years.—The New Records 


THE COMPOSER~—To know Mozart’s piano music is to know 
Mozart. Operas, symphonies, quartets—these are carefully planned 
edifices through which we sense the master hand, true. But to know 
Mozart the man requires some familiarity with the music he made on 
the instrument to which he was born. Mozart's contemporary, Adolph 
Heinrich von Schlichtegroll (1764-1822), reveals the young composer 
seated at the piano, lost in thought, mind and hands wandering through 
endless modulations, creating endless musical “nuclei.” If he sat down 
to the instrument at nine o'clock in the evening, he never left it before 
midnight, and even then it was necessary to force him away from it. 
How much concrete music was born out of those depths? How much 
suffering and how much glory welled up into those agile fingers and 
eventually found its way to paper? 


It is interesting to note that of all Mozart's sonatas for the piano, 
only two—plus the K.475 Fantasia—are in minor keys, they are the 
three works recorded here. Each is a major creation, and cach was writ- 
ten at a desperately critical time in Mozart's life. In March of the year 
1778 the twenty-two year old musician set out for Paris in the company 
of his mother (the negative attitude of the irascible Archbishop Col- 
loredo made it impossible for Leopold Mozart to go with his son). The 
frail wornan was quite unsuited to the rigors of 18th century travelling: 
within two months she was seriously ill, and in June she collapsed on 
her death bed where she clung to life for a month before fading away 
in her son's arms. We know the A minor Sonata, K.310 dates from this 
summer, whether it was written before or after her death we do not 
know, nor does it matter: Mozart realized she was doomed in June, so 
the sonata is colored by her passing, one way or the other, 





On his way back to Salzburg, Mozart stopped off to see his old flame, 
Aloysia Weber. That flighty soprano had had a change of heart, how- 
ever, and her icy attitude gave Mozart cause for fresh grief. Nor had he 
much to look forward to in Salzburg, where his father’s employer, the 
tyrannical Colloredo, was waiting to enslave him as well. Eventually the 
Archbishop proved to be more than Mozart could stomach: he breached 
his contract and fled to Vienna and the welcoming arms of the widow 
Weber and her daughters— Aloysia excepted. This Bohemian family had 
always exerted a compelling attraction over the composer, and since 
he couldn't have Aloysia, he settled for second best: in 1782 he mar- 
ried Aloysia’s younger sister, Constanze — unattractive, immoral and not 
very bright. The effect on Leopold Mozart was staggering. The elder 
musician, who had spent the last quarter-century meticulously drafting 
every detail of his son's life and career, saw the whole plan collapse be- 
fore his eyes, like a house of cards. The breach between father and son 
never healed. In the fall of 1784, Wolfgang brought his wife home to 
Salzburg for the first time. Leopold simply could not accept her. After 
some weeks the young couple returned to Vienna, filled with a sense of 
sadness and defeat. Almost immediately after their return, Mozart wrote 
his C minor Sonata, K.457. 


Although the younger Mozart never again set foot in Salzburg, there 
was one final attempt at reconciliation. Leopold visited the couple in 
Vienna the following spring. There can be little doubt but that every- 
body tried hard, and the atmosphere was sweetened by Vienna’s clear 
acceptance of the younger Mozart, at least as a performer: he had almost 
more recitals scheduled than he could physically manage. And it was 
during Leopold’s visit that Haydn dropped over with his famous as- 
surance, “Before God and as an honest man I tell you that your son is 
the greatest composer known to me cither in person or by name.” 
(Haydn was unquestionably expressing an honestly felt opinion, but 
he was probably also trying to help the younger Mozart wriggle past 
his father: Leopold saw Wolfgang as a kappelmeister—like himself — 
and definitely ot as a composer.) But Leopold was as hard-headed as 
Wolfgang was not. At parting, a deep rift remained between’ these two 
men who had once been so closely bound up with one another, and it is 
from these days that the C minor Fantasia, K.475, dates. 


THE MUSIC — Of these three works, the SONATA NO. 8 IN A MINOR, 
K.310 is probably the best known. Despite its regular form and steady 
rhythms it is the first of Mozart's sonatas to show real emotional in- 
volvement. But the “letting loose’’ is reserved for the finale, where it 
suddenly bursts forth as if a dam had broken, Anyone reading grief for 
a dying mother into these pages would have a strong case. In the 
SONATA No, 14 IN C MINOR, K.457 we find these deep feelings ex- 
pressed again —for the first time, in fact, since the eighth sonata, But it 
is in the © MINOR FANTASIA, K.475 that Mozart reaches the pinnacle 
of inner revelation with a work that leayes one absolutely shaken, It is 
almost too much to describe —severe, brusque, Beethoyenesque even to 
the point of abandoning that integral chromaticism that is Mozart's 
mark, This Fantasia could easily be the slow movement of a late 
Beethoven sonata, and the way meandering, contemplative passages 
periodically give way to furious, headlong catapults is positively star- 
tling. Even Schubert is heralded —the most obvious, if superficial, pas- 


sage occurs toward the end, when a connecting passage from the 
development of the first movement of the “Unfinished” symphony is 
quoted almost note for note—but in 4/4 instead of 3/4. Traditionally 
this mighty, rambling C minor Fantasia is tacked on at the head of the 
more formal C minor Sonata which preceded it by half a year, to pro- 
duce the combination known as the “Fantasia and Sonata in C mtnor.” 
There are pros and cons to the arrangement—apparently sanctioned by 
Mozart, and tradition has been observed in this recording by placing 
the Fantasia immediately before the Sonata. Together or apart, how- 
ever, these two C minor works form the climax of Mozart's writing for 
the solo piano--and they form it with a breathtaking sweep and per- 
ception that is unparalleled in the piano music of any era. 


. notes by Charles Briefer 


THE ARTIST—Daniel Barenboim (b. 1942) is a native of Buenos Aires 
who has lived in Israel most of his life. He studied piano with his 
father, a former lecturer at the Vienna Music Academy, and with Nadia 
Boulanger, Edwin Fischer and others. Two years after his debut (at the 
age of seven), he was invited as soloist to the Mozarteum of Salzburg 
where his interpretation of Mozart induced the authorities to invite the 
prodigy to play Mozart's spinet, which had not been touched since 
Edwin Fischer played it 25 years earlier. 


In continual demand as a recitalist and for concerts, Mr. Barenboim 
travels around the world constantly performing in the music centers of 
the Eastern and Western Hemispheres. With a repertoire encompassing 
51 concertos for piano and orchestra and over 400 works for solo piano, 
the pianist is best known for his interpretation of Mozart, Beethoven, 
Schubert and Brahms, and his performances are invariably praised for 
their musical insight and maturity. 


Westminster recordings by this virtuoso artist include prize-winning 
performances of Beethoven's Third Piano Concerto and Choral Fantasy 
under the baton of Laszlo Somogyi (17078/19078); Mozart Piano Con 
certo K. 482 and Sonata K. 570, also under Somogyi (17079/ 19079); 
and a recently released album of Beethoven's Diabelli Variations 
(17107/19107). 
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Brown Eyes 

Private Lives 

Street Song The Ballad of Janey B. 
Air — J.S. Bach Solace 


John Beal: electric and acoustic basses 
Joe Bracchitta: drums 

Gene Brusiloff: trombone 

Paul Brusiloff: words, music and arrangements, 
vocals, trumpet, electrified trumpet, flugelhorn 
_ Ray Cohen: piano 

© Jim Mitchell: guitar 
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e Puff the Magic Dragon 
e Lenny the Leopard 
¢ Chip The Chimpanzee 


e Jerry, the Giraffe 
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Peter Pan Records, 145 Komorn St., Newark, N.J. 07105 


¢ What’s in an Elephant’s Trunk 
e The Lion with the Mangy Mane 
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Marr & Colton Theatre Organ 














{> . 
“AG 
a 
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OC Marr & Colton theatre pipe organ was originally built 
and installed in the Lenox Avenue Theatre, Philadel- 
phia, Pennsylvania, in 1925 and was brought to Lee’s Quay in 
Kalamazoo, Michigan more than 50 years later. Unlike most 
theatre organ installations where the pipes and other sound ef- 
fects are placed behind screens, draperies and grillwork, the 
organ at Lee's Quay is completely visible. Attached to one wall 
of the restaurant is the “toy counter”, a collection of percussion 
effects including a crash cymbal, bass and snare drums, tam- 
bourine, castanets, triangle, claxon horn, firehouse siren, 
steamboat whistle, doorbell, and wood block. Behind the swell 
shutters are over 700 pipes of every size and shape imaginable. 
In front of the organist are the beautiful cathedral chimes and 
the sixteen foot large scale wood and metal pipes; to his left is 
an elevated player piano; and suspended from above are the 
crysoglott harp, the singing tove birds, xylophone, and glocken- 
spiel. All of these instruments are played from the console 
through the use of ingenious pneumatic and electrical systems. 
Soon to be added to this conglomeration of instruments is a 
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JAMES LAUCK  *%x. 
‘COLTON THEATRE ORGAN 


About the organ... 


banjo — arare achievement! To the best of our knowledge, this 
addition will be unique to Lee's Quay. 

The theatre pipe organ, evolving at the turn of the century 
from the church pipe organ, quickly won favor as an accom- 
paniment to another new invention, the motion picture. These 
air-breathing monsters provided the sound dramatization of a 
full orchestra to portrayals in the silent movies by the likes of 
Chaplin, Valentino, Pickford, and Fairbanks. Robert Hope-Jones 
developed this “unit orchestra”, giving one person control of hun- 
dreds of pipes and assorted gadgetry to enhance and support 
the emotions seen on the screen. 

The Depression and talking pictures brought down the 
final curtain for the theatre pipe organ in 
its original capacity. However, the Marr 
and Colton is staging a comeback six days 
a week in Kalamazoo. Here, in a pre- 
miere recording from Lee’s Quay, the | #4 7B 
Mighty Marr & Colton is coaxed, 

ae Al == 


threatened, pampered and teased into 
Rae 
Cor 7, FNS 





an exciting performance just for you. 


About James Lauck . 


[ takes a versatile and unusually capable organist to get 
the most from one of these complex instruments. Jim's 
dexterity and musical knowledge, added to his wit and 
charm, are a constant delight to Lee's Quay diners. As a re- 
sult of his extensive musical training, Jim has established the 





SIDE ONE 


1) Music Box Dancer (Mills) 2:13 

2) Whispering (Schonberger-Coburn-Rose) 3:24 

3) You Light Up My Life (Brooks) 3:22 

4) Somewhere My Love (Jarre) 3:55 

5) Sentimental Journey (Green-Brown-Homer) 3:21 
6) Edelweiss (Rodgers) 4:11 


Dean S, Lathrop 


Set Up Engineer 
Stephen T. King 


Micki Watters 





PP1018 


Recording-Mixdown Engineer 


Production Consultant 


Lauck Pipe Organ Company of 
Kalamazoo which restored and 
installed the beautiful white 
and gold rococco theatre 
organ. 


SIDE TWO 


1) Take Me Home, Country Roads (Danoff-Danoff-Denver) 4:01 
2) Feelings (Albert) 3:52 

3) Meadowlark (Keidel-Fiorito) 1:58 

4) Medley from “Fiddler on the Roof” (Bock) 4:33 

5) Summertime (Gershwin) 5:22 

6) Stars & Stripes Forever (Sousa) 2:13 


Typesetting 
Type of Southwest Michigan 





Recorded at 
Lee's Quay, Kalamazoo, MI 
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Side A Side B 
1. A Wee Bird Cam’ Tae My Apron : 1. Mary Hamilton (Child *173) 
' This text comes from Kinloch’s Ballad Book One of the latest of the ballads and one of 
the tur 5 1 the singing of the best known, Mary f 


Hamilton was first heard 
of in 1790. A stanza was quoted 
under-rated collector, Robert Burns, Ther 
much confusion as to the origin of the 
and the historical facts to which it refer: 














The four small girls who accompanied Mary 
Stuart to Fre 
from famil 
serving women to the Queen; tr 
Mary Beaton, Mary Seton, Mary Livingstone 
and Mary Fleming 
In 1719, one Mary Ha 
Czar Peter’s Empr 
he Czar f 


ilton, attendant tc 





















yitimate Cc 1 
has it that this 18th ce 


OW Port v 
Whatever the ballad owes to al fact 
ts almost beside the point, the story, peren. 
fresh and poignant, continues to enthr 


2. Bonny At Morn 
$ Collected by Johr 
in 1783 and au 








4. The Lichtbob’s Lassie 
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3. Gallowa’ Hills 


I learned this from the singing of Jeanie 
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Je (ef Norman Buchan’s 101 Scottish Songs 
4. Riddles Wisely Expounded | 

(Child #1) 


From remote times riddles have p 
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hig t is, Clerk I 1 5 the price of failure wc 
~ woman's soul as he 

diabolic proportio 

















This is my own 1 text. C 
z. Professor Child’s versions actu 
the naming e Devil 
exorcism, though such a denoumen also 
found in Alfred Williams Folk-Songs of the 
Upper Thames. 

“Then he clapped his wings and aloud did cry 
And a flame of fire he flew away” 


5. Rose of Allendale 












Nic Jones, I was delighted ti e 
it was in my mother's repertoire too 
printed in a Book of Scottish Song (5! 
Son 1843) with words attributed to C. Je 
and music by S. Nelson. 


6. Lowlands 


Hugill, in his Shanties from the Seven Seas, 
quotes this as originally a pumping song, 
later used at windlass and capst Itw 
never too popular because it w A 
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ballad. He quotes eleven verses 
overstate the tragedy when one has bect 
accustomed to the brevity of the song as 
sung here: 

ef verse 3 

“T know my love was drowned and dead 
He stood so still, no word he said” 

ef verse 5 

“All green and wet with weed 
Around his form green weeds had hold” 
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Surely Masefleld must have heard the song 
when one compares the lines from his 
“Dauber”: 

“That desolate song of lonely lands 

Of how a lover came in dripping bands 
Green with the wet and cold, to tell his lover 
That death was in the sea, and all was over” 
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A powerful song that lends itself equally well 
to solo singing or to the harmonizing of 
many voices 


Re eee 


My thanks go to Hamish Henderson, Ailie 
Munro and Professor Charles Dunn for their 
assistance with background information, 


Nevatadt and The Angel Band on Fret and to Abby Newton, Chuck Eller and the 
4 fH |%% Angels Hovering "Round 11! |’! Philo family for making these recording 
(# Shout for Joy Jacket Made in Canada sessions a continuing pleasure. 
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Side One 


MY GIRL * THE TEMPTATIONS 

W. Robinson/R. White 

Produced by William “Smokey’ Robinson & Ronald White 
MY GUY « MARY WELLS 

W. Robinson 

Produced by William "“Smokey’’ Robinson 

LOVE TWINS « DIANA ROSS & MARVIN GAYE 
M. McLeod/M. Bolton 

Arranged by David Blumberg 

Produced by Hal Davis 

ONE LOVE IN MY LIFETIME * DIANA ROSS 

T. McFaddin/L. Brown/L., Perry 

Arranged by Wade Marcus 

Produced by Larry Brown 


IF | COULD BUILD MY WHOLE WORLD AROUND YOU 


* MARVIN GAYE & TAMMI TERRELL 
H, Fuqua/}. Bristol/V, Bullock 
Produced by Harvey Fuqua & Johnny Bristol 


Side Two 


BABY, I’M FOR REAL * THE ORIGINALS 
A. Gaye/M. Gaye 

Arranged by Paul Riser 

Produced by Marvin Gaye & Richard Morris 


| WANNA BE CLOSER * SWITCH 
J. Jackson 
Produced & Arranged by Jermaine Jackson 


NEVER CAN SAY GOODBYE * THE JACKSON 5 
C. Davis 

Arranged by Gene Page 

Produced by Hal Davis 

MY BABY LOVES ME * MARTHA REEVES & THE VANDELLAS 


S. Moy/W, Stevenson/I, Hunter 
Produced by William Stevenson & Ivy Hunter 


TOUCH * THE SUPREMES 

Pam Sawyer/F. Wilson 

Arranged by Jerry Long & David Van de Pitte 
Produced by Frank Wilson 





All songs published by Jobete Music Co,, Inc. (ASCAP), except “If | Could Build My Whole World Around You" My Baby Loves Me” and "Touch 
published by Jobete Music Co,, Inc, (ASCAP) & Stone Agate Music Division (BMI) 
Cover Art/Stewart Daniels Lettering/Michael Manoogian Art Direction/John Cabalka Design/Ginny Livingston 
um Concept and Liner Notes/Terry Kirkman Cover Concept/Simone Sheffield & Terry Kirkman Album Research/Brenda Robinson 
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R.STRAUSS ALPINE SYMPHONY 


Symphony Orchestra of the Bavarian Radio 
SIR GEORG SOLTI 


SIDE ONE — 18:12 


The concept of nature and its significance to music had, so 
it seemed, been established once and for all at the beginning 
of the 19th century in Beethoven’s Pastoral Symphony: man 
and nature in pantheistic harmony. For Beethoven, nature 
meant a realm of truth where God and man could, in rare 
and precious moments, renew their once close relationship. 
With Liszt, e.g. his symphony “Ce qu’on entend sur la 
montagne,” this pantheism was replaced by a more Romantic 
concept which saw man and nature in opposition to each 
other representing the conflict between the real and the ideal 
which could only be resolved by recourse to prayer. Only 
redemption could restore the lost unity between man and 
nature. But Richard Strauss, the disciple of Nietzsche, no 
longer felt the need for such integration. His view of the 
world admitted only of a godless and Promethean concept 
of man and nature which he stated quite openly during the 
composition of the Alpine Symphony: “I am going to call my 
Alpine Symphony ‘the Antichrist,’ for it portrays moral 
purification through one’s own strength, liberation through 
work and worship of eternal, magnificent Nature.” (Diary 
entry on learning of Mahler’s death on May 18th, 1911.) But 
much earlier on Strauss had planned to structure his tone 
poem on nature as a pagan credo. In 1902 he was already 
working on a large-scale composition in four movements 
entitled “The Antichrist, an Alpine Symphony,” in which the 
first movement reflected the stages of a mountain journey 
and thus sketches the work as we know it today: Night: 
Sunrise / Ascent: Forest (Hunt) / Waterfall (Mountain Sprite) / 
Flowery Meadows (Shepherd)/Glacier/Storm/Descent and 
Rest. The three further movements continued the 
development of the anti-religious artist via his reactions to 
nature, but even when this form was abandoned for a one- 
movement tone poem the title of “Antichrist’’ was retained in 
the final draft which Strauss completed in Garmisch on 
August 5th, 1913, and thus it remains an indispendable key to 
an understanding of the work 

In the Alpine Symphony the very sound became the theme, 
since it was necessary to find an acoustic equivalent of 


Recorded September 1979, Herkulessaal, Munich 
Producer: Thomas Mowrey 
Engineers: Stanley Goodall, David Frost, Nigel Gaylor 


®) © 1980 The Decca Record Co,, Ltd., 


SIDE TWO — 25:25 


Strauss’s sensuous reaction to nature. And yet, in spite of the 
use of a wind-and-thunder machine, cowbells and a tamtam, 
one does not find the excesses of descriptive orchestral 
writing which the titles of the sections of the score might 
suggest. Orchestration, for a master of Strauss’s caliber (‘at 
last | have learned to orchestrate!’”’ he is reputed to have 
remarked after the final rehearsal) is never an end in itself 
but always remains subordinate to the poetic invention. 
Strauss paid special attention to the opening bars of the 
score: the strings divide into twenty parts and the bassoons 
gradually introduce all the notes of the B flat minor scale 
(thus clearly anticipating the principle of the tone cluster). 
These bars, written in about 1900, must be regarded as the 
first musical idea of the Symphony. The superficial explana- 
tion of their closing as well as opening the work is that they 
are descriptive of “Night,” which is present in both the first 
and last stages of the journey. Strauss, however, was not 
primarily concerned with reflecting reality but with the 
artist’s sublimation of his emotions and their expansion into a 
poetic programme. Although the original concept of a strictly 
classical, four-movement plan was gradually discarded, this 
programme, based on self-discovery (Antichrist) and nature 
(the Alps) soon led Strauss to a new treatment of form 
resulting in a symphonic pattern of “ascent and descent”. 
This produced a symmetrical structure equally valid without 
a programme. 

The earliest sketches of the work go back as far as 1900; 
revised in the spring of 1911 it was finally orchestrated in just 
100 days (from November 1, 1914 to February 8, 1915) 
between working on the second and third acts of Die Frau 
ohne Schatten and was dedicated to Count Nicolaus Seebach 
and the Dresden Court Orchestra ‘in gratitude”. This was 
Strauss’s favorite orchestra and he conducted it — not, 
however, in Dresden but in Berlin — in the first performance 
on October 28, 1915. 


(Condensed from Stephen Kohler) 
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udwig Spohr 


Three Sonatas For Flute And Harp 
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Three Sonatas For Flute And Harp 
MAXENCE LARRIEU ¢ SUSANNA MILDONIAN 


As a composer and as a man, Ludwig Spohr 
might be described paradoxically as a “‘revolu- 
tionary conservative.’ Celebrated during his life- 
time as one of the foremost composers, violin- 
ists and conductors of Europe, he held important 
royal posts yet persistently defied the estab- 
lished order. He professed himself to be a mus- 
ical conservative and a Strictly classical com- 
poser, yet his music contained certain bold inno- 
vations that influenced Wagner and other arch- 
romantics. Spohr’s career spanned a period of 
musical and social transition, and in his curious 
way he was very much a man of his time. 

Born 1784 in Brunswick, Germany, Spohr 
began his musical career in 1804 as a touring 
concert violinist, winning immediate acclaim. 
The following year he was named to his first 
conductorial post, leader of the Duke of Gotha’s 
court orchestra, and in 1809 he directed the First 
Music Festival in Germany at Frankenhausen. 
He left the Duke’s service in 1812 to become 
conductor at Vienna’s Theater an der Wien, 
continuing there till 1815, and in 1817-19 he was 
opera conductor at Frankfurt. In 1820 as guest 
of the British Philharmonic Society, Spohr 
achieved a memorable triple triumph as com- 
poser, conductor and violinist in London where 
his compositions came to be (temporarily) re- 
garded as ‘greater than Beethoven's.” In 1822, 
on the recommendation of Carl Maria von Weber, 
he was appointed Hofkapelimeister to the 
Elector of Hesse-Kassel, where he remained 
until 1857, two years before his death. 

As a violinist Spohr was considered the lead- 
ing classicist of his generation and among the 
finest virtuosos of all time. The antithesis of the 
fiery romantic virtuosos of the Paganini school, 
he was noted especially for his purity of tone 
and perfect bow technique. His technical influ- 
ence lives on through his Violin School! (1831), 
a standard teaching method. As conductor Spohr 
built one of Europe’s most renowned orchestras 
at Kassel and played an important part in the 
evolution of the conductor's art by helping to 


SIDE 1 

SONATA IN C MINOR (15:15) 
Adagio (1:59) 

Allegro vivace (6:11) 

Andante, Allegro, Andante (7:05) 


SONATA, OPUS 113 (begining) 
Allegro brillante (7:10) 
Adagio (4:15) 


introduce baton-conducting in England and on 
the Continent. 

Bedecked with royal honors and medals, Spohr 
on the surface presented the image of a con- 
servative, bourgeois pillar of the royal musical 
establishment—and in many ways he was. But 
unexpectedly mixed with the classical tones of 
his life and music were bold streaks of the ro- 
manticism and liberalism then emerging in Ger- 
man music and society. Hls relations with his 
employers provide an example. When Spohr be- 
gan his career music was still under the thumb 
of royal patronage, and musicians were custom- 
arily treated as little more than servants. Spohr, 
however, demanded that his profession be accor- 
ded full respect, and he repeatedly refused to 
submit to the will of his employers in matters 
both musical and personal. As a result all but the 
first of his posts were terminated for insubor- 
dination. During the revolutionary period of 1848- 
1849, Spohr, ensconced in his exceedingly favor- 
able post at Kassel, emerged as an outspoken 
radical in brazen defiance of the Elector who 
subsequently pensioned him off with a pittance. 
But Spohr also won some of his battles, and by 
his examples helped to free music from the 
tyranny of royal patronage. 

Most importantly this same odd pattern of the 
revolutionary superimposed on the conservative 
is clearly evident in Spohr the composer. On the 
one hand Spohr was a self-professed musical 
conservative and strict classicist who admired 
Mozart above all others and who taught himself 
to compose largely by studying Mozart's scores. 
He was repelled by the romanticism of Weber 
and even dismissed Beethoven's compositions 
as “wanting in esthetic cultivation and feeling 
for beauty.” It is rather astounding, then, to find 
that Spohr was also an unrestrained admirer 
and champion of Richard Wagner whom he de- 
clared ‘‘the greatest of all living dramatic com- 
posers.” At Kassel, in fact, Spohr fearlessly 
risked the security of his post in a series of 
heated altercations with the despotic Elector 


SIDE 2 
SONATA, OPUS 113 (conclusion) 
Rondo, Allegretto (6:22) 


SONATA, OPUS 114 (19:12) 
Allegro vivace (8:45) 


Andante (Variations on themes from Mozart’s 


“The Magic Flute’) (10:27) 


over the right to produce Wagner’s operas. He 
did succeed in bringing out Der fliegende Hol- 
lander in 1837 and Tannhéuser in 1853 and was 
still battling for Lohengrin when he was dis- 
missed in 1857. 

Spohr’s admiration for Wagner was not un- 
reciprocated. Wagner often expressed great re- 
spect for Spohr’s earlier operas, particularly 
Jessonda, which he termed “truly not without 
sublimity.” Mystifying at first, this enthusiasm 
of Wagner's is actually not hard to explain. 
Spohr’s music was indeed strongly classical in 
form and melodic structure, but it also contained 
some very daring and advanced experimentation 
with chromaticism. This was at once the most 
original, influential and criticized aspect of 
Spohr’s work, and it did not go unnoticed by 
Wagner. As Paul Henry Lang has pointed out, 
Spohr’s use of chromaticism in Jessonda (1823) 
“penetrated to the very frontiers of the Tristan 
dialect.” Interestingly, some writers believe that 
Spohr derived his use of chromaticism from a 
close study of Mozart’s chromatic mannerisms, 
suggesting a curious linkage between Mozart 
and Wagner. In his opera Kreuzfahrer (1845) 
Spohr again anticipated Wagner “by ‘through- 
composing’ the work somewhat as a musical 
drama, without superfluous textual repetitions 
and ornaments, and with ever-increasing action” 
according to Harold C. Schonberg. Spohrian in- 
fluences have also been remarked in the works 
of such arch-romantics as Schumann, Franck, 
and Tchaikovsky. 

Spohr produced over 150 compositions in a 
wide variety of forms—operas, oratorios, symph- 
onies, concerti, chamber music. Posterity has 
been unkind to most of them. Henry Pleasants 
assesses Spohr's standing as follows: “Spohr 
himself, and Meyerbeer, and even Mendelssohn 
are examples of...neglect. They left much music 
still capable of providing a superior pleasure, but 
it Is not quite so fine as Mozart's and Beetho- 
ven’s and Brahms's, and it falls by the wayside. 
It is our loss.” 


On technical grounds the prevailing criticism 
of Spohr is summed up by Grove’s Dictionary: 
“He certainly was not devoid of originality, but 
certain melodious phrases and cadences, chro- 
matic progressions and enharmonic modulations 
in themselves beautiful enough and most effect- 
ive, occur over and over again, until they appear 
to partake more of the nature of mechanical 
contrivances than to be the natural emanations 
of a living musical organism.” Be this as it may, 
in the three brief pieces presented here, Spohr's 
musical devices lose none of their charm 
through excessive repetition. After experiencing 
the strange loveliness of the chromaticism in the 
theme of the Op.113 Adagio, for example, the 
ear craves more, not less. The Op.114 Andante 
is a tribute to Spohr's beloved Mozart, containing 
variations on themes from The Magic Flute. 

Originally scored for violin and harp, these 
pieces occupy a special place in Spohr’s oeuvre. 
They were written for his first wife, Dorette 
Scheidler, a splendid harpist, and she and 
Spohr performed them frequently in public. After 
his marriage Spohr made a thorough study of 
the harp’s potentialities, and his writing for the 
instrument, as well as the special tunings he de- 
vised, have had a lasting influence on harp liter- 
ature. 
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B. Homkos, compano-cakc (3) 

Sanncb 1984 r. 
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2. tighten up the bow 
3. treatment touch 





j 


‘ 
tt 
‘ 











. 


1. my silver medal 
2. when we talk 


“valume ie . 
| 1, DEVOTION 
VW RES, HEYSMINE 
3) TAKE YOUR BURDENS TO THE LORD 
EN 4. REDEEMED 


‘8. REMEMBER MME, On LORD | 





ane JAMES CLEVELAND o er She ANGELIC ic cH He a 
Ve VY | Volume le eae of 


1, HOW GREAT THOUGH ART 
| 2. HOLD ON. 3 
Sie 3. UM SAVED ahs ate 
. 4 HE'S ALL RIGHT WITH ME % 
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45 RPM 
TEREO 


Exc, Producers 











EWART BURTON ©® 1994 a Records | 
GARY “Siky Don” DAVIS Sh eel Mane ak 
roduced by | 
DONOVAN BLACKWOOD eeo18) 778.0500 
COURTNEY PANTON 
NO MAN GOVERNMENT 


(D. BLACKWOOD) 
BLACKA RANKS 





|. B 





Exc, Producers erate 
EWART BURTON ©® 1994 Legendary Records 
Produced by 
DONOVAN BLACKWOOD Oe) Tb ASO 






COURTNEY PANTON 







RAPID 


(L. MINOTT) 
SUGAR MINOTT 












patwick 


Produced by John Jorgenson 


4 
A. 


Side 1 Stereo 


33% RPM 













1. OH VANNA - 2:43 
oa J. Pate, J. Jorgenson (ASCAP) © 
% 2. SKAGALEEN - 3:15 ~ 
= J. Pate, J. Jorgenson (ASCAP) v 
¢ 3. AIN’T NOTHIN’ WRONG WITH MEBLUES-2:02 .? 


< J. Pate, J. Jorgenson (ASCAP) Ee 
%, 4. SOUTHERN STYLE- 2:37 <e 
7 J. Pate, J. Jorgenson (ASCAP) ww 
+, 5. WHAT DOES YOUR DADDY DO-2:15 (= 
%0, J. Pate, J. Jorgenson (ASCAP) ae 
#0 oo 
| 9 


4 a> 
‘WHITTIER, CAL} 


patwick 


Produced by John frergenson 


Side 2 Stereo 
: 33% RPM 


1. ONE DAY WHEN YOU SWING THAT SKILLET, 
es MY FACE AIN’T GONNA BE THERE- 2:34 co 
S J. Pate, J. Jorgenson, D. Hardwick (ASCAP) = 
- 2. YOUCAN KISS YOUR BIRD-DOG GOODBYE - 3:25 x 
o J. Pate, J. Jorgenson (ASCAP) 


















-§ 


© 3. MOMAND DAD USED TO WHUP ME- 3:53 es 
%, J. Pate, J. Jorgenson (ASCAP) ” 
4 4. PEOPLE OF THE ROCK - 2:02 @ 


Vy J. Pate, J. Jorgenson (ASCAP) 


Ay 
*. WHITTIER, CALIF 





Produced By: 
H. Wrights 
& P Chin 


A 
& 
4 
Published By: = 
cat JAH LIFE MUSIC a 
a (ASCAP} £ 
o i 
Ss 
Oo 
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2 SIDE A ° ORIGINAL BAD BOY COME 


: pron 24 4° S146 1117p, 









> % (B. Banton & H. Wright) 
ie BUJU BANTON 
| % Dist. by: Jan Lite Hecords - (718) 469-2281 & 
x “4, 928 Utica Ave Brooklyn, N.Y. 11203 R 
Life Time Records 


Z *~O 
4 : . . : RN 
rey Miami, Florida (305) 624-1245 6 
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2 H. Wrights 7 
a | & P Chin 2 
Published By: a 
z JAH LIFE MUSIC 2 
% G.0. 003 [ASCAP) = 
¢ SIDE AA NAH PUT iT DUNG § 
= (Power Man & H. Wright) g 
ie POWER MAN FS 
“0 Dist. by: Jan Lite Hecords (718) 469-2281 gv 
Og 928 Utica Ave _—_— Brooklyn, N.Y. 11203 a 


%, Lie Time Records (s 
"8 Miami, Florida (305) 624-1245 aw 
‘ | 
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=NK G HT-RIDE- =4 


BEN ANDREWS 





Per A | 3 / | i \ . \ SIDE A 
RAILWAY Je qa 
RECORDS w Wake | | 
"4, SBRTHAT are IS KEPT CLEAN 
(L. Jefferson) 4: 7 


2. BROKE DOWN-ENGINE BLUES 
(W. McTell) 4:45 | 


3. ANOTHER MAN DONE che 
(S. B. Williamson) 2:21 


4. WARM IT UP TO ME 
(W. McTell) 2:51 


5. THE REINDEER 
(B.Andrews) 3:15 


SNE GH: --RIDE- 





RAI LWAY 


RECORDS 


‘BEN ANDREWS 


= 


aT Sith ad 


1.1 DONT ee YOUR WOMAN BLUES 


(B. Andrews) 2:48 a yyy 
\ . wf | | i |: SIDE = 
: ree a 
2.LONG TALLMAMA  “ by igo 
(B. Broonzy) 2:35 - yw 


3. THE BOY ‘WAS KISSING isl omCiiaia 
(AND PLAYING THE GUITAR AT THE 
SAME TIME) RAG 

(G. Davis) 2:12 


4. LEAVE IT ALL BEHIND 
(B. Andrews) 3:17 | 


5.NIGHT RIDE _~ 
(B. Andrews) 4:34 | 


, \ | y ADE A 
Produced by ¥ : oe 4 a A 45 R. P. M. 


LLOYD CAM PBELL 
SPM 002 


“(ADAPTED 


DISTRIBUTION 
TELEPHONE: 212 654-8368 


Published by: 
SnicHne CONTROL, 


















™ “id é 
Produced by ast 45 R.P.M. 
LLOYD CAMPBELL SPM 002 


MORE THINGS 
MAFIA & FLUXY 


DISTRIBUTION 
TELEPHONE: 212 654-8368 
Published by: 
COPYRIGHT CONTROL 


















TAWIT? RECORDS an aye ee” PAPEETE ,TAHIT! 
5810 So. Normandie cos Angeles, Calif. 





Eddie Lund Presents.... 


BORA BORA 


EL 1019 


SIDE 1 STEREO 










BORA BORA 
VAHINE TEOTEO 
TAHATA! POFAI 
TE! HEA 
MATANG! KINO 

6. NOATU TO OE INO 


Ali numbers composed or arranged 
by EDDIE LUND 


a awn = 












S810 So. Normandie 


Eddie Lund Presents.... 


EL 1019 

SIDE 2 
1. 
2. 
a: 
4. 
5. 
6. 


Aii numbers composed or arranged 


PAPEETE , TAHITI 
Los Angeles, Calif. 


BORA BORA 


¢ STEREO 


HOTERA BORA BORA 
FARAOA IPO 

MAI HAERE TAUA E 
SELANI 

PUHIPUHI TE AVAAVA 
TE Pili MAI TAHITI 








by EDDIE LUND 





MUHMCTEPCTBO KYSIIbTYPbI CCCP 














BCECOIO3HAA ODUPMA-:FPAMMNMACTUVHOK 


?~* MENOOUA 


MOCKOBCKUM OfbITHbIA 3ABON, «FPAM3AMUCb» 


CTEPEO ()33 rs 





TOCT 5289-80 C80 19575 008 















Tp. 2 19575 
1 
MOMYAAPHBIE UCHOAHUTEAM MAAATACKAPA 


Byaa u Hypy 
Xy TCHHTCHHNKy (mMy3. uw cA. Tloaa Aacona) 
AaAey MaHeHKH AHCY 
(my3. XapAu PaasayGeanHBEI, cA. Byabt) 
CymMOunHalina (My3. 4 CA. Byast) 
BHA «AeAecce cH HH SaHaTaHH» 
Ko3a aHOHTaHvaHa; Mepcu AaBpaHc 
(My3. H ca. Aeaecce) 
Ha MaAaracHHCKOM SA3bIKe 
Sammcp 1983 r. 





















MUHUCTEPCTBO KYNbTYPbI CCCP 


BCECOHWO3HAR OUPMA-TPAMNNACTUHOK 


OCR ORG) Pte meee ee 


Tay ed ee 


CTEPEO G32 
TOCT 5289-80 6 (580 19575 008 
Cp. 2 19576 


2 
NOWMYAAPHbIE MCIOAHHTEAM MAAATACKAPA 
BHA «Ypy». Coaucr Tata Paaahsuta 
Cecuan (my3. TM. PaAauMBuTh, CA. Hap.) 
BUA «Hi HaHaxapu» 
HosAHHHH KaMOyTH (mys. HM CA. Mapceag) 
ManHwua (mys. H cA. Ecbpema) 

XO BaTOAAMIIMKO AHO (My3. “4 CA. Mamn) 
BUA «Ypy». Coaucr AHApHaHAsyxapH Poau 
KwakKMHHH MaHwHa (mMy3. AHADMaHASyxapH Poan, 
cA. M. PakyryconHa) 
Ha MaaAaracuHcKOM SA3biKe 
Banincbh 1983 r. 
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_ FUNKDUBDIVISION TheDeepCuts | 





NO 1. Funky oy 
8. TikiToinfe - 


45 nem 3, Satellite? 


4 
We - 
» 











"vecmie, rae 
a a, 
— Fre a 
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Deep Cul 
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-FUNKDUBDIVISION Th 
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de B. 
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aS 
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DeepC Dub 
_ Freetown 


1 


2 
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Panic Switch 


° 


A5ReM 


ay Nt) >)\o 
RARITIES 


THE SIX DAY WAR 
(The Battle for patenem 


, , 
AR-2470-A J 33% RPM 
: Side | 


Part | | 


Recorded and proceed by | 
Alfred Eris 


AUDIO 
RARITIES 





THE SIX DAY WAR | 
(The Battle for Jerusalem) 


AR-2470-B (¢ ) 33% RPM 
> Side 


Part Il 


SX -rexe) ge |-Ye M-Tale Id cele (F(e-to fl o)\] 
Alfred Eris 


a 





BERT AND | 
STEM INFLATION 


MARSHALL DODGE 
ROBERT BRYAN 


1. BERT AND! SOLVE THE tam 
ENERGY CRISIS : 
2. BURYIN 





























Stereophonic Side 2 


. THE WHOLE LOAD 
. SUICIDE 

THE INSECT POWDER AGENT 
. CUTLER HARBOR 

. THE INSTANT TENT 

. THE BEAR AND THE SLICKER 
. CONVERSATION ON A TRAIN 
10. THE CLAM QUARTET 

11. BIRTH CONTROL 

12. BOTTLE SQUATTING 

13. HARRY WHITFIELD FLIES TO by 


NEW YORK #11 (BI 11- ify 


Made In U.S.A. 
Distributed By BERT & |, INC., 
Mill Road, lpswich, Mass. ‘01938 

BERT & |, INC. ©, copyright 1961°“Z 


OWONATAW 




















A1> KAOS «FUCK IS RIGHT 4.20 
A2> TINY TOT * HARDCORE DOLL 3.36 


A3> DIGITAL BOY * DEDICATE TO ALL THE ITALIAN. 
RAVERS 5,25 













SIGE B 


81> PLACIO K * GOOD LUCK 6,36 
82> NITROTEK «BOOM 6,53 


Ai: written by P. Salamone 
A2: written by F. Musanti 

G. Campailla - R. Benozzo 
A3: written by L. Pretolesi 
B1: written by G. Campailla 
B2: written by D. Jeff 


rave ees Publishing 
(C) & (P) So-Real Rec 











BIACK IABTI 





i Core 
rds USA 









For Radio Play Only 


SIDE ONE ¢ —_— te CPV Not For Sale 








WITH SPOTS 

33/3 RPM 
FOR BROADCAST | , FOR BROADCAST 
WEEK OF | » 4 EEK OF 
AUGUST 14, 1989 \ AUGUST 21, 1989 





1. TOM PARKS 
2. JOHN KASIR 
3. EVAN DAVIS 





1. JORDAN BRADY 
2. JOHN KASIR 
3. HOWIE GOLD 

















4. ALLEN MURRAY | 4. JACKIE FLYNN 
9. AL CLETHAN 0. JACK MAYBERRY 


A Presentation of 
DIR Broadcasting 


ap a 


- © © DIR Broadcasting 
1989 






















SIDE TWO For Radio Play Only 


(WITHOUT SPOTS) Not For Sale 
ivMPROWV an ane 














FOR BROADCAST 2 FOR BROADCAST 
WEEK OF : WEEK OF 

AUGUST 14, 1989 ¢ AUGUST 21, 1989 

1. TOM PARKS | 1. JORDAN BRADY 
2. JOHN KASIR 2. JOHN KASIR 

3. EVAN DAVIS 3. HOWIE GOLD 

4. ALLEN MURRAY 4. JACKIE FLYNN 
5. AL CLETHAN 5. JACK MAYBERRY 


A Presentation of 
DIR Broadcasting 


~ 


© ® DIR Broadcasting 
1989 








SIDE ONE 
(WITH SPOTS) 


FOR BROADCAST | 


WEEK OF 
AUGUST 28, 1989. 
1. DON WARE 

2. STEVE MORRIS 
3. CAREY ODES 
4. MAX ALEXANDER 
5. ROB BECKER 














\ 


‘1. KEVIN WEST 





For Radio Play Only 
Not For Sale 


3317/3 RPM 


FOR BROADCAST 
WEEK OF 
SEPTEMBER 4, 1989 









2. JOHN MENDOZA 
3. MIKE DUGAN 

4. MARK SHIFF 

3. RITA RUDNER 














A Presentation of 
DIR Broadcasting 






© © DIR Broadcasting © 
1989 











prom ae the 
x 2 
SIDE TWO For Radio Play Only 


(WITHCUT SPOTS) Ra Fea v Not For Sale 
| 33/3 RPM 





FOR BROADCAST ee FOR BROADCAST 
WEEK OF i WEEK OF 

AUGUST 28, 1989 (3 SEPTEMBER 4, 1989 
1, DON WARE 1. KEVIN WEST 

2. STEVE MORRIS 2. JOHN MENDOZA 
3. CAREY ODES 3. MIKE DUGAN 

4. MAX ALEXANDER 4. MARK SHIFF 

5. ROB BECKER 5. RITA RUDNER 


A Presentation of 
DIR Broadcasting 


— ie 





© © DIR Broadcasting 
1989 





SIDE ONE IMPROV For Radio Play Only 
H SPOTS Ot For saie 
sig aada: | 33s RPM 


FOR BROADCAST ~ FOR BROADCAST 
WEEK OF WEEK OF 
DECEMBER 24, 1990 DECEMBER 31, 1990 


1. BARRY STEIGER ‘ 1. WAYNE FEDERMAN 

2. TAYLOR HEGRON Ne 2. ALEX COLE 

3. NANCY REED bia tents 3. MARK CURRY 

4. JOHN RIGGI 4. STEVIE RAY FROMSTEIN 
5. STEVE MIDDLEMAN 0. GREG TRAVIS 


A Presentation of 
DIR Broadcasting 


© © DIR Broadcasting 
1990 








For Radio Play Only 


(WITHOUT SPOTS) EPROYV Not For Sale 






















3373 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
DECEMBER 24, 1990 DECEMBER 31, 1990 
€ 
1. BARRY STEIGER 1. WAYNE FEDERMAN 
2. TAYLOR HEGRON 2. ALEX COLE 
3. NANCY REED 3. MARK CURRY 
4. JOHN RIGGI 4. STEVIE RAY FROMSTEIN 
5. STEVE MIDDLEMAN 5. GREG TRAVIS 


A Presentation of 
DIR Broadcasting 







© © DIR Broadcasti 
1990 


ng 


SIDE ONE is For Radio Play Only 


(WITH SPOTS) | Rie eS ae , Not For Sale 
i ov 33/3 RPM 





FOR BROADCAST 
WEEK OF 
DECEMBER 17, 1990 















\4. JOE KEYS 
2. PAT HAZELL 
3. TONY GRIFFEN 
4. JOHN PINETTE 
5. MARK ROBERTS 


A Presentation of 
DIR Broadcasting 















© ® DIR Broadcasting 
1990 


THIS IS A ONE SIDED RECORD 
PLAY OTHER SIDE 










prom the 







SIDE ONE For Radio Play Only 


SPOT Pris pd Not For Sale 
wmiseors) IVER Nite Sih 


FOR BROADCAST 
E 


WEEK OF 
NOVEMBER 26, 1990 e-4 













. RITCH SHYDNER 

. ROB BECKER 

. KATHY LATTMAN 

. BOB NICKMAN 

. JOHN WITHERSPOON 


A Presentation of 
DIR Broadcasting 
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© ® DIR Broadcasting 
1990 





THIS IS A ONE SIDED RECORD 
PLAY OTHER SIDE 





SIDE ONE 
(WITH SPOTS) 


FOR BROADCAST 


WEEK OF 
JUNE 4, 1990 


1. 


STEVIE RAY FROMSTEIN 


2. JOHN DOLL 


oi & 








. TOM McTIGUE 
. DANA GOULD 
. PAT HAZELL 


IMPROV 





A Presentation of 
DIR Broadcasting 






om 


1990 


Teme 


© ©) DIR Broadcasting 





For Radio Play Only 
Not For Sale 


33/3 RPM 


FOR BROADCAST 
WEEK OF 

JUNE 11, 1990 

1. DRAKE SATHER 

2. RICK CORSO 

3. CAREY ODES 

4. JOE EANETTI 

0. HOWARD BUSGANG 



















SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) MVrPTrrRoOvVv Not For Sale 






334%3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
JUNE 4, 1990 JUNE 11, 1990 
1. STEVIE RAY FROMSTEIN . 4 1. DRAKE SATHER 
2. JOHN DOLL 2. RICK CORSO 
3. TOM McTIGUE 3. CAREY ODES 
4. DANA GOULD 4. JOE EANETTI 
5. PAT HAZELL 2. HOWARD BUSGANG 


A Presentation of 
DIR Broadcasting 


ene 


© © DIR Broadcasting 
1990 


SIDE ONE For Radio Play Only 


(WITH SPOTS & baa a ke Not For Sale 
: ov 33/3 RPM 


FOR BROADCAST FOR BROADCAST 
EEK OF EEK OF 


Ww Ww 

MAY 21, 1990 MAY 28, 1990 

1. ALAN MURRAY ¢ 1. JEFF MARDER 
2. RITA RUDNER 2. BOBBY COLLINS 
3. JERRY SEINFELD 3. JOHN PAYTON 


4. STEVE DECRUSER 4. PAUL COZAK 
5. JORDAN BRADY 5. ELLIN DeGERERES 


A Presentation of 
DIR Broadcasting 


+4 


© ® DIR Broadcasting 
1990 








SIDE ONE For Radio Play Only 


SPOTS re aor Not For Sale 
(WITH ») ROwVv renap ons 


FOR BROADCAST 
WEEK OF 
APRIL 23, 1990 







2. SUSIE LOUCKS 
3. JOHN DOLL 

4. TOM McTIGUE 
5. DANA GOULD 





1. STEVIE RAY FROMSTEIN 


FOR BROADCAST 
WEEK OF 

APRIL 30, 1990 

1. ALLAN MURRAY 
2. RICK ROCKWELL 
3. PAT HAZEL 

4. DRAKE SAYTHER 
J. RICK CORSO 




















A Presentation of 
DIR Broadcasting 
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© ® DIR Broadcasting 
1990 


SIDE TWO For Radio Play Only 


(WITHOUT SPOTS) Not For Sale 
IMPmPROV pesteutoes 























FOR BROADCAST i FOR BROADCAST 
WEEK OF H WEEK OF 

APRIL 23, 1990 ¢€ APRIL 30, 1990 

1. STEVIE RAY FROMSTEIN 1. ALLAN MURRAY 
2. SUSIE LOUCKS 2. RICK ROCKWELL 
3. JOHN DOLL 3. PAT HAZEL 

4. TOM McTIGUE 4. DRAKE SAYTHER 
5. DANA GOULD 0. RICK CORSO 


A Presentation of 
DIR Broadcasting 





© © DIR Broadcasting 
1980 


janie the 



















SIDE ONE For Retie. Ptoy Only 
(WITH SPOTS) iV_MrPROWV 
3343 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
FEBRUARY 26, 1990 S MARCH 5, 1990 
1. WIL SHRINER 1. TOM DREESEN 
2. FRITZ COLEMAN 2. MAX ALEXANDER 
3. ROSIE O'DONNELL 3. MARK PITTA 
4. BRANDT VON HOFFMAN 4. JEFF MARDER 
5. BILLY RIBACK 5. GEORGE WALLACE 


A Presentation of 
DIR Broadcasting 


~~ 





© ® DIR Broadcasting 
1990 





SIDE Two For Radio Play Only 
(WITHOUT SPOTS) Daa Le ROV Not For Sale 

























3373 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
FEBRUARY 26, 1990 @ MARCH 5, 1990 
1. WIL SHRINER 1. TOM DREESEN 
2. FRITZ COLEMAN 2. MAX ALEXANDER 
3. ROSIE 0’DONNELL 3. MARK PITTA 
4. BRANDT VON HOFFMAN 4. JEFF MARDER 
5. BILLY RIBACK 5. GEORGE WALLACE 


A Presentation of 
DIR Broadcasting 


— TK 4 
fae 

© © DIR Broadcasting 
1990 








SIDE ONE 
(WITH SPOTS) 


FOR BROADCAST 
WEEK OF 


FEBRUARY 19, 1990 


1. DENNIS BLAIR 
2. BILL ENGVALL 
3. JENNY JONES 
4. HOWIE GOLD 
5. JEFF CESSARIO 






err 
DPnMPROWYV ses sah 
3373 RPM 
FOR BROADCAST 
EEK OF 


WwW 
FEBRUARY 26, 1990 


1. RITA RUDNER 

2. AL LUBEL 

3. STEVE BLUSTEIN 
4. RONNIE SHAKES 
0. CAREY ODES 





g 


A Presemtation of 
DIR Broadcasting 


ih an “ae 
di ‘ 
4 7 
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© ® DIR Broadcasting 
1980 









SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) BmVirPROV Not For Sale 



















33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
FEBRUARY 19, 1990 FEBRUARY 26, 1990 
1. DENNIS BLAIR 3 1. RITA RUDNER 
2. BILL ENGVALL 2. AL LUBEL 
3. JENNY JONES 3. STEVE BLUSTEIN 
4. HOWIE GOLD 4. RONNIE SHAKES 
5. JEFF CESSARIO 0. CAREY ODES 


A Presentation of 
DIR Broadcasting 





© © DIR Broadcasting 
1890 
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P&C MOLECULAR RECORDINGS _ 
PUBLISHED BY UNDER COVER PUBLISHING 














PLAYSKOOL 
ALPHABET & LETTERS 





ba | 3 422-811 112-1 M-1 
96 : 


1) THE PLAYSKOOL BUS (B. Bower) 
2) GOOD DAY, eee oy 
P, Haas/B. Bo 

3) THE ALPHABET SONG 
A (P. Ha Bower ~ 
%y 4) W LETTER (P. Haak/B. /Bower) S 
ee 5) THE SOUNDS OF WORDS 
MH t 





ry RR yA er 


Total Time 18:15 





PLAYSKOOL 
ALPHABET & LETTERS 


SHEREG cae g 422-811 112-1/M-1 
56 | | | ; 


1) GOOD DAY, GOOD ay (P. Haas/B./Bower) 
2) MR. MAGIC(P. Haas’B. Bower) 

3) A\B,C’S (B. Bower) 

4) FUNNY WORD TIME (8B. Bow “ 
5) (ALL ARQUND) THE ALPHABET HOUSE s 
(RP. HaasiB. Bowe . 

ms 6) MAGIC 80% A Ha B. Bowen . 
O ) THE PLAYSKOOL BUS | sae) = 
Total Time 21:4 





























BLOOD, SWEAT & TEARS 


THE BLESSED HOPE SINGERS 


SIDE TWO 
33¥%3 RPM 


LP S 268-17 
STEREO 





1. HE PUT A SMILE ON MY FACE (2:15) 
2. WHO CARES (4:03) 
3. TOO MANY PEOPLE (2:25) 
4. BLOOD, SWEAT AND TEARS (5:08) 


All songs written and copyrighted 
by STEPHEN PRICE 








ec 








ALFRED CORTOT PLAYS 
BEETHOVEN 









Side A iy * 
STEREO | I d KS 110 
2 1. SONATA in E Major Op. 109 : 
c : : eo bi te . 
1c Vivace; Adagio espressivo & Prestissimo o 
@ 
? 2. Andante and Variations — : & 
| & 
3. SONATA Op. 106, No. 29 a 
Tf 







mY 
< os 0 

a Thre eee Ae hele eae! ee " at 4 
ov 


ae 


(“Hammerklavier” )—Scherzo 


D +) 
”. Powerit associat” 





ALFRED CORTOT 





















CONCERT I 
Side B Ys 
‘ TEREO ——.  - KS 110 
1. ADAGIO pa F Minor Concerto | ; 
Bach | e 


2. ETUDE Op. 8, No. 12—Scriabin 
3. ALBUM LEAF—Chabrier 
o, 4. AU BORD d'UNE SOURCE—Liszt é 
2, 5 IDYLLE—Chabriet 


> 
Op | 
{a os 
Ro 73 i re) 3 
ae Powe ee ASsOCL 


LIKE BASIE 
PAUL QUINICHETTE and his BASIE-ITES 


Ps: Sidel g UAL 4024 | - 


1: JUMP THE BLUES AWAY 
Ed Lewis. Bregman-Vocco-Conn 
ASCAP—5:30 
2: JUMP FOR ME 
Count Basie. Bregman-Vocce-Conn 
CAP—6:30 
« 3: LIKE BASIE 
Nat Pierce. United Artists Music Co, 
| : 








"&p ¥ 33 V3 RPM 


*Tsr¢ 





RECORDS. INC: 












LIKE BASIE \\ 
PAUL QUINICHETTE and his BASIE-ITES \' 





\ 1: THE HOLY MAIN 
N. Pierce—G. Roland 
Bregman-Vocco-Conn—ASCAP—8:00 








. 2: BIG D 

7) . N. Pierce-G. Roland 

A Bregman-Vocco-Conn—ASCAP—4:45 
a 3: P.Q. 


: Paul Quinichette 
Unrect Music Corp.—ASCAP—5:40 
2) ~~ U9M 1078 | 


33%3 RPM ¢ \ 
9) 


STS RECORDS, INC: 


LOU MONTE’S GREATEST HITS 


1. PEPPINO 2:50 
(Publisher Unknown) 
2. JEALOUS OF wed (Mendes, ‘keeles 2:02 
aS BM 


LES 4005 
(LES 4005A) 


3. THE SHEIK te oe bighvegey Smith, Snyder) 2:04 
Ils Music Co. ASCAP 
4. PAUL REVERE’S 1 HORSE (Allen, Merrell, Scaglione) 2:02 
Unart Music BMI 
5. MAMA (Barlow, Brito, Cherubini, Bixio) 3:16 
Southern Music ASCAP 
6. SKINNY LENA 2:42 
(Publisher Unknown) 


® 1977 Laurie Prod. Inc. 





LOU MONTE’S GREATEST HITS 


1. LAZY MARY (Brown, Citorello, Valee) 2:02 
Shapiro, Bernstein & Co. ASCAP 
2. JERUSALEM, JERUSALEM (P.S. Parker) 3:07 
Parker-Parker Music ASCAP 


SIDE li 
STEREO 


3. NICOLENA (Wandra, Merrel) 1:49 
Norlou Music ASCAP 
4. CRABS WALK SIDEWAYS (Barry, Resnick) 2:17 
Hudson Bay Music BMI 
5. IN MY OWN LITTLE-WAY I PRAY 3:45 

q (Publisher Unknown) 
a6. DARKTOWN STRUTTERS BALL (Shelton Brooks) 2:22 
\ Shapiro, Bernstein & Co, ASCAP 


® 1977 Laurie Prod. inc. 


oetetetedeteretececeisates 
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PUBLISHED BY THE FAST FOLK MUSICAL MAGAZINE, INC. 


A NON-PROFIT CORPORATION 
Fr407 A USAC MNCASINE ON 
AZINE, INC. 
GL 2002 A P.O. Box 938 Village Station 
Stereo New York, New York 10014 
Side One (212) 927-1831 





























1) EVERYTHING IS ALMOST GONE/ 3:50 
Cliff Eberhardt (Cliff Eberhardt) 

2) ANGEL CHILD/ - 2:26 
Liz DeHaven (ttzDeHaven) 

3) WHEN IT COMES TO THE CRUNCH/ _ 3:11 
Catchpenny (Frank Klaasen) 


4) AUNT ANNA/ 4:19 
Buddy Mondlock (Buddy Mondlock) 
5) THE EARLE KING/ 3:25 


Steve Gillette (Steve Gillette) 

I'M KEEPING THIS LIFE OF MINE/ 2:57 

Kristina Olsen (Kristina Olsen) 

7) ROW/Rachel Polisher & Brian Claflin 3:20 
(Lorie McCloud) 


Manufactured and distributed for FAST FOLK 
Green Linnet Records 
70 Turner Hill Road, New Canaan, CT 06840 
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PUBLISHED BY THE FAST FOLK MUSICAL MAGAZINE, INC. 


































A NON-PROFIT CORPORATION 
Bigg ili MUSICAL MAGAZINE ING 
L INE, INC. 

GL 2002 B @ P.O. Box 938 Village Station 
Stereo : New York, New York 10014 
Side Two (212) 927-1831 

1) AMERICA THE BEAUTIFUL/ 2:59 

Hugh Blumenfeld (Hugh Blumenfeld) 
2) WHEN THE LIGHTS GO OUT/ 4:15 


Danny Starobin (Michael Ottenperg) 

3) CANVAS/Lillie Palmer 4:30 
(Lillie Palmer) 

4) THE AUCTIONEER/Fred Koller 3:10 
(Fred Koller) 

5) DEAD AID/Kirk Kelly 3:20 
(Kirk Kelly) 

6) PONY GIRL/Barely Lace 5:59 


(Annie Roland & Carrie Chapman) 


Manufactured and distributed for FAST FOLK 
bY Green Linnet Records 
70 Turner Hill Road, New Canaan, CT 06840 
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: EVA MARTON (Volume.V) 


ITALIAN OPERATIC DUETS 





SIDE one 


1. Verdi: OTELL¢ — ‘Quando narravi |’esule”’ (Act I) 
Live Performareé from 1983 (with Franco Bonisolli) 
c/nductor: Adam Fischer 
2. Verdi: AID‘ ‘‘Purti riveggo mia dolce Aida” (Act Ill) 
zé Live Perfomance from 1977 (with Guy Chauvet) Ay 
oO ronductor: Elio Boncompagni » ny 
4) 3. Verdi !L TROVATORE — “Miserere”’ (Act IV) ~ 
° Live Perfermance from 1983 (with Franco Bonisolli) Q 
“4 Conductor: Pinchas Steinberg o~ 
%s 


TOTAL TIME: 22:07 








EVA MARTON (Volume IV) 
ITALIAN OPERATIC DUETS 


SIDEn.  @ LAR 


MONO 


1. Puccini: MANON LESCAUT — “Tu, tu amore? Tu?”’ (Act II) 
Live Performance from 1978 (with Placido Domingo) 
Conductor: Antoni Ros-Marba 
2. Verdi: UN BALLO IN MASCHERA — Love Duet (Act Il) 
Live Performance from 1976 (with Ermanno Mauro) 
. Conductor: Uwe Mund os 
3. Giordano: ANDREA CHENIER — “‘Vicino ate..." (Act IV) 


oO 
$e 3 bile | 
oY Live Performance from 1979 (with Placido Domingo) 










Cy 
Conductor: Bruno Bartoletti ow 
TOTAL TIME: 25:18 S 
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SUPER ENSEMBLE LAT 
MAESTRO - F. THALES 


VOCAL - WIENER SMITH 
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‘MDVG-200 @ 33% RPM 
Lo PACGl . L 
\ BOUBOUTE EN HAITI - Voc. W. Smith / 
\ CE QUE J’Al CHERCHE - Voc. W. Smith ff 

PLAISIR LATINO - Voc. W. Smith 
“viens VERS MOI - Voc. W. Smith 
JAMAIS JAMAIS - Voe. W. Smith | 


qlee 












be — 








{AESTRO - F. THALES 
VOCAL -W WIENER SMITH 


; elie a 
Ae 1 . _ ¥ : ae ie Be Or 
Vi i | ( f -) i 4 er < 
FACE 2 “ eC 
4 ‘N y ; 
‘ —_— - 


/. Smith 








REMINISCENE - Voc. 






2 » icsdineaags Voc. W. Smith 
-CHOUTCHOUC - Voc. W. Smith 
APPUYE - V 





Voc. E. Perrin 





PAS CAPABLE ENCORE - Voc. W. Smith 

































BILL MEDLEY 
A SONG FOR YOU 


STEREO 


SIDE 1 


SMAS-93891 
(SMAS 1-93891) 





bog 


RECORDS é 
“cits < 





® 1. ASONG FOR YOU 3:15 
(Leon. Russell) Skyhill Publishing Co., Inc. (BMI) 
2. HUNG ON YOU 4:24 
(Carole King-Gerry Goffin-Phil Spector) 
Screen Gems/Columbia Music, Inc. (BMI) 
3. SOMEWHERE 3:27 
(Leonard Bernstein-Stephen Sondheim) 
G. Schirmer Inc. (ASCAP) 
4. WE'VE ONLY JUST BEGUN 4:45 
(Roger Nichols-Paul Williams) 
Irving Music, Inc. (BMI) 


Produced by Herb Alpert 


Mid. by 
Capitol Records, Inc. 
U.S.A. 



























BILL MEDLEY 
A SONG FOR YOU 


STEREO 





SIDE 2 
. SMAS-93891 
RECORDS (SMAS 2-93891) 
ais 


1. YOU'VE LOST THAT LOVIN’ FEELING 5:11 

(Barry Mann-Cynthia Weil-Phil Spector) 

Screen Gems/Celumbia Music, Inc. (BMI) 
2. THE LONG AND WINDING ROAD 3:33 

(John Lennon-Paul McCartney) Macien Music Inc. (BMI) 
3.SQ0 MUCH LOVE 4:39 

(Carole King-Gerry Goffin) 

Screen Gems/Columbia Music, Inc. (BMI) 
4.DAMN GOOD FRIEND 4:08 
(Bill Medley) Orange Grove Music (BM!) 


Produced by Herb Alpert 


Mfd. by 
Capitol Records, Inc. 
U.S.A 


SAVOY 14290. ‘ cee 


McCLELLAN-AKERS SINGERS 
_ of Greater Kansas City 


fe 
oD. THANK-YCU MASTER, THANK YOU LORD. 9 


‘ 2. | CANT SEE MYSELF WITHOUT THE LORD, 
3. TRAMPING —_ 

Nd I'M ON THE BATTLEFIELD FOR MY LORD” 

seh 5. BLESSED JESUS eee 


©1972 Savey Record Co. Ines oe 





STEREO A gavoy 14290-B- 


— McCLELLAN-AKERS SINGERS 
of Greater Kansas City 


"1. THE LORD IS IN HIS HOLY TEMPLE 

\ 2. JESUS REVIVED MY SOUL 3 

3, LLGOWHEREHEWANTSMETOGO J 
x 4, LET HIM IN ip 

5. BALM IN GILEAD 


©1972 Savoy Record Co, Inc. 





SIDE 1 
333 RPM 





1. NEVER ALONE 
2. SO SEND | YOU 
3. | AM NOT WORTHY 
_ 4, WHEN THERE'S A RAINBOW 
5. THE SAVIOR [S WAITING 


THE DEVERA SISTERS 


WR 4913 Co SIDE 2 
STEREO "33% RPM 


1, PRECIOUS MEMORIES 
2. PRECIOUS HIDING PLACE 
3. WHEN | REMEMBER 
4. SOMEONE 
5. AT THE END OF THE ROAD 
6. | BELIEVE 


THE DEVERA SISTERS 

















Memory 


RECORDS 
THE BEST OF WAYNE RANEY 


COUNTRY: 





MLP 001 
Side One q 33 1/3 RPM 


Ft. Knox Music 





loi YOU'VE GOT THE MONEY 
I'VE GOT THE TIME 

LOST JOHN BOOGIE 

PARDON MY WHISKERS 

oI LOVE MY CifTLe YO-YO 

FOX CHASE 

WHY DON’T YOU HAUL OFF 

AND LOVE ME ONE MORE TIME 


DU RWN 










Side Two 












Oleta Pub. 


Memor 


Ft. Knox Music 


- WE NEED A WHOLE LOT MORE OF JESUS 





THE BEST OF WAYNE RANEY 


& The Raney Family 
“GOSPEL 


MLP 001 
33 1/3 RPM 





(And A Lot Less Rock And Roll) 
DON’T TAKE ME AWAY 
CHURCH HOUSE WITHOUT A NAME 
OVER THE ROLLING SEA 
THERE’S NO NEED IN WALKING ALONE 
A GATHERING IN THE SKY 
I1WANT TO KNOW 








Israel Baptist Church 
Mass Choir 


I Have Decided 













SHAVE DICIDED TO FOLEOW JESUS 
My PAE LOOKS. UP 10 TREE 
GLORIA 

. BEAMS OF HEAVEN 

. THE LORD-IS MY SHEPHERD 
Louvenia Beckford - Soloist 


OR WN > 


Israel Baptist Church 
Mass Choir 


J Have Decided 











Side 2 


Stereo 30420 





1. THERE'S A GARDEN - Jerry Younger - Soloist 
2. HOW MUCH MORE - Robin Bass - Soloist 
Jo PAVE BEC IDES TO WAKE Jesus My CHAOIlce 
Michael McLendon and Norman Robinson - Duet 
. PRAISE GOD FROM WHOM ALL BLESSINGS FLOW 






































El Merengue 


1- EL LOCO YLALUNA 4:47 
Interprete: Wilfrido Vargas 
Comp. (Andres Rodriguez) 

2- LA QUIERO A MORIR 5:03 

Interprete: Los Hijos Del Rey 
Comp. (F. Cabrel) 


Lado A 
Do 33 1/3 RPM 
Stereo 


Karen 106 3- GUAVABERRY 4:21 
©1987 Interprete: Juan Luis Guerra y Grupo 440 
Comp. (Juan Luis Guerra) 
4- ZOMBI 4:02 
Interprete: The New York Band 
Comp. (Desvarieux-DECIMUS-Ubri) 

t 5- BORRON Y CUENTA NUEVA 33:49 

é Interprete: Los Hnos. Rosario 

r Comp. D.R. ot 
% 6- TODA LA VIDA 4:33 ~ 
3 Interprete: July Mateo (Rasputin) ~ 
2. Comp. (L. Dalta-Adap. Luis G. Escobar) ss 
“ng T- CORAZONCITO QUERENDON 4112 & 
“eo, Interprete: Tati Salas yor™ 
Comp. (D.R.) 


ee ee EA PLD, 
4 


; 
A agibays "a | 
ae | 
ee a od 

4 iy ‘ 


eit chat AF 





eal 





and 
aace™ 

°S Kar om 
en C. por A. in ReP 










1- BESOS CALLEJEROS 3:45 
Interprete: Las Chicas Del Can 
Comp. (Blanea Iris Villafana) 
2- CUANDO ESTES CON EL 3:35 
Interprete: Ruby Perez 
Comp. (F.M. Moneada-P. Cepero) 


i Lado B 
33 1/3 RPM 
Stereo 


3- UNA PALOMA BLANCA 4:31 
Interprete: Alex Bueno 
Karen 106 Compositor: Jose Hernandez 

®1987 4- YO TE AMO 4:27 
Interprete: Carlos David 
Compositor: (Lennon/McCartney) 
5- ADOLESCENTE 4:05 
Interprete: Los Hnos. Rosario 
% Compositor: (D.R.) 




























3 6- YA ME LIBERE 3:48 ed 
2. Interprete: Elias Santana : 
“¢ Compositor: (Chico Alejandro) 
G 7- DESPACITO 3:43 
Sy Interprete: La Familia Andre 


: Compositor: (Fernando Echavarria) 
. 
3 


~~ = 


Y ce) 








"| Have A Song’ 


JIMMY AND DOROTHY ADAMS 


“ey; 







JUST A CLOSER WALK WITH THEE» 
WE DON’T HAVE MUCH FARTHER TO GO 
WE'LL TALK IT OVER | 
BEYOND TOMORROW 

IT TOOK A MIRACLE 


33% 


SIDE = 







"T Have A Song” 


JIMMY AND DOROTHY ADAMS 


ae 


mfg. by 


HE WASHED MY EYES WITH TEARS 
SOMEONE TO CARE _ 

WHEN JESUS FOUND ME 

A CROWN OF THORNS. 

THE ONE LOST SHEEP 


oe 
— 


mS 


' 
ae 






\ y 
q so 
wy ? a 
\ 













Scholastee 


GLEWOOD CLIFFS, N. J. 07832 


J. Produced by Folkways Records, N.Y., 1964 Ni 
- SONGS AND RHYTHMS FROM NEAR AND FAR\ 


/ ELLA JENKINS \ 
/ With Shirley Hersh, Ted Johnson, \ 
| Shimshon Zeevi, Cliff Stewart 


| | 
| SIDE! 7 $C 7655 JA 
| | 


Band 1 THE WORLD IS BIG-THE WORLD IS SMALL / 
\ Band 2 A LITTLE TOWN IN SWITZERLAND j 
\ Band 3 CANADIAN FRIENDSHIP 
\ Band 4 LAND OF CANADA 
ay Band 5 |’M GOING TO SEA NOW 
\. Band @ DANCE TUNES OF MANY LANDS 
Naand 7 YERAKINA y 
Ban GREEK SHEPHERD SONG es 
Band 8 OLD_ITALIAN TUNE ON MUSIC BOX 



























Sehole te TRrecords © 


ENGLEWOOD CLIFFS, N. J. 07632 


Produced by Folkways Records, N.Y., 1964 


SONGS AND RHYTHMS FROM NEAR AND FAR 
ELLA JENKINS 
With Shirley Hersh, Ted Johnson, 
Shimshon Zeevi, Cliff Stewart 


SIDE it @ SC 7655 [3 


| 
| 
} 


/ 





Band 1 | AM A FUNNY LITTLE DUTCH GIRL / 
Band 2 WAY DOWN YONDER BY THE APPLE TREE / 
Band 3 BUCKEYE JIM 
Band 4 GO TELL AUNT RHODY 
Band 5 DID YOU FEED MY COW? 
Band 6 PICK A BALE OF COTTON 
baed 7 LET MY PEOPLE CO 
Band-8 JOSHUA FIT THE BATTLE OF JERICHO 
Band 9 THE WORLD I$ BIG - THE WORLD IS SMALL 



































he Chapele hime tie a sn 
BLUE COAT SCHOOL, BIRMINGHAM 


“irected by HUGH SHELTON MICHAEL PETERSON - Organ 
Recorded in Tewkesbury Abbey 


aj \ 
. Y 





N. 
3 


LPB 645A 


O Come, O Come Emmanuel 
There stood in Heav’n a Linden Tree 
Song of the Nuns of Chester 
Sinful, Sighing to be blest 
Palm Sunday Music 
‘Valet will ich dir geben’ - J. S. Bach 





STEREO PLAYABLE MONO 
334 r.p.m. 


MSL 065 A 





The Chapel Choir of the 
BLUE COAT SCHOOL, BIRMINGHAM 
directed by HUGH SHELTON MICHAEL PETERSON - Organ 


Recorded in Tewkesbury Abbey 


© LPB 645B 


Good Christian Men Rejoice and Sing 
Thou Visitest the Earth - Greene 
Christ Whose Glory Fills the Skies - Knight 
‘Herr Gott, dich loben alle wir’ - Oley 
‘Der Tag ist hin’ - Oley 
‘Nun freut euch’ - Oley 
Brother James’ Air - Bain 
O Praise God in His Holiness - Davey 
Litany to the Holy Spirit - Hurford 

Ye Watchers and Ye Holy Ones 
STEREO PLAYABLE MONO 
332 r.p.m. 


MSL 065 B 
























PEAK OF POPULARITY\ | / 


















OLGA & TONY IN NEW YORK: 

OLGA CHORENS Y¥ TONY ALVAREZ | 

Y TONY) \ 

CON ACOMP. DE ORQUESTA } 


133% RPM 





LP-P-1001- 
Hi-Fi <j 













1-BORINQUEN BELLA - D. Silva-]. Hernandex | | 
2-ADIOS FELICIDAD - Ela O’Farrill f | 
3-ESTRELLITA DEL SUR - D. R. 
4.ALMA mug ia y H. Hernandez Vi 
5-(LUSION - 
6-BESOS DE FUEGO - Bivolds< Discepato-Alvieex 
Parnaso Music Co. (BMI) 
' Produced ‘by ROGER LOPEZ 
Mfg’d at Oasis Record Pressing Corp. 

Brooklyn, N. Y. 2 


=. 


PEAK OF POPULARIT \ | / 


PARNA:‘ 





OLGA & TONY Ta YORK. 
OLGA CHORENS Y TONY ALVAREZ ; 
Y_ TONY) 
CON ACOMP. DE ORQUESTA 


i 
7 
7 


\ -POR 4 DIAS LOCOS - R. Sciammarela 
2-LAS HORAS - Rogelio Lopez 
3-AMARRADITOS ~- M. Duran-P, B. Perez — 
4.-M1l DESPERTAR ~- Delia Zaldivar 
5-FRENESI - A. Dominguez 
6-DESTELLOS - F. Canaro 
Parnaso Music Co. (BMI) 
Preduced by ROGER LOPEZ 
Mfe’d at Oasis Record Pressing Corp. 
Brooklyn, N. Y. 
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LP.P-1001 
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/ / 





(33% RPM 



















WALTER GIESEKING SPIEL 
Concerto im italienischen Stil “f dur BWV at 


z Z 
a ui 
. @ 
x, o 
m 1. Satz: (ohne Bezeichnung) m 
q | 3 | | 2. Satz: Andante | ae 
! é 
*, c 
2, o 
Ny 











u 3. Satz: Presto 
Chromatische Fantasie und Puget d- -moll 
BWV 903 


Fantasia - Recitativo - Fuga 


Fantasie c-moll BWV 906 
Aufnahmen: Saarlandischer Rundfunk 
\ 
: 4s We yer™ 


cy): 
“M PERSONLICHEN GBR 





DISCO PROMOCIONAL MIX 


INVENDAVEL 


VARIOS 


(62.721.879) 1. SHELTER ME - JOE COCKER + (Nick 
Distefano) 4:14 - (62.708.783) 2. HOUNDS OF LOVE - KATE 
BUSH + + (Kate Bush) 3:01 Itaipu - (62.708.260) 3. EVERY 

STEP OF THE WAY - JOHN WAITE + + + (Waite-Kral- 
Sidgwick) 4:09 


+ (® 1985 Original Sound Recording made 
by Capitol Records, Inc. 
+ + @® 1985 Original Sound Recording 
made by Norvercia Ltd. 
+++ @® 1985 EM! America Records, a division 
of Capitol Records, Inc. 





Sob licenca de EMI-ODEON 
Fonog. Ind. e Eletrénica Ltda 


9951 980 A ®1985 STEREO 























DISCO PROMOCIONAL MIX 


INVENDAVEL 


VARIOS 


9951 980 B g 


(62.721.895) 1. TARZAN BOY - BALTIMORA + (Naimy Hackett- 
Maurizio Bassi) 3:50 Itaipu - (62.859.188) 2. IMAGINATION - 
BELOUIS SOME + + (Belouis Some) 3:32 - (62.721.887) 

3. THIS IS YOUR LIFE - THE ART COMPANY + + + (Lancée- 
Foggo) 3:32 - (62.708.775) 4. LOVE IS WHAT WE MAKE IT - 
KENNY ROGERS + + + + (R.Murrah-K.Stegall) 3:24 


+ @® 1984 EMI Italiana SpA 
++ @® 1985 Original Sound Recording 


made by EMI Records Ltd. 
+++ (P) 1985 EMI Bovema B.V. 
++++ @® 1985 Liberty Records, a division 
of Capitol Records, Inc. 





Sob licenca de EMI-ODEON 
Fonog. Ind. e Eletrénica Ltda 


(P1985 STEREO 
























DUKE ELLINGTON AND HIS ORCHESTRA 


YALE CONCERT 


EDITION 12 











Manufactured by 
THE SWEET THUNDER CORP. 


P.O. Box 11438 
Beverly Hills, CA 90213 


MC TA, Ne VeN & op ee — oD rein Oo oN Ss 











































1. The Little Purple Flower (Parts 1 & 2) - 10:57 
(Ellington) Tempo ASCAP 


2. Put-Tin 4:06 
(Ellington-Strayhorn) Tempo/ASCAP) 


3. A Chromatic Love Affair 4:22 
(Ellington) Tempo/ASCAP 


4. Boola, Boola 3:38 
(Hirsch) Public Domain 


® 1973 


DUKE ELLINGTON AND HIS ORCHESTRA 


YALE CONCERT 


EDITION 12 








ee ee iL Sb Eee 


Manufactured by 
THE SWEET THUNDER CORP. 
PO. Box 11438 ra TWO 


Beverly Hills, CA 90213 
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1. A Johnny Hodges Medley: 8:28 
Warm Valley 
(Ellington) Robbins/ASCAP 
Drag 
(Ellington) Tempo/ASCAP 
2. Salome 3:48 
(Fol) Tempo/ASCAP 
3. Swamp Goo 4:45 
(Ellington) Tempo/ASCAP 
4. Up-Jump 3:31 
(Ellington) Tempo/ASCAP 
5. Take The A-Train 3:50 
(Strayhorn) Tempo/ASCAP 
®1973 
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Miro Se ak MAGAZINE 


PUBLISHED BY THE FAST FOLK MUSICAL MAGAZINE, INC. 
A NON-PROFIT CORPORATION 


HUMAN PRIDE 


STEREO - SIDE ONE 


FF501 A P ® & © 1989 THE FAST FOLK 


MUSICAL MAGAZINE, INC. 


PANTHER IN MICHIGAN/Michael Smith 4:44 
(Michael Smith) 

LISTEN TO THE THUNDER/Jane Gillman 3:53 
(Jane Gillman) 

HUMAN PRIDE/Paul Ruggiero 5:07 
(Paul Ruggiero) 

WATER IN MY VEINS/Judy Ficksman 1:46 
(Judy Ficksman) 

RUSTY OLD AMERICAN 

DREAM/David Wilcox 2:34 
(David Wilcox) 

EMPTY ROOMS/Peg Eves 3:38 
(Peg Eves) 

SPANK THE BABY/Big Jimmy 3:13 
(James F. Dean) 


P.O. BOX 938—VILLAGE STATION 


NEW YORK, NEW YORK 10014 
(212) 885-1556 








PUBLISHED BY THE FAST FOLK MUSICAL MAGAZINE, INC. 
A NON-PROFIT CORPORATION 


HUMAN PRIDE 































FF5018B ¢ ® & © 1989 THE FAST FOLK 
STEREO - SIDE TWO MUSICAL MAGAZINE, INC. 
1) ON THE SEA OF FLEUR-DE-LIS//Richard 
Schindell 4:09 
(Richad Schindell) 

2) PARIS BY NIGHT/Jackson Braider 4:06 
(Jackson Braider) 

3) PERFECT TRAGIC FORM/Richard Meyer 5:08 


(Richard Meyer) 

4) SONG FOR JEALOUS 
LOVERS/Dawn Kuzankowsky oA 
(Dawn Kuzankowsky) 

5) IS THIS ENOUGH FOR YOU?/Jim Mercik 4:14 
(Jim Mercik) 

6) HOME BY MORNING/Paul Sanchez 4:09 
(Paul Sanchez) 


P.O. BOX 938—VILLAGE STATION 


NEW YORK, NEW YORK 10014 
(212) 885-1556 









"SOMEONE Is Watling Over Me 


"WAYNE HENEGAR- 








IPS 442. gr ke 4 Side One = 
Compatible Stereo iy 4 — 334% RPM | 


1. WEDDING SONG - Paul Stoakey 3:27 

2. IN THE VALLEY - Reba Rambo 2: 43. 
3.. YOU'VE GOT A FRIEND:- Carol King 3:35 
4, SONG OF SALVATION - . Larry Norman 2: 00” 


"Ss SOMEONE IS WATCHING OVER ME - 
“e eae perenne A: i 


SOMEONE Is Watching Over Me. ; a 
~ WAYNE HENEGAR 


LPS 442 a. Eee Side Two" - 
Compatible Stereo - ‘hy ~) hae ee 33/3: RPM 


1. GOD'S LOVE FOR ME.- Joe Chitwood 2:51 - 
2. LIVING CIRCLE - Ralph Carmichael ce 06— 
3. GOOD NEWS - 3: 03 


4. WISH WE'D ALL BEEN READY - 
Larry Norman 3:50 | 


ea: TRIED, LORD - Jim Moore 
; cy a 


AVAN RECORDS 
“| THANK THE LORD” 





A-341A Side A 
ALAVAN AND CO. 


1. | THANK THE LORD 4:07 
2. GRACE 5:23 

3. ONE DAY AT A TIME 4:53 
4. THE KING IS COMING 6:46 















Producer Alavan Dennis 

Musical Direction Bruce Clark 

Recorded at Future Gold Studios, 
Phila., Pa. Engineer & Mixer Jesse James 


AVAN RECORDS 
“| THANK THE LORD” 
Side B 





ALAVAN AND CO. 


. GOD HAS DONE IT! 4GAIN 5:28 

. HOLD OUT FOR JESUS 6:49 

. HE’LL PICK YOU UP AND CARRY YOU 6:29 
. HOLDING MY SAVIOR’S HAND 4:16 
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Producer Alavan Dennis’ 

Musical Direction Bruce'Clark 

Recorded atFuture Gold Studios, 

Phila., Pa. Engineer & Mixer Jesse James 
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Like The Real Thing 2:13 5. If Thi World Were Mine 2:41 
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WE COMING 
A TRIBUTE TO THE REGGAE BOYZ 


SIDE TWO 
STEREO 


GS 2932 A 
Alston Becket Cyrus ¢ Rec. at Asinto Recording 


Produced by: 
Frankie Mcintosh & 





Executive Producer: 
Granville Straker 
Rap by Jeffley Jack 


(1) WE COMING (Ragga Soca) Radio Edit) 
(Alston Becket Cyrus—PRS/Avec Music (PRS)) 
(2) WE COMING (Ragga Soca) Extended Mix 
(Alston Becket Cyrus—PRS/Avec Music (PRS)) 
(3) WE COMING (Soca Radio Edit) 

(Alston Becket Cyrus—PRS/Avec Music (PRS)) 
Arranged & Conducted by Frankie McIntosh 
Background Vocals Wendy Mitchell and Designer 
Mfg. & Dist. by Straker’s Record World 
242 Utica Avenue, Brooklyn, NY 11213 
Telephone: (718) 756-0040 — 773-9506 
































Rec. Eng. Carol Hodge 
Mixing Eng. Jon Evance 
& G. Straker 
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WE COMING 
A TRIBUTE TO THE REGGAE BOYZ 
Produced by: SIDE ONE 
Frankie McIntosh & STEREO 
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Executive Producer: Rec. at Asinto Recording 














Granville Straker 
Rap by Fafa 















Rec. Eng. Carol Hodge 

Mixing Eng. Jon Evance 

(1) TONE UP & G. Straker 
(Alston Becket Cyrus—PRS/Avec Music (PRS)) 
(2) TONE UP (Gym Mix) 

(Alston Becket Cyrus—PRS/Avec Music (PRS)) 
(3) WE COMING (Soca Extended Mix) 
(Alston Becket Cyrus—PRS/Avec Music (PRS)) 
Arranged & Conducted by Frankie McIntosh 
Background Vocals Wendy Mitchell and Designer 
Mfg. & Dist. by Straker’s Record World 
242 Utica Avenue, Brooklyn, NY 11213 
Telephone: (718) 756-0040 — 773-9506 
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A. LA FAMILIA 
B. TE QUEDA SIN NADA 
C. POTE COLE 













MUSIC FOR TWO ORGANS 


EARi NESS AND WILLIAM WHITEHEAD 
Organists 


z. STEREO 
SIDE 1 = ALPS 15001 


Eugene Gigout — DIALOGUE FOR TWO ORGANS 


Antonio Soler ~—— CONCERTO No. 2 IN A MINOR 
Andante-Allegro-Minuet 
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EVANGELIST ROSIE WALLACE 
FIRST CHuRCH OF LOVE, 
FAITH AND DELIVERANCE. CHOIR 


1. WAKE UP IN GLORY 
2. HE’S ALWAYS BY MY SIDE 
3. JUST TO GO BE TRUE 
4, HE’S WAITING THERE 
5. MY LORD’S GETTING US READY 
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EVANGELIST ROSIE WALLACE 
HE FIRST CHURCH OF LOVE, 
“FAITH AND DELIVERANCE CHOIR 


1. MY FAITH LOOKS UP TO THEE 
2. THE LORD’S PRAYER 

3. I'LL MAKE IT i 

4. HE’S AN UNDERSTANDING GOD 
5. I'LL WAIT ON HIM 

























7 Snowtlahe 


RECORDS 








A Wayne Stierle 3 1000-A 
Production 


THE SHELLS SING ACAPELLA 


1. MISTY (Garner) Vernon, ASCAP 
2. SO FINE (Gribble) Maureen, BMI 
3. OUTSIDE LOOKIN’ JN (Randazzo-Weinstein) 
South Mountain, BMI 
4. HAPPY HOLIDAY (Staunton) Joli, BMI 
5. BABY OH BABY (Johnson-Bouknight-Soleman) 
Figure, BMI 
6. THE CLOSER YOU ARE (Robinson-Lewis) 
Spinning Wheel, BMI 
7. BE SURE MY LOVE (Barrett-Wiener) 
Real Gone, BMI 
8. THE WAY YOU DO THE THINGS YOU DO 
(Robinson-Rogers) Jobete, BMI 
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Production 


THE SHELLS SING ACAPELLA 


1. BAD GIRL (Gordy-Robinson) Jobete, BMI 
2. 1‘M A HAPPY MAN (Spencer) Unart, BMI 
3. IF YOU WERE GONE FROM ME (Wayne Stierle) 
Snowflake Sound, BMI 
4. LIFE IS BUT A DREAM (Cita-Weiss) Maureen, BMI 
5. DREAM (Mercer) Goldsen, ASCAP 
6. OH WHAT A DREAM (Wayne Stierle) 
Snowflake Sound, BMI 
7. BABY, WALK ON IN (Shade Alston) 





Joli, BMI 
8. FINE LITTLE GIRL (Marsh-Johnston) 
Joli, BMI 


9. OOH BABY BABY (Robinson-Moore) 
Jobete, BMI 


RIDE THE CHARIOT 

CANT GET STARTED WITH YOU 
ANGEL EYES 
FORTY- 
FUGUE FOR TINHORNS 
SCOTCH mle SOD A 
EVERYBODY’ 
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JUST YOU, JUST ME 
DREAM A LITTLE DREAM OF ME 
SECOND HAND ROSE 

HAVEN'T WE MET 

OVER THE RAINBOW 

IT DON'T MEAN A THING “THE RHYTHM MEDLEY” 
RED, HOT AND BLUE 

MAN COME INTO EGYPT 
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(William Dawson) 
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LONDON UNDERGROUND 


MELLOW YELLOW (3:12) 
Donovan Leech 
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VOLUME THREE 


AUTOMOBILES 


1. Auto Door Open - Pause - Close :05 

2. Auto Door Open - Pause - Close :05 

3. Auto Door Open - Pause - Close :05 

4. Auto Door Open - Pause - Close :05 
9. Turn indicator :17 


SIDE TRC 
| 903 
6. Electric Windshield Wipers :48 
7. Trunk unlocked-opened-pause-closed with license plate rattle :26 
8. Auto engine hood opened - pause - closed :07 
9. Auto engine hood opened - vibrates slightly-pause-closed :09 
10. Engine start-miss once-catch-rev engine-fast idle down to idle :40 
11. Engine hood opened-footsteps-engine started on low battery-catches on 4th try- 
rev-fast idle down to Idle :55 
12. Car speeding by with horn and tire squeal :10 
13. Auto going through automatic car wash 2:00 
14. City traffic - Secondary business district 3:00 
15. City traffic - Busier street than previous cut 1:00 
16. Driving Auto - Drivers window partially open - traffic heard 1:30 
17. Driving Auto continuously - window closed 1:45 

























































VOLUME THREE 


AUTOMOBILES 


1. City Bus-Diesel pulls away from stop, moves along route, slows for stop sign, 
pulls away from stop-heard from passenger position-some conversation heard 2:40 


TRC 


SIDE 
2 903 
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2. Bus pulls into stop - passenger gets off :40 
3. Bus passes listener :15 
4. Bus stops with air release-passengers get off-Exterior persp. :42 
0. Bus pulls away into route-some conversation-bell rung for stop and passenger 
getting off-(good for complete scene) 3:02 
6. Auto driving slowly on gravel road 1:26 
7. Racing cars rev up at start position-on flag take off on track :30 
8. Several race cars rev engines prior to race 1:10 
9. “Shave and a haircut” horn - interior persp. :03 
10. “Shave and a haircut” horn - exterior persp. :03 
11. One long horn :04 
12. 5 Short toots on horn :04 
13. Bulb horn :03 
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Y (All Songs Arranged by © 
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FULL FREQUENCY g& LONG PLAYING 
RANGE RECORDING 3315 RPM 


STEAM LOCOMOTIVES 


1. Wecomotive into station, whistle, bell, hiss of steam & stop :59— 
2. Locomotive leaving station, running with whistle 1:01—-3. 
Locomotive passing with whistle, receding 1:20—4. Locomotive approach, 
pass & fades - with whistle 1:28—5. Crossing beil, whistie, locomotive 
passing 1:30—6. Locomotive entering station with whistle, hiss 
steam - stop :60—7. Locomotive starts, whistle, passing with click 
of wheels 1:32—8. Loco No. 9000 class Union Pacific with 
whistle leaving yard 1:00—9. Loco. No. 4090 class Union Pacific 
approaching, pass - moderate speed 1:55 
12 LP-TJV Railroad No. 1 
Mfg. Thos. J. Valentino Inc. 

New York, WN. Y. 
INAUTHORIZED PUBLIC PERFORMANCE, 

BROADCASTING AND COPYING OF 
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REG. U.S. PAT. OFF. 
FULL FREQUENCY ¢ LONG PLAYING 
RANGE RECORDING 33% RPM 


DIESEL LOCOMOTIVES 


1. Diesel horn, train pulls into station - stops :24—2. Bell, horn, Diesel 
locomotive starts and passes :37—3. Distant blast Diesel horn, Diesel 
Loco-approach & pass - fast :37—4. High speed Union Pacific passenger 
train passing with Diesel horn :45—5. New Haven train with Diese 
horn entering station - stopping :55—6. Diesel Loco. leaving station, 
bell, horn, conductor’s signal, click of wheels-pass & fade 1:04 
—7. N. ¥. Central freight approach, pass with Diesel whistte- 
click of wheels :25—8. N. Y. Central passenger train approach 
& pass with click of wheels :30—9. Union Pacific gas 
turbine high speed - pass with Diesel horn 1:15— 
10. N. Y. Central yards - Diesel horns, switch, 
Diesel loco. and bebl sounds 2:50 
12 LP-TJV Railroad No. 2 
Mfg. Thos. J. Valentino Inc. 
New York, N. Y. 



















ALL-TIME GREAT COUNTRY 
& WESTERN SONGS 


g side A 


Tennessee Rag 
BENNY MARTIN 
Wabash Cannonball 
MOON MULLICAN 


It's OK 
GEORGE JONES 
Poor Old Me 
BENNY BARNES 
Foot Prints In The Snow 
WILLIS BROS. 
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You Are The One 
LEON PAYNE 
Boll Weevil 
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JIM GLASER 
Hold Everything 
RED SOVINE 
Mom & Dad's Affair 
COWBOY COPAS 
Intoxicated Rat 
FRANKIE MILLER 
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SO I ie MOONE) 
Arranged and Conducted by 


viundell Lowe 


RADIO STATION COPY - NOT FOR RESALE 
CL 2186 g Side 2 
(x“Lp” 76973) 


1. ONCE UPON A SUMMERTIME 3:00 
2. LOLLIPOPS AND ROSES 3:25 
3. THIS IS ALL | ASK 3:00 
4. WHAT KIND OF FOOL AM 7? 2:10 
5. DAYS OF WINE AND ROSES 2:41 
6. THE GOOD LIFE 2:18 
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HUMBLE THYSELF 
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Dwayne M. Ellis Side A 
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1. ITS IN THE NAME OF JESUS 4:45 
Soloist: Dorinda Clark 
Composer: Dorinda Clark/Published: (Domil Publishing-SESAC) 
2. HE DELIVERS ME FROM THEM ALL 4:40 
Soloist: Mattie Moss Clark 
Composer: Mattie Moss Clark/Published: (Domil Publishing-SESAC) 
3. LORD I REALLY NEED YOU EVERYDAY 4:14 
Soloist: James Murray 
Composer: Michael Brooks/Published: (Domil Publishing-SESAC) 
4. THESE ARE THEY (Revelations 7:17) 5:37 
Soloist: Carolyn Burns od 
© Composer: Twinkie Clark ‘ 
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1. SEND THY POWER DOWN 3:30 
Soloist: Mattie Moss Clark 
Composer: Mattie Moss Clark/Published: (Domil Publishing-SESAC) 
2. 1 KNOW MY REDEEMER LIVES 4:42 
Soloist: Dorinda Clark 
Composer: William Duncan & Reynard Brown 
Published: (Domil Publishing-SESAC) 
3. HUMBLE THYSELF 5:53 
Soloist: Mattie Moss Clark 
Composer: Mattie Moss Clark/Published: (Domil Publishing-SESAC) 


© 4. REVIVE US AGAIN 3:52 ba 
~ Soloist: Margret Bell | > 
“9p Arranged: Mattie Moss Clark/ RNG 
¥ Published: (Domil Publishing-SESAC v 
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1. IT ALL DEPENDS ON YOU (DeSylva—Brown--Henderson} 
re) . Chappell. BIEM. NCB. 2. THE MAN | LOVE (G. & ft. 

xy \ Gershwin) Chappell. BIEM. NCE, 3. MICKEY (Moret-- — ; 
ra Williams) Feldman, Mills Ltd. NOB. 4. | HADN'T ANYONE 
% WLLL YOU (Nobie) Chappell. BIEM, NCB. 5. WHEN YOUR 
@ LOVER HAS GONE (Swan) F. Day. NCB. 6. TENDERLY 
% (Gross—Lawrence) E. H. Morris. BIEM. 7. 1M THRU WITH 
LOVE (Maineck—Livingston—Kahn) Keith Prowse. F, Day. 
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1. SAY IT ISN’T SO (Beriin’ F. Day. NGB. 2. 1 GUESS VLL 

HAVE TO CHANGE MY PLAN (Sechwarts--Dietz) Chappell / 

BIEM. NCE. 3. IT HAPPENED IN MONTEREY (Wayne / ©) 

Rose) F, Day. F. Melodic. NOB. 4 YOU WERE oy 

MEANT FOR ME’ {(Grown—Freed) F. Day. BIEM. NOB. Sea 

5. PRELUDE TO A KiSS (Ellington—Gordon—Mills)  £ 
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% Malie--Finch) Feldman. BIEM. 8 THINKING OF YOU & 
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2. Andante mosso, quasi allegretto (7.10) 
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EVERYTHING MUSTGO 
SYSTEM MALFUNCTION 3:00 - 
(RUTH WYAND) © 1985'R. WYAND 


_ DIVEINTO THE NIGHT 4:00 
(RUTH WYAND) © 1983 R. WYAND* 


C.A.R. PRODUCTIONS 1824.BEACH AVE. 
- ATLANTIC CITY, NJ08401°° = 
| ALL RIGHTS RESER VED © 
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Filomeno Ormeno y 
Lucho de la Cuba 
(1914 - 1924) 


1. MELGAR - Vals (B. Ballon F.) 
2. IDOLO - Vals (N. Casa:) 

3 EL CONEJITO - Polka (D. R.) 
4. RADIANTE - Vals (D. R.) 

5. LUIS PARDO - Vals (D. R.) 


6, LAS PENAS MATAN - Tondero 
(D.R.) 
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1,BABYJ 2:12 
Brusiioff (ASCAP) _ 
2. KATRINA 3:44 
- Brusiloff (ASCAP) 
3. STREET SONG 9:35 
- Brusiloff (ASCAP) 
4, AIR 2:42. 
| JSBach 
__ DIRECT LINE RECORDS 
. ®© 1984 Paul Gruslloft 





1. BROWN EYES 6:54 
| 2. PRIVATE LIVES 3:54 
3. THE BALLAD OF JANEYB. 1:54 
4, SOLACE 2:55 
Words and Music—P. Brusiloff (ASCAP) 
DIRECT LINE RECORDS 
 ®© 1984 Paul Brusiloff 
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1—GWENDOLYNE 2:45 _ 
2—COLINAS VERDES 2:53 
3—VOY SIGUIENDO MI CAMINO 3:59 
4—PEQUENAS MANZANAS VERDES 3:44 
5--SENTADO A BEIRA DO CAMINHO 3:41 
6—A VECES PREGUNTO AL VIENTO 3:38 
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1—CUANDO VUELVA 
A AMANECER 4:13 
2—RAINDROPS KEEP 
FALLING ON MY HEAD 2:56 
3—EN UN BURRITO OREJON 2:26 
}. 4—ESE DIA LLEGARA 3:13 
Voy 5—-CANTANDOLE AL MAR 3:16 
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1. MY GIRL - THE TEMPTATIONS 
(W. Robinson - R. White) 2:53 

2. GUY - MARY WELLS (QW. Robinson) -2:50 
* 3. LOVE TWINS - DIANA ROSS & MARVIN GAYE 
(M. Mcleod - M. Bolton) 3:28 

LOVE IN MY LIFETIME - DIANA ROSS 

(T. McFaddin - L. Brown- L. Perry) 3:58 
YOU -MARVIN GAYE & TAMMI TERRELL 


q 


(H. Fuqua -J. Bristol - V. Bullock) 2:21 
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NR 4018T1 ' 
SIDE TWO | NR 4018T1B 
| | 
| 
1. BABY, I’M FO! REAL - THE ORIGINALS 
(A. Gaye - M. Gaye) 3:20 / 


* 2. |'WANNA BE CLOQSER - SWITCH (J. Jackson) 3:45 
3. NEVER CAN SAY GOODBYE -THE JACKSON 5 
(C. Davis) 2:57 
4. MY BABY LOVES ME - MARTHA REEVES & 
THE VANDELLAS (S. Moy-W. Stevenson -i. Hunter) 3:03 
29. TOUCH - THE SUPREMES (Pam Sawyer-F. Wilson) 3:41 
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RICHARD STRAUSS: ES emeuonr 
[EINE ALPENSINFOMIB), Op. 64 


. (Beginning | 
Nacht - Sonnenaulgany - Der Anstieg - Einirittin den Waid- — 
Am Wassertaii - Erscheinung - Aufl biumige Wiesen - Auf der Aim - 
Durch Dickicht und Gestripp auf irewegen - 
fulf tem Gletscher (18'°12°") 
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_ {P] 1980 The Decca 
Record Co, Ltd. 
ZAL 16560. 
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RICHARD St RAUSS: ALPINE s SYMPHONY 
[EINE ALPENSINFONIE], Op. 64 


[Ganciusion| 
Gaiahrvolie Augenblicke - Vision - Nebel steigen auf - 
Gie Sonne werdisiert sich alimahlich -~ Giegie - 
Stille vor dem Starm -Gewitter und Sturm, Abstice - 
Sannsnuntergana - Auskiang - Nacht{25°55"*} 
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STEREO SIDE 1 
PLE 066 26:40 


LUDWIG SPOHR (1784-1859) 


SONATA in C MINOR for FLUTE & HARP (15:15) 
Adagio (1:59) « Allegro vivace (6:11) 
Andante, Allegro, Andante (7:05) 
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Zz oF 
2 SONATA for FLUTE & HARP, Op. 113 (Part 1) 2 
at ‘ Allegro brillante (7:10) Adagio (4:15) = 

et 9 
GS MAXENCE LARRIEUX, Flute x 
oS SUSANNA MILDONIAN, Harp Ss 


(P) 1973 Société Francaise du Son, France 












STEREO SIDE 2 
PLE 066 25:34 


LUDWIG SPOHR (1784-1859) 


SONATA for FLUTE & HARP, Op. 113 (Concl.) 
Rondo, Allegretto (6:22) 








eters 


SONATA for FLUTE & HARP, Op. 114 (19:12) s 


\\ Allegro vivace (8:45) « Andante (Variations on Themes from = 
Mozart's ‘The Magic Flute’’) (10:27) & 
Lf 
MAXENCE LARRIEU, Fiute / 
SUSANNA MILDONIAN, Harp CC 


(P) 1973 Société Francaise du Son, France 
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. IF IT WASN’T FOR LOVE 
holt. {mi Mole) qi [emeclole] oe 
a WHEN I CALL ON YOU 
| THE TIME HAS COME 


| Printed in U.S.A. 


_— 


ee 


aul = Sg ie ge a a ee 











- LP1047) 





VJLP 1047 


the BEST of DEE CLARK 


The name of Dee Clark has been associated with the most ex- 
citing youth inspired music for over a decade now. Dee Clark 
began his career in Chicago’s legendary Club DeLisa as a mem- 
ber of a vocal group known as The Hambone Kids. It was not 
long before the group had a hit recording and the door to fame 
and fortune began opening to Dee Clark. (All this took place 
back in 1952 when Dee Clark was only 14 years old.) Now, at 
the age of twenty-three, Dee Clark is faced with the fact that 
he is a veteran in the business. 


At Vee Jay Records, the growth and development of an 
artist is a thing of pride. The officials at the company keep 
careful records on the big hits, the near hits and the most artis- 
tically executed tunes which each artist records. These are the 
records which are timeless; that is to say that they are so well 
done that they are as popular two or three years after their 
initial release as they were when they were brand new. 


Such is the case with this album. This recording contains 
some of the most remembered Clark tunes. The advantage is 
that while all these songs have been available on single re- 
leases, this album is a convenient compact collection containing 
most of the Dee Clark hits in recent months. 


Four of the most popular tunes were written by Dee Clark. 
NOBODY BUT YOU, IF IT WASN’T FOR LOVE, WHEN 
I'LL CALL ON YOU, and RAINDROPS are all from the pen 
of Clark. 


“T just put on paper what I feel from time to time, and what 
I believe every young person feels at one time or another.” 


SIDE ONE 
NOBODY BUT YOU 
(D. Clark) 
HEY LITTLE GIRL 


(Stevenson-Blackwell) 


JUST KEEP IT UP 
(O. Blackwell) 


PORTRAIT OF MY LOVE 
(Ornadel-West) 


HOW ABOUT THAT 






Clark says, ‘There is not too much difference in the emotions of 
people. We all feel sad when we’re left alone; and everytime 
we cry, the tears don’t have to actually fall. We sometimes cry 
inside and that’s the worst kind. And then there are the happy 
times when we’re with people who mean a lot tous. Everything 
is right with the world. Everybody understands what I am 
doing.” 


This is a sound lesson that Clark learned from trial and 
error. When he first began singing, he sang in the most popular 
manner of the day. He sounded at times like Clyde McPhatter 
and at times like Little Richard. He was mildly successful 
because both his idols were admired; however, Dee was not 
singing what Dee knew best. He was singing someone else’s 
style, he felt. 


It was only when he began to think about his own life and 
sing from his own personal experience in a manner which he 
truly felt that the Dee Clark that we know today, came to the 
fore. As himself, he was an instant smash with a tune which he 
wrote himselfi—-NOBODY BUT YOU. He understood what he 
was doing and why he was doing it. He sang it as he had lived 
it and the world recognized the truth in his delivery. 


Vee Jay takes this opportunity to salute a young entertain- 
ment craftsman of our times. This is the voice which grew and 
developed into a major show business sound. Here is the style 
which has often, in the past five years, been imitated. In short, 
this is the Best of Dee Clark. 


SIDE Two 
RAINDROPS 
(D. Clark) 


YOUR FRIEN'S 
(H. Booth) 


IF IT WASN'T FOR LOVE 
(D. Clark) 


YOU’RE LOOKIN’ GOOD 
(Carter-Oliver) 


WHEN I’LL CALL ON YOU 





(Payne-Augustus) (D. Clark) 
BLUES GET OFF MY SHOULDER THE TIME HAS COME 
(B. Parker) (S. Cook) 
Mantactesgd and a ' 
nade & FRONT COVER PRINTED IN U.S.A 65M 
A PRODUCT OF VEE JAY REC ¢ @ 1449 SOUTH MICHIGAN.” e CHICAGO, ILLINOIS 
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Side A Side B 

Smile My Silver Medal 
Tighten Up the Bow When We Talk 
Treatment Touch Feel It 


New speedway is- 


Rocco Renzetti - vocals/electronic guitars/ devices 


Jonathan Mono- harmony rockets/ devices 
Daniel Putrino - bass guitar 

Joseph Boyle - drums 

All songs written by Rocco Renzetti 

® One Sided Microwave 

© 2011 


Produced by Rocco Renzetti 

Engineer- Jonathan Allen 

Recorded at inciting HQ, room 6, Philadelphia 

for Evol Recordings 

Mixed by Rocco Renzetti and Jonathan Allen 

Mastering engineer - Mark Trewella at Full Circle Mastering, 


Front photo - Joseph Boyle 
Back photo- Angelica Freeling 
Art layout- Jonathan Mono 


Many thanks to: Liz Burt, Nikki Roszko, 
Donna and Giulianna Renzetti, Rob Wood 
www .evolrecordings.com 
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Each performance by these stalwart Gospel servants has won them a coveted 
“Grammy'’ nomination, and the reasons are basic because they exude a deep, devoted, 


dedicated delivery of their intense beliefs as they sing of their convictions 


In this, their latest album, the great James Cleveland is absolutely superb as he 
directs his charges, the great Southern California Community Choir in another album 


which is destined for Gospel greatness 


From the very first note of “Give Me A Clean Heart’, in which the sensational 
Annette May gives of her all, the listener is assured of hearing some of the most 


electrifying Gospel performances ever recorded. 


Other of the great soloists in the Choir are also featured, such as the marvelous 
Betty Hollins of “Amazing Grace’ fame (Savoy 14269), Ernest Hurskin, Leslie Parham 


and others. 


Since their inception just a few short years ago, the combination of James 
Cleveland and the Southern California Community Choir have brought joy to hundreds 
of thousands of people the world over and have become the biggest sellers in the 
history of recorded Gospel music. These tributes to these great artists are easily 


understood once they are heard. 


The formidable James Cleveland has fashioned an outlet for his multi-faceted 


talents with the Choir and the response has been enormous. 


An award-winning performance is assured in this, their latest — and we're sure 


their greatest — album ever. 


THE SOUL SOUNDS ARE ON SAVOY!! 


SAVOY 14270 


JAMES 
CLEVELAND 


AND THE 


SOUTHERN CALIFORNIA 
COMMUNITY CHOIR 








Side A 


1. GIVE ME A CLEAN HEART 


Soloist: Annette May 
Stuart Lanis Music (BMI) — M., Douroux 


2. I CAME TO JESUS 
Soloist: James Cleveland 
Hema Music (BMI) — B. Glenn 


3. THERE'S A BRIGHT SIDE SOMEWHERE 


Soloist: Betty Hollins 
Crossroads Music (BMI) — James Cleveland 


4. I'VE COME A LONG WAYS 


Soloists: Leslie Parham - James Cleveland 


Savoy Music (BMI) — James Cleveland 


This record was designed for use with a cartridge (designed for the 45-degree system) and 
a speed of 33! rpm. Under no circumstances must this disc be played with an all-purpose cart- 
ridge designed to play both 78 and 33//; rpm discs, or one designed for another speed. This 
will ruin the grooves and void the manufacturer's guarantee. This record has been inspected 
and is guaranteed to be free from scratches and mechanical defects. Further technical informa- 
tion on this disc, and its playback specifications may be had by writing INFORMATION 
SERVICE at the address below 


ONLY ON SAVOY WILL YOU FIND HI-FI GOSPEL REPRODUCTION © 


Side B 


1. HE WILL COME IN A HURRY 


Soloist: James Cleveland 
Crossroads Music (BMI) — James Cleveland 


2. LOVE LIFTED ME 


Soloist: Ernest Hurskin 
Crossroads Music (BMI) — James Cleveland 


3. WHY CAN'T I 
Soloist: James Cleveland 
Planemar Music (BMI) — Harrison Johnson 


4. PRECIOUS MEMORIES 


Soloists: Delores Jones, Joe Foxworth, James Cleveland, 
Esther Mclsaac 
Public Domain 


Produced by: FRED MENDELSSOHN 
IF YOU WISH OUR COMPLETE CATALOG... 
YOU MUST SEND 10c IN COIN TO PAY 
FOR POSTAGE — NO STAMPS PLEASE 


Printed in U.S.A, Fabricated by Modern Album of New Jersey Inc., Flemington, N. J. 


SAVOY RECORD CO., Inc., 56 Ferry St., Newark, N.J. 07105 0. sox 1000 














1. Club Mix 
2. Dancehall Mix 


Distributed By: 
LEGENDARY RECORDS INC. 
639 Utica Avenue, Brooklyn, NY 11203 


Tel: (718) 778-0500 





BLACKA RANKS 
Qi) MAN GOVERNMENT 


a 


en Sees SIDE B 
Moy 1.Rapid 
| ©62. Dub Mix 





Produced & Arranged By 
DONOVAN BLACKWOOD/COURTNEY PANTON 
Executive Producers 
EWART BURTON & GARY Silky Don DAVIS 
Mixed At 
KINGSTON STUDIO 


BIG UPS: | would like to give thanks to God Almighty, my Mada and Family, 
Untouchables Crew, African Crew, Kingston Studio, Oil Abash & Feego, the 
Barber Crew and Island Cuisine, all God up people who follow Blacka Ranks. 
Special thanks goes out to my Management Team who believed in me, Silky 
Don, Junior and The Whole Legend Crew, X-amount of respect. 
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63-52 108th STREET 
SUITE 109, FOREST HILLS 
NEW YORK 11375 
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VOCALS: Ben Andrews 
** BKGD. VOCALS: Mark Wenner 
6&12 STRING GUITARS: Ben Andrews 
* HARMONICA: Mark Wenner 


PRODUCER: Ben Andrews 
ENGINEERED & MIXED BY: Bob Read 
RECORDED: Takoma Recording 
Takoma Park, MD. 
Winter 1985 
MANUFACTURER: A & R Records 
Dallas, Texas 


APPEARING COURTESY OF VARRICK RECORDS: 


MARK WENNER, AN ORIGINAL MEMBER OF 


THE NIGHTHAWKS 
P.O. BOX 757 
MCLEAN, VIRGINIA 22101 
(703)734-3240 


C P 1965 RAILWAY RECORDS 
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*1. SEE THAT.MY GRAVE IS KEPT CLEAN 


(L. Jefferson) 4:00 


2. BROKE DOWN ENGINE BLUES 


(W. McTell) 4:45 


*3. ANOTHER MAN DONE GONE 


(S.B. Williamson) 2:21 


** 4 WARM IT UP TO ME | 


(W. McTell) 2:51 


5. THE REINDEER 
(33 Andrews) 3:15 


Country Blues is the strongest bone in the back of 


commercial music today. The Country Blues is powerful music, 


arousing special feelings in both listener and entertainer. 
Rarely has a performer achieved commercial success 
without some artistic debt or acknowledgement to 
traditional Country Blues. Fortunately the current interest in 
traditional Country Blues has increased, bringing to light 
many uncredited artists and stimulating the re-release of 
material all but forgotten. Unfortunately many of these 
great artists have passed away, leaving us 
to carry on their musical tradition. 


Ben Andrews is a powerful and extremely talented 
six and twelve string guitarist. Drawing on the blues roots 
he loves so well, he uses raw traditional Country Blues 
to contour his playing style, and allows it to influence 
his own music. Night Ride is the first album by Ben Andrews 
with an exciting sound of both past and present. 
A sound you'll want to hear and hear again. 
ENJOY! 


Joe Habib 


1. |DON’T WANT YOUR WOMAN BLUES 
(B. Andrews) 2:48 


2. LONG TALL MAMA 
(B. Broonzy) 2:35 


3. THE BOY WAS KISSING THE GIRL 
(AND PLAYING THE GUITAR AT THE 
SAME TIME) RAG 

(G. Davis) 2:12 


4. LEAVE IT ALL BEHIND 
(B. Andrews) 3:17 


** 5. NIGHT RIDE 
(B. Andrews) 4:34 


ak “NIGHTRIDE": for my Mother and Father 


ALL ORIGINAL SONGS AND ARRANGEMENTS ©! @) 1985 BEN ANDREWS 
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SOUND ON SIGHT INC. 
C/O P.O.BOX 11551 
WASHINGTON D.C. 20008-0751 


ALBUM COVER DESIGN: Ben Andrews 
and 
Kathy Stull 
COVER PHOTO: Paul Kasper 
BACK COVER PHOTO: Charles Betz 
GRAPHICS & LAYOUT: Kathy Stull 


* “SEE THAT MY GRAVE IS KEPT CLEAN”: 


for Charlie Bush —Died 6/84— 
(Probably the greatest Jazz Guitarist ~ 
the World will one day get to hear) 


SPECIAL THANKS TO: Mark Wenner 
for Production Assistance and Direction 


SPECIAL THANKS TO: Bo Diddley 
for the use of his photo studio 
in Hawthorne, Florida 
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DRUMS OF BORA BORA 


THE EXCITING DRUMMERS OF BORA BORA * WORLD FAMOUS TAHITIAN PERCUSSIONISTS AND THEIR EXCITING ISLAND RHYTHMS 


Songs of Tahiti 


A BLEND OF THE OLD CHANTS, BALLADS AND SOUTH PACIFIC JAZZ FEATURING NATIVE DRUMS, NOSE FLUTE, GUITARS AND CLARINET 














DRUMS OF BORA BORA 


THE EXCITING DRUMMERS OF BORA BORA +» WORLD FAMOUS TAHITIAN PERCUSSIONISTS AND THEIR EXCITING ISLAND RHYTHMS 


- Songs of Tahiti 


A BLEND OF THE OLD CHANTS, BALLADS AND SOUTH PACIFIC JAZZ FEATURING NATIVE DRUMS, NOSE FLUTE, GUITARS AND CLARINET 





The little French gunboat steamed into the harbor of Bora Bora, a lush tropic 
island, one of the French Society group, about 100 miles north by west of 
Papeete, Tahiti. They were on a peaceful mission, which was a yearly occasion; 
to pick up the drum and dance teams of the island to compete in the Bastille 
Day contest, July 14th in Papeete. 

All year long, the upa-upa boys, or percussionists worked with the dancers on 
their routines. Living in this paradise, with plenty of food on hand—fish, fruit, 
coconuts, chickens, pigs and poi, there is plenty of time for play. That is why 
they are so good and usually win. When the gunboat arrives around sunset, there 
is a big party, a luau to end all luaus, with a preview of the dances and rhythm of 
real champions. The French sailors look forward to this trip. 

Sunrise, they all boarded the boat and sailed south to Papeete, with more danc- 
ing, singing, drumming and feasting. It was a far cry from the old voyages made 
in outriggers and double-hulled catamarans, but they never had this much fun. 

When they arrived in Papeete, there was a big crowd on hand at the quay; 
cousins, old friends and half the town was there to greet the champions. After 
parades and more feasts, the serious jct of competing for drumming and danc- 
ing honors began. All the districts from Tahiti had their chance. They were great. 
There was more rhythm in these little upa-upa boys than in all the night club 
bands in all the world. But when Bora Bora came on with their group. even the 
greatest faded before the most wonderful team in the South Pacific. There was 
no doubt when they got the beat going. This rhythm had hundreds of years of 
tradition behind every beat. They built to an exciting finish which brought cheers 
from the crowds and the award from the judges. With their toeres. wood blocks, 
hand-carved from the tamanu tree with its fine grain, and shark-skin pahus, or 
drums of varying sizes, the ten-man team again was hailed as the victors. 

‘After the contests, there were more parties, more luaus, more singing and 
more dancing. All over the island, these marvelous people show the visitors how 
to really enjoy life. Tamure! Enjoy yourself, is their motto. You have to be there 
to capture this spirit of happiness. Gaston Guilbert has tried to give an idea of 
this wonderful festival by recording the Bora Bora drum team and various repre- 
sentative groups of entertainers in his modern studios in Papeete. Mr. Guilbert 
taped the eleven drum selections with the winning team, which he presents on 
one side of this album. On the other. the songs of the Tahitians, from chants to 
romantic ballads of the day. and finally to a little jazz group that performs in the 
clubs of the island. You will hear the ancient nose flute. drums, guitars and even 
clarinet in an amazing hi-fidelity sound portrait of this magical tropic isle. 
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BY GASTON GUILBERT 





© criterion neconps 


SIDE ONE 
THE DRUMS OF BORA BORA 


SIDE TWO 
SONGS OF TAHITI 


1. PATE MATAL... The Swirling Winds THE TROPIC TRIO, Drums, Guitar, Voice 

2, TAUE... Conquest of the Shark TAMURE PAUMOTU (Fun in Paumotu) 
3. UE UE... Enticement Tats Iies tet elikorie Nolo Gehan Dw 
4, TE UI API ... Youth MATAI AROFA (Sad Wind) 

5. VE... Glamor of the Victor TE PO HAUMARU (In the Cool of the Evening) 
6. PAHAE... Desire E HINA (Dear Hina) 

7. OTUU ... Flight of the Heron ALAIN MOTTET ET SES RHYTHMS TROPICAUX, 

8. TOREA... Bird of the Sea Vocal by Phyllys et Morito, Clarinet, Guitar, Drums 
9. MATI... Flame of Love VAIHO MAI (Forget Me) 

0. TAPU ... The Forbidden Spring OTAHA (Frigate Bird) 

1. REVA FANUI...The Spirit of Fanui 


(A Village of Bora Bora) 
RECORDED BY GASTON GUILBERT 


Start saying Pah-peb-ay-teh for Papeete . .. that's where your Jet Clipper will bring you smoothly down on 
the fabled island of Tahiti. That's where you'll first view, across the open water, the cloud-crowned peaks 
of Moorea, beautiful sister-island of Tahiti. That's where you'll start your spell-bound stay among a happy, 
friendly people. 


Pan Am has added Tahiti to its South Pacific routes, which already bring the romantic islands of Samoa 
and Fiji within short Jet hours of Honolulu. And only a few pleasant hours beyond Samoa and Fiji, 
Clippers touch down at New Zealand and Australia. 


Now your holiday in Tahiti can start by Jet Clipper from the West Coast, you can tarry a happy while in 
exciting Hawaii (stay for days, or weeks, if you wish) and resume just a few hours beyond, on jour dream 
island—Tahiti, legendary Pacific paradise of seafaring authors and painters. 


Your Tahitian holiday will really start in the relaxed, friendly atmosphere of your Pan Am Jet Clipper. . . 
in your foam-soft reclining seat, daydreaming of your island adventure, chatting pleasantly with congenial 
fellow-travelers. And Pan Ams priceless extra of experience —the skill of your pilot and crew, the cour- 
tesy of cabin attendants, all the important features of Jet Clipper travel —will be your assurance of a 
memorable flight, every pleasureful moment of it. . . all the way to your destination and back 


( 


ISLAND OF MOOREA, 





TIARE TAHITI RECORDS - Papeete, Tahiti 


Criterion Records, 6124 Selma Avenue, Hollywood 28, California, World Distributors 


COOK'S BAY 
bd Photo Courtesy: ABE MEYER 








CTEPEO C80 19575 008 


TIOMYIAPHbBIE 
HVCHOJIHHTEJIU 


MMHACTEPCTBO KYM bTYPe CCCP 


MEAOMMA 


BCECOWO3HAA DUPMA [PAM THHOK 





ADATACH APIA 


Yuusepcuter B AHTaHaHapuBy, cTOAHIe Ma- 
AaracKapa, pactlOAOKeH BAAaAM OT LIyMHOrO 
TOPOACKOrO LWeHTpa, CPpeAH XKMBOMMCHBIX XOA- 
MOB HM AOAHH. B ero HEOOABLION CTYAHH, mpea- 
HaSHAYeHHOH AAS YPOKOB HHOCTPaHHOTO s3bI- 
Ka, HU ObLAM 3anmucaHbl cneuMaAucramu Bceco- 
FOSHOM CTYAHM rpaM3sanicn dbupMbr «Meaoansna» 
Ayullie 3CTpaAHble COAHCTBI H aHcaMOAH, pea- 
CTABACHHBIe€ Ha STO MAACTHHKe. 

MaaAaracuiiljbr He MOXOXH HH Ha OAHY Ha- 
POAHOCTB a*bpuKaHCKOrO KOHTHHEeHTA. Ilo BHeLI- 
HeMy OOAMKY, A3bIKy H KyAbType B HHX MHOTFO 
oOmjero c HapoAamMu Maaaii3un nu MHaonesnn. 
Tlostomy Tak cBoeoGpa3HbI MeAOAHM HM PHTMBI 
Maaarackapa. 

HecoMuHenHo, uTo Byaa u Hypy — BoKaab- 
HbIM 9KCHCKHH AY9ST, OTKPbIBaIOUIH MAaCTHH- 
Ky, — 3HAKOMBI C MaHepol HCNOAHeHHA COBpe- 
MeHHBIX 3Be3A, SCTpaAbl, OCOOeHHO cbpaHyy3- 
CKOH, TaKHx, Kak Mupent Matbe, Hukoab Kpyc- 
ce. Ho B MX HCNOAHeHHH C GOABIIOH CHAO 
OljyljaeTCd BAHAHHe HAPOAHBIX MeCeHHBIX Tpa- 
AuuMH. BeaAymjat poAb B AyOTe TIpHHaAAe@KUT 
ByAe, KoTOpaxt lloeT B TpaAHUMOHHOM cTHAe 
aHTaHyCH HapOAHOCTH aHTaHApye. IleBua B 
COBeplIeHCTBe BAaAeeT TeXHHKOM paOoTEI C 
MHKPOMOHOM, YTO TO3BOAMSeT OYeHb BbIpasH- 
TEABHO TepeAaTh TeMOp ee TOAOCA. 

Hacrosijee uma Byabi— PaiimoHaa Pamana- 
pHHypy. Oka poAHAacb HM BbIPOCAa B AapTHCTH- 
4yeCKOH ceMbe, OTell, akKTep MeCTHOTO TeaTpa, 
pa6oTaA Ha nouTe. Ha Maaarackape mpocbeccun 
apTHcTa He cyujecTByeT. Ilosromy Bce, KTO 3a- 
HUMaeTCA HCKYCCTBOM, BbIHYKACHbI paGoTaTL. 
Cama Byaa Toxwe CAyxKUT B OaHKe. PeneTuuMH, 
KOHUEPTbl H TacCTPOAbHbIe MOeC3AKH — TOAbKO B 
CBOOOAHOe OT OCHOBHOH paOoTbI Bpema. PoaH- 
TeAM MHOrO BHHMaHHA yYACAAAM OAapeHHOH Ae- 
Bpouke, My3bikaAbHoe O6pa30BaHHe OHA MOAy- 
4uHAa MOA HX pyKOBOACTBOM. B 19 aer Byaa 
BIepBbIe BbICTyHaeT B BapbeTe AHTaHaHapuBy. 
3aTeM CACAYIOT @KErOAHbIe TaCTpOAbHbIe TIO- 
e3AKH 110 CTpaHe. Pacrer MacTepcTBo u TlOly- 
AAPHOCTh TIeBHIbI. CAyiiasdt MeCHH B MCIOAHe- 
HHH 3YAbI MOpa7KaeClubCA TOUHOCTH MW BbIpa3sH- 
T@AbHOCTH MyYy3bIKaAbHOrO pHicyHKa. [Ipocrota, 
HeOObBIKHOBeCHHaA UCKPCHHOCTL TI@BHUbI AOXO- 
AST AO CepAlia CAYIaTeAeH, AaxKe He 3HAaIONIMx 
MaAaracHHCKOTO A3bIKa, HCOObIKHOBCHHO TIeBy 
yero, © AAMHHbIMM TAACHBIMM M MATKHMU CO 


©) «MEACAMA», 1983 
Beecoiosnan eryAMsA rpamsanicn. Banncn 1983 1 





Cropoua 1 


BYAA UW HYPy 


Xy TCHHTCHHHKy (3a60Ta) 
(My3bIka H cAOBa Tloas Aacona) — 4,03 


Aaey ManHeliku Aucy (BuHa) 
(Xapau Paasay6eanHa — Byaa) — 3.36 


CymOnuaiina 
(My3bIKa H CAoBa ByAbt) — 2.30 


BMA «AEAECCE CM HH 3AHATAHM» 
Ko3a aHoHTaHHaHa (He cnpammeaiite!) — 6.30 


Mepcu AaBaHc (3apaHee cnacu6o) — 4.51 
(My3bIKa u cAoBa Aeaecce) 


Cropoua 2 


BUA «YPY» 


Cecnan 
(lara Paaatisura — caoBa HapoaHbie) — 4.18 


Coaucr [Tatu PaaatiBura 


BHA «HH HAHAXAPH» 


HooAMHHH KaMOyTH (PoxwKAecTBO CHpOT) 
(My3bIKa 4 CAOBa Mamn) — 3.20 


Mauuua (CkKyKa) 
(My3bIKa HM CAOBa Eqbpema) — 2.51 


XO BaTOAaMNHKO AHO (Omopa) 
(My3bIKa H CAoBa Mapceas) — 2.50 


BHA «YPY» 
KwakHHHH Manna ([pyctHas necusa) 
(AnapHanasyxapu Poau—M. Paxyrycon) — 4,23 


Coaucr Axngpuang3yxapu Poau 


Ha maaaracuiicKoM Si3bIke 


3pyKoperkuccep A, AoaaxKuiKoB. Peaakrop Bb, Tuxomipon 
XyaoKunk B, Avexcanapon 


MockoscKiit ONBITHBIT 3aB0A, «TP pamsaniich» 
Bax. 179. Tup. 2.000 


ow 


TAACHBIMM 3BYKaMH, KaK Obl CO3AaHHOrO AAA 
neuns. Koraa MpuxoaHT BaoxHopenne, Byaa 
CaMa IIMUJeT CAOBa H MYy3bIKy meceH. OAHYy u3 
Hux — «CyMOnHalHa» — BbI yCaAblunte. B Heit 
MoeTCH O TOM, 4YTO ACTH—3TO IBeTbI *KH3HH, 
MX HeOOXOAHMO Oepeub OT yAapoB CYAbOBI 
/\1060Bb K ACTAM BOS3BbIMMaeT YeAOBeKAa, ACAaeT 
ero une MH Ayre. 

Tpymna «Aeaecce cu nu 3aHaTaHH» TO cTH- 
Ajo GAWKe K adbpoaxKa3y. Ee ucmOAHeHHe oT- 
AMYaeTCA CAOKHOM PHTMHYCCKOH CTpyKTypoit 
CoaAucT M pyKOBOAHTeAB aHcaMOas Aeaecce 13- 
BeCTeH H KaK KOMIO3HTop. CBonw MpoH3BeAeHHA 
OH HCHOAHHeET B CBOOOAHOM MMMpOBH3allHOH- 
HOH MaHepe, Kak Obl yOexKAaA HAC B TOM, ¥TO 
MYy3bIKa pOxKAaeTCA CeHyac, B A@HHbIT MOMeHT, 
a He OTpeleTHpOBaHa H CAeAaHa 3apaHee. 

Tatu Paaatsura, noOeauTean BceadbpuKan- 
CKOrO KOHKypca, MpOBOAMMOrO e2KeroAHo pa- 
AMO MM TeAeBHAeHHeM QpaHUHH, MCHOAHHeT 
TlecHto «CecHAH», OYeHb MOMmyAApHyto Ha Ma- 
Aarackape. 

PeabeHbIM COUeTaHHeM TOAOCOB H BBICOKOIi 
Me€BYeCKOH KYABTYpOH MpHBAeKaeT BHHMaHHe 
MYyXCKOM BOK@AbHBIM KBapTeT «Hu HaHaxapn» 
CopeTcKHM AIOOHTEASM 3CTPaAbl H3BECTHBI aH- 
CaMOAM NOAObHOTO THMa, HalpHMep, ATIOHCKHIt 
«Potista Halitc», u Takoe ComocTaBAeHHe ToBo- 
PHT 0 BbICOKOM BOK@ABHOM HCKYCCTBe MaAara- 
CHHCKOrO KBapTeTa. 

«KuaKHHHH MaHHHa» (CpycrHas mecus)—nec- 
Ha Oopta 3a OCBOOOKAeCHHE POAMHBI, TOMALIe- 
ToCH B 3aCTeCHKaX TIOPbMbI H CTpeMsajerocs 
BbIPBAThCA Ha BOAO, — 3aBepmlaeT Mporpammy. 
B roaoce AHApHaHA3yxapH Poan, B MeAoanH 
N€CHH CABIMAaTCH H TOCKa, HW WeyaAb, H Bepa B 
cpeTAoe OyAyljee cBoel CTpaHbl. Temy oAHHo- 
YeCTBAa MOAYEPKHBaeT YETKHH PHTM yAapHiKa, 
BCIACCKH AKKOPAOB JACKTPOTTITaPbI HM TPyCTHbIII 
TOAOC OpraHa. 

3SHAKOMCTBO COBETCKUX AIOOMTeACIT MYSbIKH ¢ 
BeAYUMMH =KOAACKTHBAMH I HCMOAHHTeASMI 
actpaabl Maaarackapa, BiepBble MpO3ByUaBLIIl- 
MH Ha 9TOM AHCKe, COCTOSAOCb, 3HAKOMCTBO, 
WeABIO KOTOPOTO ABAHETCH AAAbHEliLIee yKpell- 
A€HHe APyX*KObI, COTPYAHNUECTBA Il KYAbTYPHBIX 
cBsai3zell M@EKAY HapoAaMH ABYX HallIHX CTpaH 
BO HMSI Mipa Ht CuaCTbs Ha 3eMAe 


A. Aoax®xRUKOB 


Apr. 10-9 
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Born February 13, 1945 in |New Orleans, King © 
Floyd has been singing since the age of 11. 
Atter a brief'stint in the U.S, Army from’ 1961 

side to 1963, . he scored the monumental” hit 
Groove Me " 1970... : 


RECORDS, Top Billboard R&B Position: | * LOVE MAKES A’ 
Barbara Acklin  (Record-Simms-Davis-Sanders), COURTES 
BRUNSWICK RECORDS INC. UNDER ARRANGEMENT 


Billboard R&B Position: / » WHAT DOES IT TAKE 
LOVE), Jr. Walker & The All Stars (J. Bristol: 
COURTESY OF MOTOWN RECORD COMPAN' 
Position: / 


all a 


hit it big again 


RAINY NIGHT IN GEORGIA, Brook Benton 
UNDER LICENSE FROM. ATLANTI 
R&B Position: / » WEAR THIS RING WITH 
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FUNKDUBDIVISION TheDeepCuts : | | Be 
SideA Side B 

Funky Party Train PY-T-7oN @ PITS) 

Tiki Tonic Freetown Spee Pm ’ 
Satellite 9 Panic Switch ae 

Vocals- Derek Evans, Jay Ranaka TVH, Irel, iriS, Memo, AlbertSalérne. ea ’ 

Bass - Nate Pitts, Johnny Blair, Dan Rielly, Ron K, Bill Stefanacci, Mark Piste, . 2 


Keyboards - Bill Stefanacci, Dan Rielly, Phattyfcid z Saale os 
Guitar- Mike Fritch, Ron K, Corey Largent, ae wee : See 
Drums - Click Dark, Negrobot 

Sax-Jim Peterson 4, 





Trombone - Marty Wehner 
Trumpet - Rolf Johnson , 
Flute - Gary Schwantes 2) SESEY 
Rea: -Malie 








Mastered by Ken lee 
Cover art design by Jack Herr 





@20186SA Productions/Mrodontoid, Bill Stefanacci and Dan ali 
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D.I.R. Broadcasting Corp 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 











LIVE FROM THE IMPROV 
WEEKS OF 8/14, 8/21, 8/28, & 9/4 





DISC ONE / SIDE A: 
WEEK 8/14/89 
SPONSORED BY: KBT/THE WHO 


1. TOM PARKS 2:00 
2. JOHN KASIR 2:00 
3. EVAN DAVIS 2:00 
4, ALLEN MURRAY 2:00 
5. AL CLETHAN 2:00 
WEEK 8/21/89 
SPONSORED BY: LISTERMINT 
1. JORDAN BRADY 2:00 
2. JOHN KASIR 2:00 
3. HOWIE GOLD 2:00 
4. JACKIE FLYNN 2:00 
5. JACK MAYBERRY 2:00 


Ee) foe Ee. Go to edb ie EI? bo 09) C3 SRS co £3) GP eo 3 RE ey Ge 3 Po to fo. £3 2 ke GP KS 
DISC ONE SIDE B: 
DRY AUDIENCE BED £12 
UNSPONSORED AND UNVOICED 
WEEK 8/14/89 


1. TOM PARKS 1:30 
2. JOHN KASIR 1:30 | 
3. EVAN DAVIS 1:30 
4. ALLEN MURRAY 1:30 
5. AL CLETHAN 1:30 
WEEK OF 8/21/89 | 
1, JORDAN BRADY 1:30 | 
2. JOHN KASIR 1:30 
3. HOWIE GOLD 1:30 
4. JACKIE FLYNN 1:30 
5. JACK MAYBERRY 1:30 


PAGE ONE OF TWO 











D.L.R. Broadgasting Corp. 
32 East 57th Street 

New York, New York 10022 
Tel. 212/371-6850 

Fax. 212/888-8650 














LIVE FROM THE IMPROV 
WEEKSRORMS/M4ya8/2yu8)/28,. 6 94 





PAGE TWO 


DiS CeiWOR/RSIDERA: 
WEEK OF 8/28/89 


SPONSORED BY: GINGISS 


1. DON WARE 2:00 
2. STEVE MORRIS 2:00 
3) CAREW ODES 2:00 
4. MAX ALEXANDER 2:00 
5. ROB BECKER 2:00 
WEEK OF 9/4/89 
SPONSORED BY: GINGISS 
1. KEVIN WEST 2:00 
2. JOHN MENDOZA 2:00 
3. MIKE DUGAN 2:00 
4. MARK SHIFF 2:00 
5 RITA RUDNER 2:00 
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DISC TWO / SIDE B: 
DRY AUDIENCE BED miy2 
UNSPONSORED AND UNVOICED 
WEEK OF 8/28/89 


1. DON WARE 1:30 
2. STEVE MORRIS 1:30 
3. CAREY ODES 1:30 
4. MAX ALEXANDER 1:30 | 
5. ROB BECKER 1:30 | 


WEEK OF 9/4/89 | 
KEVIN WEST 1:30 


Uc 

2. JOHN MENDOZA 1:30 

3. MIKE DUGAN 1:30 
4, MARK SHIFF 1:30 | 
5. RITA RUDNER 1:30 
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Contact: 

MOLECULAR RECORDINGS @ UGMG UK LTD. Suite 216 Golden House, 29 Great Pulteney St. London WiR SDD, 
Tel; 0171 439 2951 Fax; 0171 439 2952 

Distribution: 

World: interGROOVE, 43 Ganham Road, Acton, London, W6, 

Tol: +44 (0)181 749 8860 Fax: +44 (0)181 742 9462 

Gormany; inletGROOVE Germany, Adolf-Damaschke-Sir. 10 0-65824 Schwalbach am Taunus 
Fax; +49(0)6196 - 889927 A 
U.S.A, Infer GROOVE U.S, 622 Broadway Suite 3B, U.S.-10012, New York Clly 

Fax; +1 - 212 - 4754318 
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For Ages 2—6 Years 


ALPHABET 


the Playeko Kids! = | can | ’ Me “ts LETTERS 











SE EE Ee 


The Playskool Kids, in story and song, 
tell you about the Alphabet and letters. 
And these blocks let children practice 
their A-B-C’s as they listen along. 
Learning has never been this much fun! 


Produced by pouael BOWeY 
original story & lyrics; Peter Haas + original music & lyrics: “I 
all songs: coer © 1983 Chappell Music Co. + album design: pera tee 
layskool, Inc., A Milton Bradley Company, Chicago, IL 60851 
© 1983 Pisenoot Inc. under Berne & Universal Copyright Convention. 
‘executive producer; Rick Bielweiss 
© ® 1983 PolyGram Records, Inc, All Rights Reserved. 
Unauthorized Duplication isi al Moston of Applicable Laws. 
Manufactured and Marketed b: povarary im Records, Inc, 
Pol Re dg 810 Seventh Avenue, New Yorn, Ny 10019 Printed In U.S.A, 
PolyGram Records ‘also available on cassette (811 112-4 M-1) 
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STEREO — LP -17 


(IT TOOK) 
| L000, 








TEAR 


JOHN 11:35 











The Blessed Hope Singers 


Stephen and Mary Price — 


Side One 


Beth Moore 


GOOD MORNING SWEET JESUS..... 3:10 
MY JESUS WONDERFULLY CAME ... 3:39 
WHO CAME UP AND TOLD YOU .... 3:00 
WHAT WOULD HAPPEN.......... 3:57 
Side Two 

HE PUT A SMILE ON MY FACE .... 2:15 
WHOSCA RES cata wy matonns-< sneer amen nerd 0S) 
TOO MANY PEOPLE....... Tee OI eLe) 
BLOOD, SWEAT AND TEARS .. » 5:08 


All songs written and copyrighted by 
Stephen Price 1976 and licensed for 
performance by ASCAP. 


Tim Hanson 


eH 


LPS 268-17 


THE BLESSED HOPE SINGERS 
Stephen and Mary Price 
PO Box 141 


Sweetser, 


I would like to introduce to you one of the 
few dedicated gospel groups | have met. | 
met them in the spring of 1973. Since then they 
have become my best friends. | personally 
know they read and study their Bible daily, 
and are always sharing with others. In this 
album they want to share Jesus with you. If 
you will open your heart, I’m sure you'll feel 
the real Jesus. 


Steve Price, writer of the songs on this album, is 
just like any other man who has really found and 
made Jesus first in his life. | have seen him lead a 
young mixed-up girl, who was down on the world and 
everyone else, to the Lord. What a marvelous change 
in her life; no more frowns, just smiles. This is not 
the only person Steve has helped, but has had a 
great part in my own life and several others too. 


| feel The Blessed Hope Singers have the greatest message to tell and 


are trying their best to do it for the Lord. 


I know Steve, Mary, Beth and Tim would love to hear from you. 
you sit right down and write them a line. 


please? Thank you. 


CREDITS: 


Beth Moore -- Pianist 
Tim Hanson ~— Bass Guitarist 
Bill Casolari — Crusade Musician 


Recorded at Crusade Studios/Flora, IL. 
Bill Casolari — Eng/neer 


Indiana 46987 


After you listen to this album, 


Do it today, won't you 


Vaughn Korporel 


Also available by 


The Blessed Hope Singers: 


LP 268-13 Sunny & Share 


Why don’t 
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Crusade Emerp) 


Record & Aihum Compa 


Flora, Ulinors U.S.A. 
2859 
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plays Concert | 
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Alfred Cortot 
plays Concert | 


(recorded from Duo Art reproducing piano) 


Side A 
1. SONATA in E Major Op. 109 

Vivace;; Adagio espressivo & Prestissimo p30) 
2. Andante and Variations 7:43 
3. SONATA Op. 106, No. 29 

(“Hammerklavier” )—Scherzo 2:41 
Side B 
1. ADAGIO from F Minor Concerto—Bach 3:00 
2. ETUDE Op. 8, No. 12—Scriabin 2230) 
3. ALBUM LEAF—Chabrier 1:40 
4. AU BORD d’'UNE SOURCE—Liszt 3:10 
5. IDYLLE—Chabrier 3:15 


ALFRED CORTOT (1877-1962) 


Alfred Denis Cortot was the son of a French father and a Swiss 
mother. Born on September 26, 1877 at Nyon, Switzerland, he was to 
become a conductor, pianist, writer, and teacher. At the Paris Conserva- 
tory he was a pupil of Decambes, Rouquou and Diemer, winning first 
prize for pianoforte in 1896. That year he also made a stunningly suc- 
cessful debut as soloist with Colonne’s orchestra. In 1898, Cortot went to 
Bayreuth, where he remained for three years, studying Wagner's works 
and serving as an instructor at the Festivals, Returning to France, he 
instituted an active campaign for the music-dramas of Wagner, and 
in 1902 conducted the first French performance of “The Dusk of The 
Gods.” In 1905, he returned to the pianoforte, and made triumphant 
tours of France, Germany, Austria, Holland, Spain, England, Switzerland, 
Russia, Italy, and the United States, Mr. Cortot, in 1907, was awarded 
a professorship at the Paris Conservatory, where he was to receive many 
honors and decorations. He helped found the Ecole Normale de Musique 
in Paris in 1919. Among his books are French Piano Music (1930- 
1932) and Alfred Cortot's Studies in Musical Appreciation (1937). 

Alfred Cortot was one of the foremost pianists of his time, not alone 
in the sureness and brilliance of his technical powers, but also for his 
intellectual, emotional, and poetical abilities as an interpreter of the 
noblest content of music. 

Perhaps you were not among those fortunate enough to attend a 
thrilling Cortot concert. Klavier records now invites you to share in 
this unique musical experience, 

Kembel Stout 


The Time: A beautiful summer evening in August 1970; The Place: 
The Magnificent Hollywood Bowl; The Artist: George Gershwin; and 
The Instrument: A Duo-Art Steinway Reproducing Grand Piano, How 
can this be, and what has it co do with Klavier Records, you ask. 


When John Green, Impressario for the evening's all Gershwin. pro- 
gram, wanted a living and authentic tribute to the late George Gershwin, 
he called the producers of Klavier Records, which was in the process of 
preparing this fabulous Keyboard Series. Mr. Green asked the question, 
“How can we bring George and his ‘magic tingers’ back to the Bowl 
for everyone to hear?” 


Klavier furnished the answer . . . A Duo-Art Reproducing Grand 
Piano and a paper roll recording of a Gershwin tune, played by the 
composer, Could the audience of nearly 17,000 really believe this? This 
question was soon answered by their enthusiastic applause. 


Now the Klavier Keyboard Series brings into your home, on expertly 
engineered stereophonic records, the Duo-Art and Ampico Library of 
classic piano music, performed by the world’s greatest artists, preserving 
for all time the unbelievable art of the reproducing piano. 


The instruments used in these recordings are the finest available 
today, having been restored and brought to performing perfection by 
Duo-Are and Ampico craftsmen. They are self-contained, one-unit re- 
producers, which combine the finest in piano construction and repro- 
ducing mechanisms. in other words, the piano was designed and built 
for the reproducer and the reproducer mechanism for the piano, They 
are not remote and impersonal mechanical units rolled up in front of 
the piano to whack away at the keys, at the same time distracting the 
listener and obscuring his exciting view of the keyboard. This personal 
experience with the Duo-Art or Ampico Reproducing Piano is one never 
to be forgotten, The high excitement of sitting in your living room as 
Busoni, Paderewski, Rachmaninoff, Gershwin, and many others perform 
the master works just for you, will make you wonder why Klavier 
waited so long! Well, here is the story in brief. 


Some years back, the producers of Klavier Records embarked upon 
their dedicated mission to locate and obtain the finest reproducing 
pianos and paper roll recordings in the world. It was their avowed 
purpose to bring the reproducing piano musical library of a bygone 
era to our time, through the use of our most advanced recording tech- 
nology. Part of the evolution to the Klavier Keyboard Series was Series 
II of the Everest Archives of Piano Music, which received world-wide 
acclaim, Here and now, Klavier presents a completely new and captivat- 
ing series of recordings, compiled and engineered to whet your appetite 
for MORE! 


Hearing is believing, and YOU will be the believer! 


In 1924 Moritz Rosenthal wrote the following to the American Piano 
Company: “After having heard my records played on the Ampico I 
feel that at last I have found a fully satisfying means of conveying my 
art to posterity. I am deeply grateful for your invention, which I con- 
sider supreme among all similar I have heard.” 


Ignace J. Paderewski said of the Aeolian Duo-Art: 
“Through the Duo-Art and its rolls a student may acquire an intimate 
knowledge of the style of leading pianists, may hear the subtleties of 
great master works expounded by the most competent authorities.” 





Between 1900 and 1930, almost every prominent concert pianist per- 
formed for the cutting of piano rolls, with the reproducing piano being 
the highest expression of the artistic and mechanical genius of that era. 
These pianos reproduce, with absolute fidelity, the dynamic genius and 
musical expression of the world’s greatest pianists. Mention the term 
“player piano” and most of us immediately form a mental picture of a 
honky-tonk sounding apparatus, with a completely mechanical character- 
istic to the music coming from it. In fact, most musicians refuse to 
acknowledge the results as being music at all! This reaction would 
certainly seem justified. 


Of the over two and a half million player pianos produced in 
America between 1900 and 1930, most were either bar room coin- 
operated machines intended to make music of a ballyhoo character, or 
pedal-operated players for private homes. However, these had no par- 
ticular sophistication in their mechanical components. Now, a little 
history of how and where the reproducing piano began. 


Soon after the turn of the century, ingenious inventors and craftsmen 
recognized that there would be a vast market for mechanical pianos of 
truly artistic character, and they set to work to produce an automatic, 
bue still dramatic and sensitive instrament. The design would be auto- 
matic in the sense of its being able to reproduce exactly, without human 
application, every shade of expression and nuance from the actual per- 
formance of a pianist; and it would present the definitive interpretation 
of an artist just as though he were performing at the piano as the roll 
was being played. 
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This was first achieved in Fricburg, Germany in 1903 by the firm 
of M, Welte and Sons, who put on the market their “Welte-Mignon.” 
This piano did indeed have all these capabilities—an accomplishment 
which startled and captivated the music world of that day. It had a 
particularly sweeping effect, since at that time the phonoxraph was bur 
a laboratory curiosity. The Welte firm busied itself engaging most of 
the great concert pianists of that time to perform for paper roll re- 
cordings, Ir was a tremendous commercial and artistic success, and their 
reproducing pianos and rolls were sold all over the world. American 
inventors wasted no time in bettering the Germans. However, nor until 
about 1913 did the first of their efforts bear fruit, when the Acolian 
Company of New York introduced to American audiences the “Duo-Art” 
reproducer. The “Duo-Art” mechanism was used in several well-known 
American pianos, among them the Weber, Steck, Wheelock, and Stroud 
However, the House of Steinway was pre-eminent, then as today, in the 
field of piano building. While Steinway never buile their own player 
or reproducing mechanisms, the Acolian Company was able to work 
Out an arrangement to purchase Steinway pianos constructed to specifi 
cations that would accommodate the reproducing mechanisms. They 
were then fitted with the “Duo-Art” and resold by Aeolian to the 
public. The grand result was Aeolian’s prestige Steinway reproducing 
piano. 


About two years later, the American Piano Company of New York 
introduced its version of the reproducing mechanism. It was labelled 
Ampico, and was installed in specially built pianos made by Mason & 
Hamlin, Knabe, Chickering, and others. A modified version of the 
Welte mechanism was later built by a division of Kohler and Campbell 
Industries for sale to some 112 independent American piano manu- 
facturers, There were still other types of reproducing mechanisms in- 
troduced to the market, but these three had the majority marker until 
it collapsed in the late twenties, due mainly to the advent of the radio 
and the phonograph and to the start of the depression. During the re- 
producing piano's heyday the “big three” made every effort and spared 
no expense to outdo each other, not only in advertising, but in attracting 
famous artists to record for and to endorse their type instrument. Ie is 
safe to state that no true artist of that era, from Edvard Greig to 
Claude Debussy, failed to record his interpretations for posterity on 
paper rolls. In fact, if it were not for this dedication and farsightedness, 
we would not know these great artists today, especially since they never 
recorded for the phonograph. 


Another interesting note . . . Part of the tremendous promotion ot 
the Duo-Art and Ampico reproducing pianos was to feature the instru- 
ment in concert, This was accomplished in two ways. The artist was 
presented, at the piano, performing a composition which he had previ- 
ously recorded and approved. At a predetermined place in the roll, he 
would leave the piano, and the reproducer would take over. Sometimes 
this was done behind a thin curtain, with the audience being asked to 
indicate where the artist stopped and the reproducer began, or vice 
versa. Needless to say, they were unable to answer the “Sixty Four 
Thousand Dollar Question.” Other concerts in which the Duo-Art per- 
formed as soloist were the Philadelphia Orchestra, directed by Leopold 
Stokowski; the New York Symphony, directed by Walter Damrosch; 
and the San Francisco Symphony, under the direction of Alfred Hertz. 
As a result, the Duo-Art and Ampico received enthusiastic endorsement 
from great numbers of the world’s nobility and musical elite. 


Needless to say, reproducing pianos are sufficiently complicated that 
today there are few persons, aside from hobbyists and aficionados, who 
are willing to invest rime, effort, and money to master their intricacies, 
with the result that they are not well known, When properly adjusted 
and regulated, the musical result obtained from these remarkable ma- 
chines is cruly astounding. And it often comes as quite a pleasant sur- 
prise to learned musicians to discover that such wonderful inscruments 
lo exist. 


While player pianos of the “garden variety” are back on the con- 
sumer market, it is unlikely thar reproducing pianos will ever be buile 
again, due to the cost of manufacture. 


The original instruments sold for Two to Six Thousand Dollars, 
which now would approximate Ten to Twenty Thousand Dollars. The 
latter is hardly a figure that could sustain a mass market! Fortunate we 
are that those instruments which still exist are being preserved by those 
who understand and appreciate what they are, and more importantly, 
what they will do, Finally the music from these amazing reproducing 
pianos is made available to the general public through the fine modern 
recordings of Klavier Keyboard Series. 


By Harvey Roehl, Author of PLAYER PIANO TREASURY 













The recording session for this series was held in Royce Hall on 
the campus of the University of California at Los Angeles. 

The Duo-Art piano was a Steinway built in 1929 from the collec- 
tion of Harold L. Powell, The Ampico was a Mason and Hamlin 
built in 1939 from the collection of Phil Hill. The master tape was 
made in stereo in its purest form, one Sennheiser calibrated omni- 
directional microphone into each of the two channels. To obtain 
the widest possible dynamic range, newly designed recording equip- 
ment was used utilizing the "focus gap” recording system developed 
by Gauss Electrophysics, Inc. Monitor System by James B. Lansing Co. 
Technical facilities, Kieth Johnson; Mastering, Steve Guy 





Piano regulation and voicing, Keith Hardesty; Ampico and Duo-Art regu- 
lation, Clare Spencer; Drawings, Carol Newsom; Cover, Karl Von Krog. 


© 1970 Klavier Record Company 


Klavier Record Cg,, A division of Harold L, Powell, Associates, North Holly wood, California 91601 U.S.A, 
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Paul Quinichette and his Basie-ites 











MONG THE CRITICS, artists and fans of jazz, there are Side two begins with a slow and deliberate statement of 
A approximately as many separate opinions as to what the blues. This is “The Holy Main.” It’s persuasive, saucy, 
is good or what is bad about the art as there are followers. SIDELONE haunting and possibly the most Basie-like of all. The fa- 
It is, in a sense, an art wherein the cult is a major factor. 1. JUMP THE BLUES AWAY 5:30 miliar but somehow ever-fresh Basie trademarks are all 
Each of the numerous “schools” or subdivisions has its Ed Lewis E here in this satisfying, deep-down blues, 
own passionate and usually outspoken adherents, Bregman/Vocco/ Conn AS Gar “Big D,” moves back into a rhythm, up-beat groove, 

Few, very few, are the venerable names in jazz which 2. JUMP FOR ME 6:30 with touches of humor and imagination from the sax and 
do not become the center of debate when two or more Count Basie trombone solo efforts. Here, Nat Pierce shows his keen 
afficionados discuss their favorite artists. There is one Bregman/Vocco/Coni-ASCAP appreciation and knowledge of the fundamental Basie 
name, however, which commands almost universal respect 3. LIKE BASIE 5:45 piano quality. 
among the normally fickle fans. That name is WILLIAM j Nat Pierce The session winds up with the 10-man group for a time 
“COUNT” BASIE. United Artists Music Co.-ASC 4P asserting its independence with improvisation and brief 

It is to the artful genius and musicianship of COUNT section flights away from the strictly Basie sound. Inevi- 
BASIE that this album is dedicated. SIDE TWO tably, the big smashing blast of brass brings the finale in 

Thru many tempests in the jazz world, occasioned by '. THE HOLY MAIN 8:00 on a crescendo — again in the satisfying Basie manner. 
the eruption of new fads and offshoot schools, Basie has N. Pierce/G. Rolazd That's the session. And who are the men who made it 
stood firm, a giant in his field, a name ever to conjure und Bregman/Vocco/Conn—ASCAP “Like Basie.” First, there’s Paul Quinichette, maestro for 
reckon with. 2. BIG D 4,15 the date, who blew as a Basie tenor sax regular from 1951 

What are the matchless Basie ingredients? Above all, N. Pierce/G, Roland to 1953. During the time, he achieved the rarely distinctive 
the man has an unfailing loyalty and respect for the beat Bregman/Vocco/Conn—ASCAP. | title of “Vice Prez,” second only to the “President,” the 
and the blues. The Basie beat is easily recognized, even 3 P.O 5:40 late, great Lester Young. Quinichette also made a number 
by many squares. Secondly, Basie has for all his time in { Paul Quinichette | of records with earlicr Basie editions. 
the band business, featured as a prime trademark, pulsing, United Artists Music Co—ASCAP Nat Pierce, on piano, has been identified with the New 


punching and exciting section work. This, despite the fact 
that through the Basie bands over the years, have stepped 
a greater collection of solo men of historic caliber 
in any band of any period. Basie has the big, full sound 
that’s understandable to just about anyone. 


than 


These qualities have kept the band in business virtually 
continuously for a quarter century. In the broad, big band 
field, Guy Lombardo alone can match this remarkable 
record. In the world of jazz, Basie tops them all for musi- 
cal longevity. Moving now into his third golden decade 
in the jazz business, Basie becomes the subject of a salute— 
by 10 swingers who can collectively look back on nearly 
60 years of Basie association and inspiration. 


You can find the key to this album in the very first 
number. There's a fine, jumping trumpet solo where you 
can catch the unmistakable melody line of “It Don’t Mean 
a Thing If It Ain't Got That Swing.” Even like Count 
Basie himself, this illustrious group of alumni and friends 
swing! It’s a proud, strutting, almost swaggering swing, 
with the great tenor sax man, Paul Quinichette, at the helm. 


Just “Like Basie,” this session gets off to a romping, 
happy, up-rhythm start. “Jump the Blues Away,” altho not 
technically a blues, succeeds in establishing the thumping 
rhythm pattern of things to come. Everybody takes an 
initial solo turn on this rouser. In “Jump for Me,” note the 


PERSONNEL 


Leader and tenor sax: PAUL QUINICHETTE, Tram- 
At Grey: Trumpets: Hs Ray EpisOs, SNOOKY 
Dick Vance, SHAD CoLtins; Drums: Jo 
ass: TODIE JONES; Guitar; FREDDIE GREEN; 
NAT P!ERCE, 


Lone 





Picno 





All arrangements by Nay ?1eRcE. Produced and 
directed by Jack Lewis. Recording engineer, TOM 
NoLa. 


Harry Edison performs on this album through the 
courtesy of Roulette Records. 


This is a High Fidelity Recording, Adjust your 
equipment to the R.I.A.A. curve for best results. 








continues to jump in polite, classic riff lines with a parade 


of solo expositions. 

The group found a tempo it liked in the second offer- 
ing and band three, the appropriately titled, “Like Basie,” 
picks up in the same moderate pacing. It’s relaxed, medium 
rhythm material with soloing by Harry “Sweets” Edison, 


England school of jazz. He has done considerable arrang- 
ing for Basie and even today, he frequently sits in for the 
Count with the band on location and theater work. 

Drummer Jo Jones is recognized as one of the prime 
men in his calling. He’s respected by and has played with 
musicians in every school of jazz. Known as a “light top 
cymbal man,” according to Leonard Feather’s “Encyclo- 
pedia of Jazz,” Jones started a happy dozen years with 
Basie in 1936. 


Columbus Ohio’s Harry ‘Sweets’ Edison, of the virile 
trumpet style has always been a strong influence on his 
horn contemporaries. Edison’s 13 years with the Basie 
band started in 1937, Other trumpet chairs are held down 
by a pair of top sideman, Lester “Shad” Collins and Dick 
Vance. Both are highly respected by their colleagues in the 
field. Shad had two years with the earlier Basie, from 
1939-1941, 

The final four names are still active Basie-ites. These 
include first, Snooky Young, on trumpet and Al Grey on 
trombone. Then, there is bassist Eddie Jones, who as a 
kid in Red Bank, N., J., lived two doors away from the 
Basie family. Eddie joined the band in 1953, Freddie 
Green, the illustrious guitar man, is the Basie veteran of 
the lot, having been with the band almost steadily since 
1937, 











These are the men who put the fancy icing on this sur- 











ey 





| 
short, four-bar piano introduction with the familiar Basie Quinichette himself, and the humorously talking trombone TSeIBAcie cake culaltettitnonial Tolhe Caunteandielike i 
figures as interpreted by Nat Pierce. Then comes the theme of Al Grey, Notice the windup of a driving, exuberant Ear ATIC R ha eee a aaa 
statement spoken by the interplaying brass and reed sec- ensemble session with those wild, wavering brass passages, boat DU AES oat \ 
tions, crisply tailored in the Basie manner, The side then again much in the Basie manner. Ren Greva 
| 
| 
| 
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SIDE | 


1. 


PEPPINO 
(Publisher Unknown) 


. JEALOUS OF YOU 


(Mendes, Mascheroni) E.B. Marks BMI 


. THE SHEIK OF NAPOLI 


(Wheeler, Smith, Snyder) Mills Music BMI 


. PAUL REVERE’S HORSE 


(Allen, Merrell, Scaglione) Unart Music BMI 


. MAMA 


(Barlow, Brito, Cherubini, Bixio) Southern Music ASCAP 


. SKINNY LENA 


(Publisher Unknown) 


STEREO Master No: LES 4005A 


Ee - oe Ez 


2:50 


2:02 


2:04 


2:02 


3:16 


2:42 





GREATEST GINS 


SIDE Il 


1. 


STEREO Master No: LES 4005B 


LAZY MARY 
(Brown, Citorello, Valee) Shapiro, Bernstein & Co. ASCAP 


. JERUSALEM, JERUSALEM 


(P.S. Parker) Parker-Parker Music ASCAP 


. NICOLENA 


(Wandra, Merrel) Norlou Music ASCAP 


CRABS WALK SIDEWAYS 
(Barry, Resnick) Hudson Bay Music BMI 


IN MY OWN LITTLE WAY | PRAY 
(Publisher Unknown) 


. DARKTOWN STRUTTERS BALL 


(Shelton Brooks) Shapiro, Bernstein & Co. ASCAP 


2:02 


3:07 


1:49 


2:17 


3:45 


2:22 


Record No; LES 4005 


© 1977 Laurie Prod. Inc, 








MUS ICAL LY a 4 OD 








1988 Volume 4 No. 7 “ 











ae 








a a QG—_— 

















1988 





Volume 4 No. 7 











Rt 
rit 


i 











SARE 
ae ae iy hy j ’ 
Lt PA fedbrd A ate © mee 








E 





























SIDE ONE 


aig 
EVERYTHING IS ALMOST GONE 
(CLIFF EBERHARDT) 


CLIFF EBERHARDT/GUITAR AND VOCAL 
MARK DANN/ELECTRIC BASS 





-2- 
ANGEL CHILD 
(LIZ DE HAVEN) 


LIZ DE HAVEN/GUITAR AND VOCAL 


ugh 
WHEN IT COME TO THE CHURCH 
(FRANK KLAASEN) 


CATCHPENNY: 
ARUNA HANDA, FRANK KLAASEN 
KEIRA MacARTHUR, TOM ROEDDING/VOCALS 


-4- 
AUNT ANNA 
(BUDDY MONDLOCK) 


BUDDY MONDLOCK/GUITAR AND VOCAL 
RACHEL POLISHER/HARMONY VOCALS 


=e 
THE EARL KING 
(STEVE GILLETTE) 


STEVE GILLETTE/GUITAR AND VOCAL 
RECORDED BY BILL KOLLAR AT LONDON BY 
NIGHT STUDIOS, WOODBRIDGE, N.J. 


-6- 
I'M KEEPING THIS LIFE OF MINE 
(KRISTINA OLSEN) 


KRISTINA OLSEN/GUITAR AND VOCAL 
a7 
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1. Verdi: OTELLO - "Quando narravi l'esule" (Act 1) 
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2, Verdi: AIDA - "Purti riveggo mia dolce Aida" (Act III) 
Live performance from 1977 (with Guy Chauvet) 
Conductor: Elio Boncompagni 
3. Verdi: IL TROVATORE - "Miserere" (Act IV) 
Live performance from 1983 (with Franco Bonisolli) 
Conductor: Pinchas Steinberg 





ITALIAN 





OPERATIC 


with: 


Franco Bonisolli 
Guy Chauvet 
Placido Domingo 
Ermanno Mauro 


PHOTOGRAPH 
© Erika Davidson 


SIDE TWO 
1. Puccini: MANON LESCAUT - "Tu, tu amore? Tu?" (Act IT) 
Live performance from 1978 (with Placido Domingo) 
Conductor; Antoni Ros-Marba 
2. Verdi: UN BALLO IN MASCHERA - Love Duet (Act II) 
Live performance from 1976 (with Ermanno Mauro) 
Conductor: Uwe Mund 
3. Giordano: ANDREA CHENIER - "Vicino a te..." (Act IV) 


Live performance from 1979 (with Placido Domingo) 
Conductor: Bruno Bartoletti 








aie Sifa 


3 ; ; ae ey, 
m~ Whe Bhs a. a I ea ' 
¢ wea, * eats eye Qi #6 








hard ‘to {gnore 
under @ oridge 


169 ee 
wristrocket 
orkney Bt. 


instrumentol 
blood on the stairs 
poor primitive 
paranoid 
mountain 
lay my body 
in the dirt 








learned 
cun 


a bridge 

lot of 
theyre s 
youd thinl 

bother 


me 

















5 STEREO 





Maestro: FRANTZ TALES Voc: WIENER SMITH 





MARC 
records 


‘ 
| 
| 
| 
ee 








MDVG-200 
STEREO 


MARC RECORDS 


xk kk * 





MDVG-200 
STEREO 


SUPER ENSEMBLE LATINO 


xk *k * 


MAESTRO 


FRANTZ TALES 


FACE 1 


1. BOUBOUTE EN HAITI 


Voc. W. SMITH 


Voc. W. SMITH 


. PLAISIR LATINO 


Voc. W. SMITH 


Voc. W. SMITH 


3 
4. VIENS VE%S MO! 
5. JAMAIS JAMAIS 


Voc. W. SMITH 


L’étre humain pour exister doit se représenter 
jouer son existence pour devenir une réalite con- 
crete. A cette note s‘identifia parmi nous, la 
presence éclaire d’un groupe de jeunes gens au 
nombre de sept sous le nom de ‘Latino’ déja 
bien connu par nombreuxdeses supporteurs _OP- 
tant pour la musique tout en se partagent l‘idée 
de poursuivre leurs études, ils se sont réunis dans 
la devise d’offir A notre séduisant public un 
rythme imprégné de couleurs locales et c'est ce 
qui dénota leur réussite et de ce fait furent ac- 
ceptés d’emblée a la liste de nos artistes de talents 
richement variés. Sans jamais cesser d’étre a la 
recherche des notes fragiles et délicates chéres a 
la jeunesse romantique ils se sont constitues les 
seuls pionniers d’un style nouveau et unique 


A la cadence d’une musique au rythme berceur 
et captivant se joint la voix chaude et a la fois 
plaintive du jeune chanteur Wiener Smith. Dans 


Exclusively Distributed by M. DUVERGER 


VOCAL es 


WIENER SMITH =*& 


FACE 2 
1. REMINISCENCE 


Voc. W. SMITH 


2. CE QUE J’Al CHERCHE 2. PAS CAPABLE ENCORE 
Voc. W. SMITH 


. JE T’ATTENDAIS 
Voc. W. SMITH 


Voc. W. SMITH 


. APPUYE 
Voc. E. PERRIN 


toutes ses compositions, tantot il s’interroge et nie 
les aspects douloureux d’un monde controversé, 
tantdot il y retrace d’une maniére émouvante sa 
joie et ses rencontres superbes. 


“Ce que j’ai cherché’’ une magnifique création 
de la raison. ‘’Réminiscence’’ une atmosphére de 
jeunesse, d’enchantement ou le sourire se fait 
I‘hote représentative sur nos lévres. 


Frantz Thales a l’orgue électrique, maestro et 
compositeur de ‘‘Bouboute en Haiti’ s‘est con- 
sacré durant toute |’édification de son orchestre a 
la compréhension qu'il a toujours offerte, par son 
esprit d’ordre; ainsi dénota son sens analytique et 
organisateur. 


Avec lui dans son élan se complétent le jeune 
saxophoniste Frantz Michel qui avec son alto sax 
tient précieusement la cadence. Le guitariste 


3 
4. CAOUTCHOUC 
) 


Ernst Perrin toujours prét a remettre pour la bonne 
marche de la musique ses notes les plus fabu- 
leuses. Ronald Smith avec sa contrebasse, Jean 
Robert, Jean Felix au tambour, Antoine Alcindor 
a la timbale constituent les membres clés du 
rythme. Nous notons aussi la présence du pianiste 
Eddy Honorat qui a bien voulu nous offrir son 
concours. 


Conservant leurs élans vers nos paysages riches 
et vierges, ils vous offrent en se débouchant sur 
un theme original, un bouquet composé de leurs 
plus belles interprétations. 


A tous ceux qui ont contribué par leurs efforts 
constants au progrés du groupe, plus spécialement 
a nos zéles collaborateurs André Martinez, Ernest 
Kesner Rene, Eden Moyse, Vir Hugo Lhérisson, et 
le guitariste Fréderic Carpentier, nous leur 
remercions profondement. 


541 Ralph Ave. or 303A Utica Ave., B’klyn, New York 
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FOREWORD 


AIRMEN, like heroes, are made, not born. 


THEY ARE produced in the flat, mid-Texas vastness of Lackland Air 
Force Base, basic training center for the greatest air force in the world. 


THE RECIPE? Take a young American man; add him to enough of his 
kind to fill one barracks; stir vigorously with a batch of leather-lunged 
sergeants; add a good measure of self reliance, responsibility, military 
polish and Air Force know-how; shout confidence into him and prove to 
him that he can take it. 


IT USUALLY takes 11 weeks. The eleven busiest, most confused, color- 
ful, KP-filled weeks of his life ...... basic training. 


HERE ARE those weeks dissolved into sound and distilled into the 44 
minutes of this record, recorded on-the-spot at the “Gateway to the Air 
Force”, Lackland Air Force Base, Texas. 


HERE |S that colorful world of the Green Monster, the white collar 
bunk, the rainbow flight, and the white elephant. 


HERE ARE the voices of basic training: the fearsome shouts of the 
TI's, the groan-filled cadence of PT, the barracks bull session, the stammered 
security instructions of the big inspection, and the recruit’s piercing scream 
before he lands in the icy waters of the obstacle course. 


HERE ARE all the memorable characters: the NCO’s, the KP on pots 
and pans, the Latrine Queen, and the recruit — heaven help him — who 
couldn't keep his eyes still during the honor flight inspection. 


HERE, TOO, is the music of the Air Force as rendered by the Air 
Force Band and the Lackland Band and Drum and Bugle Corps. 


HERE IS Air Force basic training from the bus arrival to the farewell 
speech and from the reveille runner's whistle to the last warning after lights 
out: “Next guy that makes a sound gets latrine duty for a week!” 


THIS RECORD represents three weeks of on-the-spot recording at Lack- 
land AFB, over 10 miles of recorded magnetic tape, four months of editing 
and production time, and close to 2,000 tape splicings. 


THIS RECORD is primarily for Airmen — a recorded fragment of the 
lives of each. But it’s for others as well. For here is a documentary record 
of where our nation’s might begins ..... of the hatching grounds of the 
United States Air Force. 
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The McCLELLAN-AKERS Side A 


SINGERS OF THANK YOU MASTER, THANK YOU LORD 


Soloist: Dennis Moore 


GREATER KANSAS CITY Crossroads Music (BMI) — Murline K. Fells 

1 CAN'T SEE MYSELF WITHOUT THE LORD 
Soloist: Beulah Roberts 

Crossroads Music (BMI) — Murline K. Fells 


TRAMPING 


Soloists: Roger Akers - Willetta Easley 
Crossroads Music (BMI) — Roger C. Akers - Murline K. Fells 


I'M ON THE BATTLEFIELD FOR MY LORD 


Crossroads Music (BMI) — Wilma McClellan 


BLESSED JESUS 


Crossroads Music (BMI) — Murline K. Fells 


Side B 


THE LORD IS IN HIS HOLY TEMPLE 


Mrs. Eddie Akers, Business Manager Crossroads Music (BMI) — Murline K. Fells 


JESUS REVIVED MY SOUL 
Soloist: Loretta Clark 
Crossroads Music (BMI) — Murline K. Fells 





Since their introduction on Savoy #14276, The McClellan-Akers Singers 
of Greater Kansas City have risen to become one of the most sought 
after singing groups in the country. Their sincerity and soul have captured 


them an audience who have appreciated their dedication. I'LL GO WHERE HE WANTS ME TO GO 
In this, their second album for Savoy, they once again display their Soloists: Roger Akers, Don Akers, Errol Robinson, Marcus Johnson 
unique versatility that is bound to gather for them an even greater Crossroads Music (BMI) — Murline K. Fells - Roger C. Akers 
ek LET HIM IN 
The director, Roger C. Akers, is realizing a dream come true as he, Crossroads Music (BMI) — Murline K. Fells 
along with Mrs. Wilma McClellan, the esteemed organist and Mrs. Murline 
Fells, the accomplished pianist, have molded a choir who not only delight BALM IN GILEAD 
the audiences with their stirring renditions, but have also introduced some Soloist: Alice Hicks 
of the most exciting soloists ever heard. Crossroads Music (BMI) — Roger C. Akers 
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SIDE 1 


1. NEVER ALONE 

2. SO SEND I YOU 

3. 1 AM NOT WORTHY 

4. WHEN THERE'S A RAINBOW 
5. THE SAVIOR IS WAITING 


VIRGINIA FRAN LINDA 


The sisters known locally and in the Hawaiian Islands as 
the Devera Sisters were raised on the Island of Oahu, in a 
town called Wahiawa. They are the oldest of fourteen children. 
They have been singing since grade school, and many have 
loved and enjoyed their singing. Now in response to many re- 
quests, they are presenting some of their favorite gospel songs. 


Virginia sings Ist Soprano and accompanies on the piano, 
Linda sings 2nd Soprano, and Fran sings Alto. 


They have sung for churches, youth rallies, evangelistic meet- 
ings and on radio and television programs. They are the first 
group to sing for the “TIMEC Tl NAMNAMA” (Voice of Hope) 
program, a Filipino radio broadcast in Hawaii. 


As you listen to these messages in song such as, "I Believe,” 
"The Saviour Is Waiting,” and others, may you feel closer to 
God. 
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Side one contains “Down to Earth Country Music” 


Side two contains “Down to Earth Gospel Music" 
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Down To Earth Country Music 


. IF YOU'VE GOT THE MONEY I'VE GOT THE TIME 40.50 
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(One More Time) 


(Fort Knox Music BMI) 
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WAYNE RANEY, the old harmonica 
player, probably best remembered for his 
days as a disc jockey over the country 
giant radio station W.C.K.Y., Cincinnati, 
Ohio, was born on August 17, 1921, in Wolf 
Bayou, which is located just south of 
Batesville, Arkansas. He went on to 
become one of the greatest, if not the 
greatest harmonica player of all time. In 
the world of Country Music, there were 
very few artists who relied on the har- 
monica as a trade mark. Of all the early 
day musicians, there was most likely, not 
more than 10 or 12 players who are 
remembered today. Just to name a few of 
them, WALTER PETERSON, the Original 
Kentucky Wonder; NILL COX; LAFE 
HARKNESS; HENRY WHITTIER and 
few others. 

Wayne started playing the harmonica 
about the time most of these old time 
artists were coming to the end of the road, 
because of the great depression of the 
early thirties. Due to this fact, and of 
course, because Wayne was such a 
talented person, his name has been a 
household word for more than forty years. 
He has made hundreds of recordings many 
of them for the King Record Company, and 
many fine recordings for his own Rimrock 
Label. Rimrock Records was located in 
Concord, Arkansas, where Wayne and his 
family made their home for many years. 

Wayne had the misfortune to be born 
with a small foot ailment, so it was just 
natural that he would have to find 
something to help him pass the time, since 
he could not do to much around the farm. 
And as the old saying goes, ‘‘If you have 
talent, you will find out soon enough. If you 
do not, the public will know even sooner.’ 
In this case, Raney did have plenty of 
talent, and by the time he was ten years 
old, he was influenced by the great 
LONNIE GLOSSON, another one of the 
great harmonica players. Lonnie was also 
from Arkansas, and at this time, he was 
playing over radio station K.M.O.X., 
St.Louis, Missouri. Most likely, Wayne 
listened to Lonnie Glosson quiet a bit, as he 
soon began to hitch-hike around over the 
country asking the station managers for a 
chence to play. He finally got lucky and got 
a job with some border radio stations. 
Then he met Lonnie Glosson. They became 
aharmonica duo, working out of K.A.R.K., 
‘Little Rock, Arkansas. During 1938, Wayne 
was a very young man at this time, but he 
and Glosson became fast friends, and this 
friendship has lasted to this day. 

Raney and Glosson worked together 
during the late thirties, forties, and 
through most of the fifties. Of course this 
was not a fulltime partnership, as Raney 


did lots of radio work for some of the 
country giants. He sold harmonicas by the 
millions, to his fans the world over. During 
the years 1945-1950, he was averaging one 
million harmonicas per year. It has been 
said that ‘Wayne could sell Cockleburrs to 
city folks for Porcupine eggs’’, or ‘‘sell 
snowballs to Eskimos’’, so great was his 
selling power. He was very popular on his 
radio shows, and he was, at one time, the 
most well-known Dise Jockey on W.C.K.Y 

It was kinda like the song that GRANDPA 
JONES recorded many years ago, “Just 
Send In Your Name And Addreas And A 
$1.98’. Wayne worked in the great south- 
west for some time. The best known radio 
station was X.E.P.N., Eagle Pass, Texas. 
Tunes like ‘The Fox Chase’’ and the 
“Model T & Train Race'’ were very 
popular, and helped to sell the harmonicas 
over the radio. 


Wayne went on to meet the great 
DELMORE BROTHERS, and he recorded 
many hit songs with them. The list of 
recordings he made with the Delmore’s, 
would read like the ‘“‘WHo's Who” of 
country music, the most famous being 
“Freight Train Boogie’’. It is said by some 
that Wayne also recorded with the 
Delmores under the name, THE BROWNS 
FERRY FOUR. I cannot verify this, but 
several people have different ideas about 
this. 


In later years, possibly in the sixties, 
Wayne formed the Rimrock Record 
Company. Besides his own songs, he had 
some of the biggest names in the music 
world recording for him. People like the 
late great CHARLIE MONROE and 
others. Still later, Wayne recorded with 
his family, and they recorded some of the 
finest gospel songs ever recorded by 
anyone. 


In the forties, fifties, and sixties, if you 
were listening to the radio, and you did not 
hear at least one Wayne Raney or Raney 
Family recording, it had to be that you 
were not listening to a Country Station. 
Because Wayne Raney took a back seat to 
no one when it came to playing the old 
harmonica and singing the good country 
gospel songs. As long as there is Country 
Music, there will be a spot reserved for one 
of the greatest, WAYNE RANEY!! 


By Bob Wheeler 
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Down To Earth Gospel Music 
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. WE NEED A WHOLE LOT MORE OF JESUS 


(And A Lot Less Rock and Roll) 


. DON'T TAKE ME AWAY 


. CHURCH HOUSE WITHOUT A NAME 


. THERE'S NO NEED IN WALKING ALONE 
. A GATHERING IN THE SKY 


2 
3 
4. OVER THE ROLLING SEA 
5 
6 
7 


. [WANT TO KNOW 


(Fort Knox Music BMI) 
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Mass Choir 
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J Have Decided 


| HAVE DECIDED TO FOLLOW JESUS 

MY FAITH LOOKS UP TO THEE 

GLORIA 

BEAMS OF HEAVEN 

THE LORD [3 MY SHEPHERD - Louvenia Beckford (Soloist) 


THERE’S A GARDEN - Jerry Younger (Soloist) 

HOW MUCH MORE - Robin Bass (Soloist) 

| HAVE DECIDED TO MAKE JESUS MY CHOICE 
Michael McLendon and Norma Robinson (Duet) 

PRAISE GOD FROM WHOM ALL BLESSINGS FLOW 


The Israel Baptist Church Mass Choir was established 
three years ago, under the directorship of Pamela Bass and 
Winston Hall. The age group of the members is quite diver- 
sified, ranging from seven to seventy. 

Eighty members strong, the Mass Choir of Israel Baptist 
Church truly decided to follow Jesus. Through the guidance 
and encouragement of our Pastors, Rev. Raymond Robinson 
and Rev. Raymond Smith, the choir came together to memo- 
rialize the occasion of the 92nd anniversary of the church 
and the 25th anniversary of the Pastor. With our theme in 
mind, we proudly profess that we have decided to follow 
Jesus and pray that you will enjoy our message in song. 


November 1972 


Jstacl Baptist Church Mass Choir 


REV. RAYMOND R. ROBINSON - PASTOR 

REV. RAYMOND A. SMITH - ASSOCIATE MINISTER 

REV. EARL LAYTON WILLIAMS - ASSOCIATE MINISTER 
WASHINGTON, D. C. 
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From Scandinavia to South Africa, from Canada to 
Australia ... from cathedral to marque, from sophisti- 
cated congregation to primitive African Mission... 


Jimmy and Dorothy Adams, fulfilling their call, 


have found the field is the world, and in great preach- 
ing missions throughout North America and in most of 
the countries of Western Europe, Africa, and the South 
Pacific, hundreds of thousands have heard the Gospel 
preached and have found Christ the answer to man’s 


need. The singing of the Adams’ has brought multiplied 
blessings to people of these nations and the songs pre- 
sented in this album allow you to share the spiritual 
experience of anointed Gospel singing. Evangelist Jimmy 
Adams was born in a tent in an Oklahoma oil “boom” 
town at the height of the “Roaring Twenties” and his 
“second” birth, accepting Christ as Saviour and Lord, 
took place only seven years later at Immanuel Baptist 
Church, Shawnee, Oklahoma. Schooling at Texas’ south- 
western seminary and ordination into the Christian min- 
istry were the result of a definite call to preach at an 
early age. Subsequent service in the Chaplain’s Depart- 
ment of the U.S, Navy brought Jimmy to San Diego, 
California, where he met and married Dorothy. Born in 
Davenport, Iowa, Dorothy found Christ as a result of 
a great revival that swept Grace Methodist Church in 
that city. Later she became active as soloist in many of 
the largest churches of the U.S. 


* * * * * 


ADDITIONAL COPIES OF THIS ALBUM MAY BE ORDERED FROM 
REV. J. ADAMS 
P.O. BOX 30 


VISALIA, CA. 93277 





‘I Have A Song” 





SIDE 1: SIDE 2: 
JUST A CLOSER WALK WITH THEE. HE WASHED MY EYES WITH TEARS. 
WE DON’T HAVE MUCH FARTHER TO GO. SOMEONE TO CARE. 
WE'LL TALK IT OVER. WHEN JESUS FOUND ME. .__ 
BEYOND TOMORROW. =") po. qeontch CROWN OF THORNS. .-. > A. 
IT TOOK A MIRACLE. THE ONE LOST SHEEP. 
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‘ ‘ XX THE WORLD IS BIG-THE WORLL 
IS SMAL 


A LITTLE 


A GOING TO 


DANCE TUNES OF MANY LANDS 


I AM A FUNNY LITTLE D 
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WAY DOWN YONDER 
APPLE TREE 


BUCKEYE JIM 
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GO TELL AUNT RHODY 
DID YOU FEED MY COW? 
PICK A BALE OF COTTON 
LET MY PEOPLE GO 


JOSHUA FIT THE BATTLE OF 
JERICHO 


WORLD IS BIG-THE WORLD 
S SMALL 


LIBRARY OF CONGRESS CARD No 
Produced by Folkway Records, N.Y 
Distributed by Scholastic Records 
906 Sylvan Ave., Englewood Cliffs, NJ 





FOLKWAYS RECORDS Album No, FC 7655 
© 1964 Folkways Records & Service Corp., 701 Seventh Ave., NYC, USA 


Folkways Records FC 7655 


EMo Jenkins 


with Shuler Hers! - Ted Johmsen 
Shamsiom GOs Ot Sthnart 














ot 
» 
’ 
tv 
4 ot 
* 


-) 


a 











a 
ee 
Ss 
r= 
=< 
Sy 


Peete ie 


heh da 








The Chapel Choir alt 
THE BLUE COAT SCHOOL, BIRMINGHAM 


directed by HUGH SHELTON 
with MICHAEL PETERSON, Organ 


recorded in TE W KESBURY ABBEY 


gl 





The Chapel Choir of the 


BLUE COAT SCHOOL, BIRMINGHAM 


abbey LPB 645 


stereo, playable mono 


directed by HUGH SHELTON with MICHAEL PETERSON (Organ) 





SIDE A O Come, O Come, Emmanuel 
There stood in Heav’n a Linden Tree 
Song of the Nuns of Chester 
Sinful, Sighing to be blest 
Palm Sunday Music 
‘Valet will ich dir geben’—J. S. Bach 


‘Der Tag ist hin* 


O Come, O Come Emmanvel. This traditional Advent hymn is sung as plainsong, as suggested by 
Dr. Eric Routley in his “ Companion to Congregational Praise”. This gives it a new dignity, appro- 
priate to the fine acoustics of Tewkesbury Abbey. The tune was adapted from a French Missal by 
Thomas Helmore and the words are 18th Century. 


There Stood in Heay’n a Linden Tree. Charles Wood arranged this tune with an unaccompanied 
two-part version for boys’ voices. 


Song of the Nuns of Chester. The two Cantors and Choir sing this ancient carol in procession. It 
is a lullaby and is taken from the Processional of the Nunnery of St. Mary, Chester. 


Sinful, Sighing to be blest. A little known penitential hymn sung to the tune Tunbridge, composed 
by Jeremiah Clarke. 


Palm Sunday Music. Here we have three items sung without a break. The opening sentences ‘The 
Children of the Hebrews’ are traditionally sung at the Distribution of Palms, the prophetic anthem 
<O Jerusalem, look toward the East and behold’ following. Then comes the great processional hymn 
“All Glory, Laud and Honour’ sung to settings by J. S. Bach of the chorale “ Valet will ich dir 
geben”. The opening harmonisation is taken from the St. John Passion, the middle section, in triple 
time, comes from his Cantata “Christus, der ist mein Leben”, and the final verses are an indepen- 
dent harmonisation contained in C. P. E. Bach’s collection. After this comes Bach’s organ Prelude on 
the same chorale, “ Valet will ich dir geben”. This was originally associated with a funeral hymn 
but Bach viewed death as a release from suffering and a gateway to the Saviour’s presence, so the 
prelude is a joyful one! 


Good Christian Men Rejoice and Sing. Henry Ley arranged this melody, found in Melchior 
Vulpius’ Gesangbuch published at Jena in 1609, to be sung to an Easter hymn by Dr. Allington, 
Headmaster of Eton and later Dean of Durham. 


Thou Visitest the Earth. This well known Harvest anthem has also been arranged by Henry Ley. 
Composed by Maurice Greene for Tenor solo and four part choir, this version is for Trebles only 
with two part harmony in the chorus. 


SIDE B Good Christian Men Rejoice and Sing 
Thou Visitest the Earth—Greene 
Christ Whose Glory Fills the Ski 
“Herr Gott, dich loben alle wir’ 


*Nun freut euch —Oley 


Brother James’ Air—Bain 

O Praise God in his Holiness—Davey 
Litany to the Holy Spirit—Hurford 
Ye Watchers and Ye Holy Ones 





Christ Whose Glory fills the Skies. This effective and expressive anthem, the words are by Charles 
Wesley, was written by Gerald Knight for the Choristers of Canterbury Cathedral in 1955 when he 
was Organist there. Dr. Knight is now the Director of the Royal School of Church Music. 


Three Choral Preludes by Johann Christoph Oley. Few of Oley’s compositions have survived, but he 
made several copies of Bach’s works and it is obvious that he was an admirér of his music. Some 
of his Preludes clearly owe their inspiration to Bach, for example, the pedal figure in “ Nun freut 
euch” has its counterpart in “In Dir ist Freude” from Bach’s Orgelbuchlein. “Her Gott, dich loben 
alle wir” (Lord God, we all praise Thee). After a perky introduction, the tune appears in canon be- 
tween. the right hand and the pedals. “ Der Tag ist hin, mein Jesu bei mir bleibe” (The day is 
gone, my Jesus stay with me). A simple accompaniment is provided by the right hand and pedals 
whilst the chorale melody, slightly ornamented, is in the left hand. ‘ Nun freut euch lieben Christen 
gemein” (Now rejoice together good Christians). The pedal figure mentioned earlier adds a comic 
touch to the general gaiety. 


Brother James’ Air. This famous melody by James Leith Macbeth Bain, who lived in Scotland 
during the last century, has been arranged and set to a metrical version of the 23rd Psalm by 
Gordon Jacob. Its extreme popularity is due in no small measure to a recording made before the last 
war by Sir Sydney Nicholson’s choristers at Chislehurst. 


O Praise God in His Holiness. The words of Psalm 150 are given a powerful vocal line by John 
Davey. It is mainly in unison, with some antiphonal effects between the two sides of the choir, and 
an accompaniment that is at times reminiscent of the Widor Toccata. 


Litany to the Holy Spirit. Peter Hurford, organist of St. Albans Abbey, has succeeded in writing 
something which is extremely effective through its sheer simplicity. This unison setting of words by 
Robert Herrick is a very worthy contribution to the repertoire for boys’ voices. 


Ye Watchers and Ye Holy Ones. Although originally appearing in “Geistliche Kirchengesang ” 
published in Cologne in 1623, Ralph Vaughan Williams is responsible for the inclusion of this tune 
—* Lasst Uns Erfreuen ”—in modern Hymnals. The words are by Athelstan Riley and a descant by 
Hugh Shelton has been added in this recording. 








The Choir of the Blue Coat School, Birmingham, was re-organised in 1966, and now consists of some forty boys, twenty-six of whom took part in this recording which was made in Tewkesbury Abbey on 
24th June, 1968. The prime duty of the choir is to lead the singing in the School Chapel for the daily Assembly and the two Sunday services, Each Sunday an introit, anthem and canticle setting are usually 
sung whilst variety in hymn singing is obtained by the frequent use of descants. This recording was made prior to the departure of all the leaders and some five other singers for public and grammar schools. 
These boys have put in much hard work during the past two years to build up a repertoire which is both extensive and ambitious. Our record is not intended to compete with the excellent discs made by 
Cathedral and Collegiate choirs, nor to appeal merely to the student ot church music, but to provide something which, we hope, will give pleasure and inspiration to the general public. 


Tewkesbury Abbey has four organs, two of which—the Milton and the Apse—are heard in this recording. The others are a chamber organ dating from 1813 and the superb 19th century ‘Grove’ organ, 
still awaiting funds for its restoration. The ‘Milton Organ’ was originally built for Magdalen College, Oxford, probably by Thomas Dallam about 1610. During the Commonwealth it was moved to 
Hampton Court as a “ present” for Oliver Cromwell where the poet Milton is said to have played it. At the Restoration it was returned to Magdalen and then, in 1737, sold to Tewkesbury Abbey. Many 
famous organ builders have been associated with it, notably Robert Dallam, Harris, Schwarbrick, Holland, and Father Willis, and it probably contains more 17th Century pipework than any other organ in 
the country. In 1951 the Apse Organ was installed by J. W. Walker & Son. Placed above the Norman Lady Chapel, this is in effect Solo, Echo and Pedal divisions which are playable from the same five 
manual console as the ‘ Milton’ organ. 


HUGH SHELTON was born in 1925 and educated at King’s College School, Cambridge, and Hailey- 
bury. After war service he returned to King’s College to read Law and Geography. A period of 
teaching general subjects was followed, in 1959, by his appointment as Director of Music at Caldicott 
School and he moved to a similar position at The Blue Coat School, Birmingham, in 1966, He is at 


MICHAEL PETERSON was born in 1924 and studied at Christ Church, Oxford, under Dr. (now 
Sir) Thomas Armstrong. He was appointed as Assistant Organist at Wells Cathedral in 1946. He 
became Organist of St. Peter’s Church, Bournemouth, in 1953 and in 1966 was appointed Organist 
and Master of the Choristers at Tewkesbury Abbey. 


present a member of the Musical Advisory Board of the Royal School of Church Music and in this 
capacity has special responsibility towards the needs of Preparatory School Choirs. 


James Thorne (Head Chorister) Simon Boulcott Roland Hill The Blue Coat School—a short history 


me pres 4 - H . . In 1722, following a gathering of several Birmingham citizens, plans were put forward for the 

Giles Whiting (Deputy Head Chorister) Nigel Brown Jonathan Lewis establishment of The Blue Coat School. The Rector of the newly-completed St. Philip's Church 

Simon Greenin, AF, oF in David Cross Richard Omotoso took keen interest in the proposals and he leased part of his garden to the Trustees, It was on 
ig . 

Robin Swanson (Leader) Peter Enock Patrich Parkinson this land piRE the original Bluc Coat School was built, for the purpose of puteacuine cnlioren 

s a 4 to read rite and instructing thi he knowledge Christian religion, ess 

Stuart Cousins ( ,, ) John Evans Stephen Power je prea anany Bee ee them in the knowledge of the Christian religion, as pro! 


Charles Faulds 
Jonathan Gatenby 
Peter Hick 
Richard Hill 


Paul Brunning ( ,, ) 
Jonathan Adie 

Adrian Barrott 

Adrian Blakely 


David Sharpe 
Jeremy Sturman 
Alexander Yew 


Time passed, Birmingham grew and prospered, and St, Philip's Church became the Cathedral. 
The School remained opposite until 1930 when it moved out to more spacious surroundings at 
Harborne, In 1956 a further charge took place when it became a junior co-educational pre- 
paratory school. The Governors are primarily concerned to help children who would benefit from 
a boarding education and who are the subject of any special need, There is now accommodation 
for 120 boarders, 80 day children, and a pre-preparatory department of 100 day children, 


Soloists: in the Nuns of Chester Carol—Giles Whiting and Simon Greening; Palm Sunday Music (O Jerusalem, look toward the East)—Simon Greening; Thou Visitest the Earth—Stuart Cousins. 





Produced by John Mingay. Recorded and Edited by Harry Mudd, — Sleeve notes by Hugh Shelton and Michael Peterson. Sleeve design by Jack A, Miles. Coyer Photograph by A, F, Kersting. 


Printing by West Brothers (Printers), Mitcham, — Record First Published—1968, 
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BORINQUEN BELLA 
OLGA & TONY 


Side A 
*1—-BORINQUEN BELLA 
*2-ADIOS FELICIDAD 
**3_ESTRELLITA DEL SUR 
*4—ALMA SOLA 
**5_ILUSION 
**6—BESOS DE FUEGO 


Olga Chorens y Tony Alvarez son hoy unos de los 


artistas mas queridos del publico puertorriqueno. 


Llegaron a Borinquen con su bagaje de buena volun- 
tad, alegria, sonrisas y su indiscutible calidad de 
artistas internacionales y la Isla del Encanto los 
prohijo y les ha brindado ese cariho y esa admira- 


cién que es dificil hallar en otros publicos. 


El triunfo de un artista se debe en gran parte a su 
propia personalidad. Se puede triunfar estruendo- 
samente debido a una gran calidad vocal o a condi- 
ciones histridnicas, etc., etc. Pero en el caso de Olga 
y Tony y el carino que han despertado en cada hogar 
puertorriqueno, se debe, aparte de las magnificas 


condiciones artisticas de ellos, a esa exquisita sen- 


NOTA IMPORTANTE: Este es un disco ‘'Nuevo Ortofénico” 


Alta Fidelidad, disenhado para tocarse en los aparatos de hoy y 
manana, Si lo escucha en su actual aparato, obtendra una 
finisima calidad de sonido, En un toca-discos ‘'Estereofdnico’ 
es atin mas brillante y ‘‘viva'’ esta sensacion, Ud, Puede comprar 
este disco hoy, sin temor a las innovaciones del futuro 


Bolero-Tango (Olga) 


Cha-Cha (Duo) 
Bolero (Olga) 
Vals (Olga) 
Bolero (Tony) 


Polka (Duo) **5—FRENESI 


cillez, a esa agradable y modesta forma de presen- 
tarse ante los publicos a los cuales cautivan con sus 


canciones. 


Alegria, sencillez, finura, don de gentes y un 
repertorio internacional que dominan con verdadera 
clase profesional son las cartas de triunfo de estos 
artistas cubanos (Miss y Mr. Television de la Cuba 
de antes) que triunfan ahora en Puerto Rico como 
lo hicieran en Buenos Aires, Uruguay, Chile, New 


York y toda la América. 


Olga Chorens, calificada por la prensa bonaerense 
como una de las mas grandes intérpretes del tango, 
vuelca su dramatismo en este L. P. en exquisitas 
canciones como ADIOS, FELICIDAD, LAS HORAS, 


_=1-POR 4 DIAS LOCOS 
*2-LAS HORAS 
*3-AMARRADITOS 
*4-MI DESPERTAR 


**6—DESTELLOS 


Side B 
Cha-Cha (Duo) 
Bolero (Olga) 


Vals Peruano (Duo) 
Slow Rock (Olga) 
Bolero-Cha (Olga) 

Bolero-Tango (Tony) 


BESOS DE FUEGO, etc. Tony Alvarez nos ofrece, 
entre otras, una de sus grandes creaciones: el viejo 
tango de Canaro, DESTELLOS. Los dos se pasean del 
brazo por la Ciudad de la Virreyes al ritmo de esa 
delicada expresi6n peruana que se_ titula: 
AMARRADITOS. 


Abriendo la cara A de este L.P. ellos estrenan y dan 
a conocer una cancién que es como una delicada 
pintura en Compas de Compasillo de la Isla del 
Encanto. Se trata de BORINQUEN BELLA, cancion 
con la que debutaron en Puerto Rico y que Olga y 
Tony dedican con todo el corazén a sus amigos y 


admiradores. 


‘ Nota: Arreglos y direccién de JULIO GUTIERREZ 
Nota: Direccidén RENE HERNANDEZ 
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HISTORISCH 


WALTER GIESEKING 


spielt 
J O)LFNNIN SEBASTIAN BACH 


Italienisches Konzert - Chromatische Fantasie und Fuge- ‘Fantasie c-moll 
Capriccio tiber die Abreise seines geliebten Bruders - 10 kleine Praludien 
Fantasie und Fuge a-moll 














HISTORISCH 
Walter Gieseking spielt 


J.S. BACH (I) 


SEITE 1: 


Concerto im italienischen Stil F-dur BWV 971 
(»Italienisches Konzert«) 
1, (ohne Bezeichnung) - 2. Andante +3. Presto 11/35 


Aufnahmedatum: 8. Marz 1950 

Chromatische Fantasie und Fuge d-moll BWV 903 
Fantasia — Recitativo — Fuga 11/25 
Aufnahmedatum: 5. Juni 1950 

Fantasie c-moll BWV 906 4/00 


Aufnahmedatum: 5. Juni 1950 
Gesamtzeit: 27'00 


SEITE 2: 


Capriccio iiber die Abreise seines geliebten 
Bruders B-dur, BWV 992 


Arioso. Adagio — (Andante) — Adagissimo — Aria 
di Postiglione. Adagio poco — Fuga all’ imitazione 
della cornetta di Postiglione 9'10 


Aufnahmedatum: 5. Juni 1950 
10 kleine Pracludien 


C-dur BWV 924 d-moll BWV 935 
c-moll BWV 999 D-dur BWV 936 
C-dur BWV 933 D-dur BWV 925 
F-dur BWV 927 e-moll BWV 938 


F-dur BWV 928 E-dur BWV 937 13/15 
Aufnahmedatum: 5. Juni 1950 
Fantasie und Fuge a-moll BWV 944 5’05 
Fantasia — Fuga 
Aufnahmedatum: 3. Juni 1950 

Gesamezeit: 27°30 


Veroffentlichung mit freundlicher Genchmigung des 
Saarlandischen Rundfunks (Bandiibernahme) 





BACH-INTERPRETATION 1941 
AUF DEM KONZERTFLUGEL 

Dass eine kiinstlerisch cinwandfreie Interpretation nur 
entstehen kann, wenn der Interpret das Bestreben hat, 
die Ausdrucksabsichten des Komponisten auszufiihren, 
also dessen Vorschriften zu gehorchen, ist cine Selbst- 
verstindlichkeit, die man kaum wiederholen mag. Aber 
weil die guten Interpretationen immer als  seltenc 
Ausnahmen die Regel bestitigen, dass Meisterwerke 
offenbar in erster Linie zum, Misshandeln da sind — 
oder, optimistischer gesprochen, die guten Ausfithrun- 
gen immer noch hiufiger werden dirfon, sei es erlaubt, 
diese alte Wahrheit, die zwar oft ausgesprochen und 
kaum jemals angezweifelt, aber so selten wirklich 
verstanden wird, hier an den Anfang zu setzen. 

Es ist allerdings nicht einfach, die Absichten des Kom- 
ponisten richtig zu erkennen, besonders nicht bei Wer- 
ken, deren Entstchungszeit weit zuriidkliegt, und die 
unter Voraussetzungen entstanden sind, die fiir unser 
heutiges Musizieren nicht mehr zutreffen. Eine zeit- 
gendssische Komposition ist fast immer im heute 
iiblichen Interpretationsstil und zumindest fiir unsere 
heutigen Instrumente gedacht. Wie man aber vor etwa 
200 Jahren musizierte, weiss niemand mit Sicherheit, 
und darum wird immer dariiber diskutiert werden 
kénnen, welches der richtige Vortrag jahrhunderte- 
alter Musik ist. Dazu hat noch jede Zeitepoche die 
Tendenz, grosse Werke der Vergangenheit in cigener, 
zeitbedingter Weise zu deuten, und je grosser und 
universeller ein Meister gewesen ist, desto leichter 
kann seine Musik nach dem Zeitgeschmack umgefirbt 
und kénnen an ihr die Eigenschaften hervorgehoben 
werden, welche die gerade moderne — so sehr viel 
beschrinktere und kleinere — Richtung bevorzugt. 
Eine restlos richtige Interpretation dlterer Musik wird 
darum wohl immer ein ziemlich unerreichbares Ideal 
bleiben, 

Eine zumindest ertrigliche Synthese aus Tradition und 
Gegenwartsempfindungen, zwischen  stilistischer Er- 
kenntnis und lebendigem Gefiihl, muss aber angestrebt 
werden. Weder Verstandesarbeit noch Gefiihlsschwel- 
gerei verhelfen zu einer guten Interpretation. Allein 
die Intuition, die tiber dem Verstand und allen Gefiih- 
len steht und sowohl das Denken wie das Empfinden 
leiten kann, vermittelt eine Erkenntnis selbst iiber 
Jahrhunderte hinaus. 

Da mir nun nachgesagt wird, musikalisch nicht unbe- 
gabt zu sein, glaube ich die Berechtigung zu haben, um 
das Wirken einer derartigen Intuition bei meiner 
Arbeit zu wissen; und wenn ich nun versuche, meine 
Bach-Auffassung zu beschreiben, so gebe ich damit 
nicht das Resultat stilkritischer Uberlegungen, nicht 
das zweifelhafte Ergebnis romantischer Traumereien 
bekannt, sondern: Ich habe mich einfach praktisch und 
ernstlich und intensiv bemiht, Bach méglichst richtig 
und mdglichst schén zu spielen. Und ich glaube, dass 
die Auffassung, die das Notenbild der Bachschen 
Musik in mir intuitiy hat erstehen lassen, einiger- 
massen richtig ist. Denn ich finde keinen Grund fir 
die Annahme, dass dies intuitive Erkennen, das bewie- 
senermassen bei zeitgendssischer Musik in zahllosen 
Fillen und bei den verschiedensten Stilarten richtig 
funktioniert hat, bei Bach versagen sollte. 

Vielleicht mag es fiir den selbstandig denkenden Musi- 
ker leichter sein, Musik der eigenen Epoche mitzu- 
empfinden (fiir das Publikum trifft das Gegenteil zu!), 
aber wenn ich — um eins der wirklich bedeutenden 
zeitgendssischen Werke als Beispiel zu nennen — das 
Klavierkonzert von Pfitzner intuitiv richtig erkannt 
(aufgefasst) habe — ich bin stolz darauf, dass Meister 
Pfitzner mir dies mehrfach bestitigt hat —, ist es ja 
wohl nicht allzu kiihn, wenn ich annehme, dass ich 
bei anderer Musik nicht ganz danebentreffe. 

Leider kann diese vorziigliche Lernmethode nicht All- 
gemeingut werden, denn es ist ja, man kann sagen 





ungerechterweise, Tatsache, dass das Entscheidende der 
kiinstlerischen Leistung nicht crarbeitet werden kann. 
Hans Pfitzner sagt in scinen Spriichen unter der Ober- 
schrift »Jedem Interpreten ins Stammbuch«: 

Eine Auffassung haben! 

Nicht danach graben! 

(H. Pfitzner, Uber musikalische Inspiration, S. 92). 
Eine Auffassung hat in Wirklichkeit jedoch nur der 
Meister, den wiederum Hans Pfitzner wunderbar tref- 
fend mit dem Wort charakterisicrt: 


Es fallt ein jeder Meister vom Himmel. 
(a. a. O. S, 90). 


Was aber gelchrt und gelernt werden kann, ist ein 
sinnvolles, anstandiges Musizicren, und wer Bachs 
Klavierwerke heute so sinngemiss wie méglich spiclen 
will, bekomme von mir folgende Ratschlige: 

Die Vortragsbezcichnungen stammen mit wenigen Aus- 
nahmen nicht von Bach und sind darum nicht mass- 
gebend. Jedoch sind die gebriiuchlichen Ausgaben wohl 
durchweg von verstaindigen Musikern revidiert, und 
wenn der Spieler alle dynamischen Unterschiede 
wesentlich reduziert, seine dynamische Skala also etwa 
um 50 Prozent einschrinkt, kénnen die Bezeichnungen 
wohl als Anhaltspunkte fiir den Vortrag dienen. Es 
steht doch absolut fest, dass Bach seine Klavierstiicke 
fiir ein tonlich bedeutend schwacheres Instrument ge- 
schrieben hat. Es gibt keine sogenannten »Monumen- 
talwerke« von Bach fiir Klavier! (Einzige Ausnahme 
ist vielleicht die chromatische Phantasie, deren fir 
mein Gefihl eigenartige Zwitterstellung mich bislang 
daran hinderte, sie offentlich zu spielen. Die Gold- 
berg-Variationen als eine Folge kleiner Stiidce sind 
nicht in dem hier gebrauchten Sinne »monu- 
mental«.) 

Es gibt bei Bach auf dem Klavier auch kein Fortissimo 
im heutigen Sinn. 

Wenn Bach klangmichtig komponieren wollte, hat er 
nicht fiir das damals zarte Klavier geschrieben, son- 
dern fiir die Instrumente, die ein Fortissimo ermég- 
lichten. Es ist iiberhaupt abwegig zu denken, dass 
irgendein grosser Komponist jemals durch Instrumente, 
die nach unseren Begriffen unvollkommen waren, in 
seinen Ausdrucksabsichten wesentlich behindert gewe- 
sen wire — jeder Meister wusste genau, was einem 
Instrument zugemutet werden konnte, und Bach mit 
seiner vollkommenen Kompositionstechnik hat be- 
stimmt nie »falsch instrumentiert«. Wenn man Bachsche 
Klaviermusik also sinngemiss spielen will, muss jedes 
Fortissimo unterbleiben. 

Ebenso sind Pedaleffekte bei Bach einfach nicht vor- 
handen; das rechte Pedal wird am besten yom Spieler 
iiberhaupt nicht beriihrt! Auch der vorsichtigste Pedal- 
gebrauch ergibt Unklarheiten, die das Klangbild ver- 
aindern und verfalschen. Akkorde sollen mit den Fin- 
gern, nicht mit dem Fuss ausgehalten werden. Unhér- 
barer Pedalgebrauch zur Verschénerung einzelner Tone 
oder bei Arpeggio-Passagen kann — als Ausnahme — 
gestattet werden. 

Der ganz klare, deutlich hérbare Stimmenlauf ist eins 
der wichtigsten Ausdrucksmittel der Bachschen Musik. 
Diese Klarheit hat nichts mit Trodcenheit oder Aus- 
druckslosigkeit zu tun, sondern ist im Gegenteil die 
Voraussetzung dafiir, dass die einzelnen Stimmen und 
somit das ganze Werk in lebendigem Ausdruck erste- 
hen. Jede Stimme muss mit dem ihr zukommenden 
Ausdruck gespielt, also sinngemass nuanciert werden — 
aber stets mit grosser Sparsamkeit der dynamischen 
Schattierungen. Wer aber beim Spiel von vollkomme- 
ner Egalitit des Anschlages und der Tongebung aus- 
gehen kann, bedarf nur geringster Betonungen und 
Hervorhebungen, um den thematischen Aufbau klar- 
zulegen und damit ausdrucksvoll im Sinn der Bach- 
schen Musik zu werden. 

Bach war kein Romantiker, und wenn er auch bestimmt 
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temperamentvoll musiziert hat: Gewisse Ausdrucks- 
mittel waren eben damals noch nicht erfunden und 
gehéren cinfach nicht in Bachsche Musik. Im Tempo 
ist darum auch jedes Extrem, besonders nach der lang- 
samen Seite hin, zu vermeiden. An den kurzen, wenig 
tragfaihigen Ton der alten Tasteninstrumente muss 
gedacht werden, und ein schlicht-natiirliches Zeitmass 
muss gewahlt werden, das im Adagio durch den stets 
fliessenden, oft sogar tanzerischen Charakter der Bach- 
schen Klaviermusik bestimmt und im Presto durch 
die Notwendigkeit, klar zu spielen, begrenzt wird. 
Ich betone nochmals: Schlicht und natiirlich, denn wer 
Bach im Stil von Chopin oder gar mit operettenhaftem 
Rubato vortrigt, wird es zwar trotzdem nicht fertig- 
bringen, die Schénheit dieser Musik restlos abzu- 
wiirgen — ja selbst eine Transkription fiir Akkordeon 
oder Mandolinenchor wiirde noch das Meisterwerk 
durchschimmern lassen —, ich kann aber dem »Kolle- 
gen« nicht helfen, der nie ohne Gefihlsausbriiche aus- 
kommen kann und dazu die wehrlosen Klavierwerke 
yon Bach missbraucht. Fir romantische Ekstasen gibt 
ces andere, wunderschone Stiicke, die so schmalzig ge- 
dacht sind, wie Bach leider manchmal »aufgefasst« 
wird. 

Diese Sentimentalisierung macht ja auch die meisten 
Bearbeitungen Bachscher Orgelwerke so unertraglich, 
und dass so viele Pianisten es vorziehen, derartige 
Transkriptionen an Stelle von wirkliciem Bach in 
ihren Konzerten zu spielen, ist mir unbegreiflich. 
Zweifellos sind z. B. die Bearbeitungen von Liszt 
und Busoni sehr schén und wirkungsvoll, und wer 
Bachs Orgelmusik in einer Fassung fiir Klavier stu- 
diert, weil es sonst so wenig Gelegenheit gibt, diese 
Meisterwerke zu horen, bereichert seine musikalischen 
Kenntnisse in erfreulichster Weise. 

Die Angewohnheit, den Bass haufig in Oktaven zu 
spielen — wie es sogar in manchen Ausgaben gedruckt 
steht! — und damit ein Orgelpedal an falscher Stelle 
zu imitieren, entspringt auch dieser falschen Einstel- 
lung, die Bachs Klaviermusik orgelmassig vergrdssert 
sehen méchte; mit dieser Vergrosserung wird aber nur 
eine Vergréberung, also eine Verfalschung erreicht, die 
ich unbedingt ablehnen muss. 

Man wird nun vielleicht erwarten, dass ich mit mei- 
nen vielen Forderungen nach Stilechtheit und Objek- 
tivitat Anhanger des Cembalos bin. Gewiss ermég- 
lichen die »alten« Instrumente den dusserlich echtesten 
Vortrag alter Musik; der Ton von Cembalo und 
Clavichord ist aber — nach meinen Erfahrungen — fiir 
unsere Konzertsale, ja tiberhaupt fiir gréssere Raume, 
absolut unzureichend. Dies Gezirpe und Gerassel ver- 
mischt sich zwar im Gegensatz zum Ton des modernen 
Fliigels ausgezeichnet mit dem Streicherklang — ein 
musikalisches Vergniigen hat es aber meinen Ohren 
noch nicht bereitet. Ich kénnte sogar, wenn nicht viele 
liebenswiirdige Kolleginnen diese Instrumente bevor- 
zugen wirden, so boshaft sein, zu behaupten, dass 
nur die Spicler das Cembalo lieben, deren Technik 
fiir das richtige Klavier nicht ausreicht. Aber dies ware 
wohl gar zu unhdflich, noch dazu Damen gegen- 
iiber... 

Spielt also Bach auf unseren schénen Fliigeln, ver- 
zichtet nur in kluger Beherrschtheit auf die Effekte, 
die zu Bachs Musik nicht gehéren — auf Oktaven- 
donner, Pedalschwelgerei und ahnliche Gefihlsaus- 
briiche. Schlichte Einfachheit und meisterliche Klarheit 
sind mit die héchsten und bewunderungswirdigsten 
Vorziige der Bachschen Tonwelt — dieser Welt, die so 
herrlich und vielgestaltig ist, dass sie stets als eine der 
grdssten Genieleistungen der Menschheit unsere Be- 
wunderung erwecken wird. Walter Gieseking 


Aus: Walter Gieseking, So wurde ich Pianist. Wies- 
baden 1963, Abdruck mit freundlicher Genehmigung 
des Verlags F. A. Brodshaus, Wiesbaden. 
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Side 1 
1. The Little Purple Flower 
(Parts | and II) 


(Duke Ellington) Tempo 10:57 
2. Put-tin 
(Ellington-Strayhorn) Tempo 4:06 
3. A Chromatic Love Affair 


(Ellington) Tempo 4:22 


4. Boola, Boola 
(Allen Hirsch) public domain 3:38 























Side 2 
1. A Johnny Hodges Medley: 8:28 
Warm Valley 


(Ellington) Robbins 


Drag 


(Ellington) Tempo 


2. Salome 
(Ray Fol) Tempo 3:48 


3. Swamp Goo 
(Ellington) Tempo 4:45 


4. Up-Jump 


(Ellington) Tempo 3:31 


5. Take the A-Train 


(Billy Strayhorn) Tempo 3:50 

All selections (except ‘‘Boola, Boola’’): ASCAP 

Recorded at Woolsey Hall; New Haven, Conn., 

on January 26, 1968. 

Duke Ellington—piano 

Cat Anderson—trumpet, flugelhorn 

Cootie Williams, Mercer Ellington, 
Herbie Jones—trumpets 

Lawrence Brown, Buster Cooper, 
Chuck Connors—trombones 

Johnny Hodges, Russell Procope, 
Paul Gonsalves, Jimmy Hamilton, 
Harry Carney—reeds 

Jeff Castleman—bass 

Sam Woodyard—drums 


Art Direction—Tony Lane 
Cover Photo—Baron Wolman 
Back cover photo—Joel Katz 


1973, Fantasy Records 


Yale’s Woolsey Hall is not exactly 
the place you would choose as ideal 
for an Ellington concert. It inclines to 
the cavernous in a Victorian-Gothic 
style. A fine display of organ pipes 
soars roofwards behind the stage, 
and, if you look down through the 
gratings underfoot as you walk up the 
aisles, it is easy to imagine captives 
on their way to dungeons, fire and 
torture. Although the hall was 
probably built for solemn academic 
occasions, or for Wagnerian rides 
with the valkyries, it has come 
vibrantly into the twentieth century 
each time Ellington has played there. 

The audiences—youngish, 
integrated, enthusiastic—always 
helped. They warmed the place by 
their presence, audibly and visually, 
even before the band did. And 
Ellington, of course, responded 
immediately, sensing the good vibra- 
tions. On this particular night, 
additionally, the concert was a 
benefit. (The worthy cause, Dwight 
Hall, is the focal point for a special 
kind of student activity, providing the 
structure whereby concerned under- 
graduates seek “to meet the special 
needs of the poor, the undereducated, 
the mentally ill, the criminal, the 
lonely, and the culturally 
disadvantaged members of New 
Haven’s urban community.’’) 

It is improbable that the band 
members knew anything of this. What 
they did know was that it was a 
bitterly cold day in New Haven, that 
they had spent most of the night on 
a bus traveling from Baltimore—and 
that the Maestro had called an 
afternoon rehearsal! Anyone who did 
not know them might have suspected 
that the odds were against an 
exciting concert, yet once again they 
seemed to take a perverse pride 
in defying adversity. Such was their 
mood that night, and such was the 
atmosphere in the hall, that when the 
concert ended they were surprised 
to learn they had played 30 minutes 
longer than usual. 


The program from which this album 
has been drawn was an uncommon 
one, and most of these selections 
have never before appeared on 
record. The opener, The Little Purple 


Flower, is a work in two parts. 

As Ellington himself explains with 
typically fanciful wit at its mid-point, 
the first section suggests the simul- 
taneous innocence and mystery of the 
little flower growing by the wayside. 
(As in The Latin American Suite— 
Fantasy 8419—written later in 1968, 
there is unusual emphasis on the 
ensemble, and Ellington, at the piano, 
is chief soloist, embellisher and 
stimulating agent.) After being taken 
to the city and introduced to the 
medical profession, the little flower 

is invited, by pleasure-seekers from 
the other side of town, on a trip that 

is the subject of the second part. A 
great deal of excitement is generated, 
and a rare state of euphoria attained, 
over Sam Woodyard’s insistently 
swinging shuffle rhythm. Harry Car- 
ney’s contribution to the ensemble, 
his solo statement and brief dialogue 
with colleagues Paul Gonsalves and 
Russell Procope, are also noteworthy. 

“Put-tin’”’, well-designed vehicle 
for Cootie Williams’ trumpet, main- 
tains a splendid tradition of barbaric, 
plunger-muted brass, and contrasts it 
with some relatively reflective and 
sombre open-horn work. 

“A Chromatic Love Affair” is 
pursued, in Ellington’s words, “a half- 
step at a time.” The sound and scope 
of Carney’s baritone saxophone are 
handsomely featured in this gravely 
romantic, yet emotion-charged 
performance. 

On Yale’s own ‘“‘Boola-Boola”, 
Ellington threw a challenge to his 
alert young bass player, Jeff Castle- 
man. The good humor of this spur- 
of-the-moment improvisation was 
obviously much enjoyed by all. (There 
is no doubt about Ellington’s feelings 
towards Yale, which only the previous 
year had given him an honorary degree 
and made him a Doctor of Music.) 


Of all the showcases devised for the 
late Johnny Hodges, ‘‘Warm Valley” 
was probably the most successful and 
the most esteemed. When a news- 
paperman asked Count Basie early in 
1973 if he had a favorite song, he 
promptly named this one. ‘‘It has been 
my favorite for years,” he said. And 
Hodges, of course, was always one 
of his favorite musicians. Here the 





great alto saxophonist works his 
inimitable magic for us once more 
before the background he loved, one 
in which the three trombones and 
their plunger mutes are especially 
effective. “Drag’’, which follows as a 
kind of instant encore, is a jaunty 
variation on a familiar Ellington 
standard. Hodges eases into it quietly, 
and when everything is swinging you 
can hear the leader egging him on: 
“I like that. One more time now!” 

“Salome” displays Cat Anderson’s 
formidable virtuosity exceptionally 
well, first on flugelhorn, then on 
trumpet. It is not divulged whether 
this is the Salome who danced for 
Herod Antipas, but it is clear that 
nobody lost his head. 

“Swamp Goo”, in complete dra- 
matic contrast, introduces ‘Russell 
Procope and his New Orleans clarinet 
in a mess of swamp goo from the 
bayous of Louisiana.” Here is another 
reminder of how traditions are main- 
tained and constantly updated in 
this unique orchestra. 

Ellington himself refers to “Up- 
Jump” as “traditional’’, and it is the 
kind of steaming, up-tempo ride that 
Gonsalves long ago made famous, 
the kind that the paying customers 
constantly demand. They certainly 
get their money’s-worth in the 
extraordinary “tenor saxophonic 
calisthenics” of the coda. 

To end appropriately, there is the 
band’s theme, Billy Strayhorn’s time- 
defying ‘‘Take the A-Train”, with 
Cootie Williams taking masterly 
charge of the trumpet solo. 

There was no train to catch after 
this concert, for the familiar grey bus 
was already drawn up outside. But 
before it could begin to roll down the 
New England Thruway to the Apple, 
the whole band was invited to a 
reception in the President's Room. 
Kingman Brewster, Jr., and the Rev. 
William Sloane Coffin were there to 
greet Ellington. The Rev. John Boyles, 
Director of Dwight Hall, made hima 
presentation. Refreshments of the 
kind that combat winter weather 
flowed generously. Everybody, in fact, 
loved everybody, madly. 

STANLEY DANCE 


author of The World of Duke Ellington 
(Scribner's) 
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SIDE ONE 


Sk 
(MICHAEL SMITH) 


MICHAEL SMITH/GUITAR AND VOCAL 
PAT FLEMMING/LEAD GUITAR 


hs 
(JANE GILLMAN) 
JANE GILLMAN/GUITAR, HARMONICA AND VOCAL 
3- 
(PAUL RUGIERRO) 
PAUL RUGIERRO/GUITAR AND VOCAL 
-4- 
(JUDY FICKSMAN) 
JUDY FICKSMAN/GUITAR AND VOCAL 
5 


(DAVID WILCOX) 
DAVID WILCOX/GUITAR AND VOCAL 


=65 
(PEG EVES) 

PEG EVES/GUITAR AND VOCALS 
OF 
STAMES E DEAN) 

BIG JIMMY/ DOES IT ALL 


f SIDE TWO 


Ae 
(RICHARD SCHINDELL) 

RICHARD SCHINDELL/GUITAR AND VOCAL 
DIANNE CHODKOWSKIVHARMONY VOCAL 
DAVID SEITZ/EMULATOR STRINGS 
$i 
PARIS BY NIGHT 
(JACKSON BRAIDER) 

JACKSON BRAIDER/ ACOUSTIC GUITAR AND VOCAL 
GEORGE BRANDEL/ KEYBOARDS 
JAMES JOLLIS/ HARMONY VOCAL 
BEN VERDERY/ CLASSICAL GUITAR 
ze 
(RICHARD MEYER) 


RICHARD MEYER/ GUITAR AND VOCAL 
SETH THOMAS/ METRONOME 


-4- 
(DAWN KUZANKOWSKY) 
DAWN KUZANKOWSKI/VOCAL 
Bh 
(JIM MERCIK) 

JIM MERCIK/ GUITAR AND VOCAL 
262 

NING* 
(PAUL SANCHEZ) 
PAUL SANCHEZ/GUITAR AND VOCAL 


PRODUCED AND RECORDED FOR FAST FOLK BY DAVID SEITZ 


AT SYNERGY SOUND, GREAT NECK, LONG ISLAND 


*RECORDED BY GUY SNIDER AT TMF COMMUNICATIONS 


TOLUCA LAKE, CA - SEPT, 1988 


*SESSIONS PRODUCED BY MARVIN ETZIONI** AND RICHARD MEYER 


MASTERED BY JOE BRESCIO AT THE MASTER CUTTING ROOM 


RECORDS PRESSED BY ALIGNED AUDIO 


FAST FOLK IS PRODUCED IN PART WITH PUBLIC FUNDS FROM 


THE NEW YORK STATE COUNCIL ON THE ARTS 


**MARVIN ETZIONI PRODUCES COURTESY OF PEER PRODUCTIONS 








SIDE ONE SIDE TWO 


WEDDING SONG Cefo} os WohY ro) i] 
Paul Stookey 3:27 Joe Chitwood 2:51 
IN THE VALLEY LIVING CIRCLE 
Reba Rambo 2:43 Ralph Carmichael 3:06 
YOU'VE GOT A FRIEND GOOD NEWS 
Carol King 3:35 HC} 
SONG OF SALVATION WISH WE'D ALL BEEN READY 
Larry Norman 2:00 Larry Norman 3:50 
SOMEONE VE TRIED, LORD 
1S WATCHING OVER ME Jim Moore 3:04 
Wayne Henegar 4:13 


Recorded at Crusade “Sonic Sound’ Studios 
Ray Harris, engineer 


Assisting Musicians: 
Bill Gasolari — Fran Wallar —\Marylin Henegar 
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Wayne Henegar- - 1500. A Roanoke = Lexington, Ky. 40504 
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Toank The Lord 
... ALAVAN & CO. 
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3, ONE-DAY AT A TIME - Soloist, Alavan (4:53) 








e283 yu AVAN RECORDS 
b ee A-341-LP 


: "I THANK THE LORD") ———___— — 








"IT IS A GOOD THING TO GIVE THANKS UNTO THE LORD, AND TO 
SING PRAISES UNTO THY NAME, 0 MOST HIGH." (Psalm 92) 


SIDE A SIDE B 
1. I THANK THE LORD - Soloist, Alavan (4:07) 1. GOD HAS DONE IT AGAIN (5:28) 
Kenneth Morris, Publisher Unknown Soloists, Alavan and Bertha Morgan } 


2. GRACE - Soloist, Alavan (5:23) Albert Morgan, Music & Lyrics; Helen Thomas, Arranger 


Jathes Cleveland, Roberta Martin, Publisher 2. HOLD OUT FOR JESUS - Soloist, Alavan (6:49) 
Bruce Clark, Arranger, Music , Lyrics 
Marijohn Wilkin & Kris Kristofferson 3. HE'LL PICK YOU UP AND CARRY YOU (6:29) 


4, THE KING IS COMING - Solo/Alavan (6:46) ee ee Poelaea ie ee: 
Bill & Gloria Gaither avan Dennis, Arranger, Music, hyric 


4. HOLDING MY SAVIOUR'S HAND - Solo/Alavan (4:16) 
Unknown 





I thank the Lord for having inspired me to record my first album of Gospel 


Music. Organ: Bruce R. Clark 
My parents, Mr. and Mrs. Vanderbilt Burroughs, of Burlington, NJ, have always Piano: Bruce R, Clark 
been my most loyal and loving supporters, and I am pleased to honour them by Bass Guitar: Benjamin H. Shumake, Jr. 


dedicating this first endeavor to them. 
g Drums: Lamont (Bird) Harris 


I am also grateful to the following persons who have given me so much support Clavinet, Fender Rhodes: Bruce R. Clark 
and encouragement in the recording of this album: my husband, Ethelbert A. d : | 
Dennis, and other family members; my Tabernacle Baptist Church family; Grand Produced by Alavan Dennis 


Worthy Matron Florence R. Thomas, Grand Worthy Patron Lawrence Davis, dr., and 
members of Oziel Grand Chapter, 0.£.S., P.H.A., State and Jurisdiction of New 


Jersey. | 
RECORDED AT FUTURE GOLD STUDIOS | 


It is my hope that it will bring as much joy to those who hear it as it has PHILA., PA. (215) 424-0800 
brought to those of us who were involved in its creation. 


"TO GOD BE THE GLORY" 
Sincerely, 














| Stock Option No.1 
20 Hits by Original Artists 


GLADYS KNIGHT & THE PIPS 


‘THE SPINNERS | 
_ MARVIN GAYE & TAMMI TERRELL 


THE MARVELETTES 
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Stock Option No.1 


Side One . 
GLADYS KNIGHT & THE PIPS 


b=AV) 515 0'4310) D> Mul ol 1 DLW ROLY 
Norman Whitfield-Eddie Holland 
Stone Agate Music Division (BMI) 


IF] WERE YOUR WOMAN 


Pam Sawyer-Gloria Jones-Clay McMurray 
Jobete Music Co., Inc. (ASCAP) 


1 DLO) ig Wi V-VAY us COD DLO) SCONE) 
Johnny Bristol-William Guest-Catherine Schaffner 
Gladys Knight-Merald Knight ~ 
Stone Agate Music Division (BMI) 


*NEITHER ONE OF US 


(wants TO BE THE FIRST TO SAY GOODBYE) 
Jim Weatherly 


Keca Music (ASCAP) ss 


bid DY-ND) DOO) 6) ODN) 5721 oy OD) AON soy 
Johnny Bristol-Gladys Knight-Merald Knight 
Jobete Music Co., Inc. (ASCAP) — 


} 


THE SPINNERS 
BD GB OYN GN Y/-\'4-0) KO)Y) D010) 


‘William Stevenson-lvy Hunter 
Jobete Music Co., Inc. (ASCAP) 
Stone Agate Music Division (BM!) 


6) 510)’ (0) 8) 540) 
William Stevenson-lvy Hunter 
' Jobete Music Co., Inc. (ASCAP) 
Stone Agate Music Division (BMI) 


THAT’S WHAT GIRLS ARE MADE FOR 
Gwen Gordy-Harvey Fuqua 
Jobete Music Co., Inc. (ASCAP) 
Stone Agate Music Division (BMI) 


IN MY DIARY 
Mark Silverman-Michael A. Graham 
Arc Music Corp. (BM!) 
ITS A SHAME 
Lee Garrett-Stevie Wonder-Syreeta Wright 
Jobete Music Co,, Inc. (ASCAP) 
Stone Agate Music Division (BMI) 


Zz 


Side Two 
MARVIN GAYE & TAMMI TERRELL 


YOUR PRECIOUS LOVE 


Ashford & Simpson 
Jobete Music Co., Inc. (ASCAP) 


’AIN’T NO MOUNTAIN HIGH ENOUGH 


Ashford & Simpson 
. Jobete Music Co., Inc. (ASCAP) 


YOU'RE ALLI NEED TO GET BY 
Ashford & Simpson 
Jobete Music Co., Inc. (ASCAP) 


AIN’T NOTHING LIKE THE REAL THING 
Ashford & Simpson 
Jobete Music Co., Inc. (ASCAP) 


IF THIS WORLD WERE MINE 


Marvin Gaye 
Jobete Music Co., Inc. (ASCAP) 


THE MARVELETIES 


PLEASE MR. POSTMAN + 
Brianbert-William Garrett 
Freddie Gorman-Georgia Dobbins 
Jobete Music Co., Inc. (ASCAP) 
Stone Agate Music Division (BMI) 


PLAYBOY 
Brianbert-William Stevenson-Gladys Horton 
Stone Agate Music Division (BMI) 


13} 5) 1) A010) DIE ay coh) 
William Stevenson-Marvin Gaye-George Gordy 
Jobete Music Co., Inc. (ASCAP) 

Stone Agate Music Division (BMI) 
DON'T MESS WITH BILL 
William “Smokey” Robinson 
Jobete Music Co., Inc. (ASCAP) 
FOREVER 
Brian Holland-Lamont Dozier-Freddie Gorman 
Jobete Music Co., Inc. (ASCAP) 

Stone Agate Music Division (BMI) 
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“® 1972 Motown Record Corporation, ""® 1973 Motown Record Corporation. ; ! 
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SIDE ONE 


SOME OF THESE DAYS 
MELANCHOLY BAB 
EPERINGL. 
GUITAR BOOGEY 
YOU ALWAYS HURT 


SUGAR BLUES 


’ SIDE TWO 


The LEISURETONE 


Uy ae 
(22 


THE ONE Uh 


6 G 


CARELESS 
THE ENTERTAINER 
LITTLE GRASS SHACK 
MOONLIGHT AND ROSES, 
BYE, BYE BLUES 


One of the big nights in LeisureTowne 
is the second Saturday of each month 
when the LeisureTones perform for ball- 
room dancing and when everyone there is 
all dressed up and really having a “‘Ball’’. 

Pianist, Ralph Hawxwell, who gra- 
ciously gives his talent to many of the 
functions here, plays asa single before 
various clubs, providing suitable music for 
each club function. 

Ralph, the spearhead of the Leisure- 
Tones, was responsible for starting the 
orchestra by simply putting a notice on 
the bulletin board asking if any residents 
of LeisureTowne — musicians, singers, 
dancers were interested in doing a 
Variety Show and look what happened! It 
was a great variety show and the musicians 
formed the nucleus of the group which to 
date is composed of piano, banjo, guitar, 
three saxophonists, drummer, two vio- 
linists, one trumpet, two singers, a secre- 
tary and a property manager. 

Every musician in the band has had 
professional experience from club dates 
to playing with big name bands and or- 
chestras. Jim Gale —Drummer— played 
with big bands. Bill Glenn is a triple 
threat man, playing banjo, guitar and har- 
monica. Al Buzick — Violinist — played 
for silent movies and had his own band 
during the depression, He was also with 
the Haddonfield Symphony. Bill Gibson 
Violinist was active with club dates, 
proms and weddings. He was also with 
the Old Guard and senior citizens orches- 
tras. George Martin — Saxophonist — was 
with the 16th Regimental Army Band in 


G) 


The Music of 








Records produced from Customer’s tapes by AMP Recordings, Maple Shade, New Jersey 





AMP 7541 


RECORDINGS 


LEISURETONES 


Ralph Hawxwell: Piano 

Jim Gale: Drums 

Bill Glenn: Banjo, Guitar, Harmonica 
Al Buzic: Violin 

Bill Gibson: Violin 

George Martin: Saxophone, Clarinet 
Bob Connor: Saxophone 

Harold Coe: Guitar, Saxophone 
Andy Denninger: Saxophone 

Joe Cademartori: Trumpet 

Paul Hallaran: Trombone 

Rose Kaufman: Singer 

Bill Patton: Singer 

Mae Connor: Secretary 

Ray Kaufman: Business Manager 


Germany during the war, and after the 
war he was active on the weekend club 
circuits. Joe Cademartori — Trumpet — 
did club dates for over 31 years with big 
name bands. Bob Connor — Saxophonist 
— has played club dates and played with 
a senior citizens group. Harold Coe - 
Guitarist — has had lots of experience in 
club dates and lounges around Philadel- 
phia. Harold also plays saxophone. Paul 
Hallaran — Trombone — has played with 
a number of big bands during 1930-40. He 
had his own band for a number of years 
in West Chester County. He played at the 
Glen Island Casino also. Andy Denninger 

Saxophonist — has played with several 
groups around New York City. Rose Kauf- 
man — Singer — had no previous experi- 
ence. She just happened to attend a re- 
hearsal and sat singing when Ralph asked 
her to try a couple of numbers. Presto! a 
girl singer with a good voice and a feel for 
the music. Bill Patton — Singer — is a 
natural baritone with practically no pre- 
vious experience, just a good voice, who 
can move you with a ballad or do a 
comedy number to perfection; with a 
desire to please and do what he always 
wanted to do, 

The gal who keeps the records and is 
indispensable as secretary of the group is 
Mae Connor, 

Ray Kaufman is a valuable part of the 
set-up as property manager and business 
manager of the group, handling all the 
band’s problems with great versatility. 

This was recorded by George Decker 
at Laurel Hall in LeisureTowne. 

















Presenting the Sacred Music of 


“THE AYERS FAMILY’ “HEAVEN” 


" 1, Over The Sunset Mountains (2:11) 
Side1 1, Heaven (1:39) Side 2 (Solo—Yvonne Ayers) 
2. Where The Roses Never Fade (3:08) tel Touched! Me (2:20) 
3. Won’t You Let The Good Book 3. The BIBLE Medley (33) 
Make You Good? ial (Solo—Melody Ayers) 
4. The Old Account aoe) 4. I Shall Not Be Moved (2:37) 


5. Precious Memories 


a 5. Rain, Rain, Rain (2:27) 
6. Kneel At The Cross 


(Solo—Sandy Herman) 
6. The Devil Is A Sly Ole Fox Medley (1:50) 
(Solo—Harmony Ayers) | 
I’m No Kin To The Monkey (2:07) 
(Duet—Mr, & Mrs. Ayers) 











“THE AYERS FAMILY” 
GOSPEL SINGERS 


Bible School Park, N.Y. 


George and Yvonne have been singing about 
Heaven for many years and their dedicated lives 
and thrilling music have pointed many to that fair 
and happy land. Now little Melody and Harmony 
have added new attraction to their heavenly 
chords. I’m sure that you will love this family 
and this music. 


---Dr. Paul Griffis, Former Pastor of The 
Little White Church, N.Y. 





















The Ayers Family Gospel Singers began seventeen years ago, when as 
teenagers, George and Yvonne (Goble) Ayers formed a music group to 
sing over radio broadcasts and in Church Services. After their mar- 
riage, George entered Bible College, and week-end services of sacred 
music continued. 


In 1963 another member, Melody Joy Ayers, joined the husband—wife 
team, Again in 1965 another member, Harmony Jean Ayers was born. 


In 1968, avery talented young lady, Sandy Herman joined in the family 
singing with her fine tenor voice, and singing solos, playing the piano, 
guitar and mandolin. 


Yvonne Ayers sings the alto part and also sings the soprano solos 
and is busy in helping Melody and Harmony in their songs. 


; 









George Ayers, an ordained preacher, sings the lead part, plays the 
electric and flat-top guitars, mouth organ and other instruments. 


Why do we sing about ‘‘Heaven?’’ Because of the experience of salva- 
tion ineach of our hearts and the desire to share this salvation, in sacred 
songs with a message, to others. 


Jesus said, ‘‘I am the way, the truth, and the life: no man cometh unto 
the Father, but by me.’’ (John 14:6). 



















ORANGE BREAKOUT —The ceiet 
The Stillman-Davis Band » 
with a special appearance by Andy Griffith 

































Schedule: is 


SIDE A 

ORANGE BREAKOUT 
DEATH VALLEY ROCK 
CLEMSON COUNTRY 

MIDNIGHT LULLABY 


SIDE B 


COLLEGETOWN 

STARS & STRIPES FOREVER 

WHAT IT WAS WAS FOOTBALL (ANDY G ‘ 

TIGER RAG (ORIGINAL DYMELAND 
r ARR. DENNIS, LEO F 


2 





. Promotions: Ad-Ventures Assoc. 


STARTING LINE-UP: 
Kathy Burdick Vocals 
Gene Chrisman Drums 
Jeannie Dennis Vocals 
Quitman Dennis Bass, Homs, 
Lyricon, Recorder 
JonGcin Slide Guitar 
Gary Janney Vocals 
Shane Keister Keyboards 
FarrellMorris Percussion 
Winslow Stiliman Gultars, Vocals 
Tommy Wells Drums 


Coaching Staff —Winslow Stiliman 
Larry Davis 

Offensive Coordinator: Quitman Dennis 
Defensive Coordinator: Claire Elwell 
Head Linesman: Pete Turner 

Field Judge: Barrie Bergman 

Umpire: Ralph King 

Referees: Michael Vassen 

Jule Nathan 

Karen Addams 

Time Keeperc: Todd Cerney 

Quitman Dennis 

Head Cheerleader: Kim Kraft 

Thanks to the Vanderbilt Squad & CECE 
Arenas: Creative Workshop 

Isjand Studio 

ah Nashville, TN 
> Attendance: Sold Out 





incessions: Collegetown Records 
P.O. Box 8744 


per ne WS 27707 
Records 








© p 1981 Collegetown Records 
©1981 Stillwind Music, BMI 
©1981 Beaucatcher Music, BMI 
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BECKET 
WE COMING 


A TRIBUTE TO THE REGGAE BOYZ 
Side One 


(1) We Coming ( Ragga Soca ) Radio Edit 


(Alston Becket Cyrus) PRS/Avec Music (PRS) 


(2) We Coming ( Ragga Soca ) Extended Mix 


(Alston Becket Cyrus) PRS/Avec Music (PRS) 


(3) We Coming ( Soca ) Radio Edit 


(Alston Becket Cyrus) PRS/Avec Music (PRS) 


Side Two 


(1) Tone Up 


(Alston Becket Cyrus) PRS/Avec Music (PRS) 


(2) Tone Up ( Gym Mix ) 


(Alston Becket Cyrus) PRS/Avec Music (PRS) 


(3) We Coming ( Soca ) Extended Mix 


(Alston Becket Cyrus) PRS/Avec Music (PRS) 














Soca 33 r.p.m. 


BECKET 


WE COMING 
BUTE TO THE REGGAE BOYZ 
SIDE TWO 
Produced by STEREO 
Frankie Mcintosh & { GS 2932 A 
Becket Cyrus \euw’ c. at Asinto Recording 
CW c. Eng, Carol Hodge 
ng Eng. Jon Evance 
& G. Straker 
WE COMING (Ragga S 
t Cyrus—PRS /Ave 
G (Ragga Soca) Exter M 
(Al —PRS/Avec Music (PR 
3) W Soca Radio Edit) 
(Alston Beck aS /Avec Music (PRS) 
Arranged & Frankie McIntosh 
sround Vocals ¥ ell and Designer 
& Dist. by ord World 
242 Utica Avenue, Br Y 11213 
“ephone: (718) 756-004 73-9506 
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; JN CLAUDE JEAN 
EDNER, COULOUTE 





MICHEL BAPTISTA 
EL BAPTISTA. & EDNER COULOUTE 
SiN NADA. . 

LPHE CHANCY | 


: “Musique: 
_ Parole: 
‘2° TE QuED' 


Musique: 












* Parole: HEL’ BAPTISTA 
% POTE COLE | 
i Musique: UDE MARCELIN 













. Parole: EDNER COULOUTE 


CY ‘Band Leader (Bass Guitar) 

: Band Leader (Rhythm Guitar) 

CELIN Lead Guitar 

f Lead & Background Vocal 

Keyboards . 

+ Congas 

‘EDNER COUNOULE Drums 

i l Percussion 

Bass on- “SUPERSTAR. RIVE” 
S ‘ Keyboards on “SUPERSTAR RIVE e 

Finance ALEJANDRO ‘Soundman ° . 


TION 


iDEZ Trombone 
Trumpet 
JR. Tenor. Sax 


v3{0)3) MIT ‘CHELL, ROBERT DENIS, PATRICK DEJEAN 





Engineer; 
Programming: BOB MITCHELL, HANS MERCIER, ADOLPHE CHANCY 
Assistant Engineer: LEISA HARRIS 
Mixing: ff ROBERT DENIS, YVON CINE, ADOLPHE CHANCY 
[nae Mixing’) © TOTO LARAQUE 
[Album Recorded| Af: INEM £0) <9 QO LORY (RNY 6/0) (6) 
+ Overdub: ' AUDIOTEK . , ' 
» Mixing Digital: AUDIOTEK (HAITI) . a ¥ ° . . 
+ Photo: DOMINQUE F. SIMON & JACKY ETIENNE aa ney ication Is ee : oaas bd PS 
BT, Froducediny: ADOLPHE CHANCY, JN CLAUDE JEAN, YVON CINE weirs Cees? Duplicatior® Is A Violation Of Applicable Laws i 







Album Coordinator: ADOLPHE: CHANCY 
ckets: TRANS WORLD GRAPHICS, FREEPORT, N.Y. 





BP cover. Design & a °¢ . kal se 
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MUSIC FOR TWO ORGANS 


SIDE 1 


Eugene Gigout DIALOGUE FOR TWO ORGANS 
(1844-1925) 
Written for antiphonal organs, the individual sections allow each 
instrument to be heard separately, not combining their resources 
until the final measures of the composition. 


Antonio Soler CONCERTO NO. 2 IN A MINOR 
(7129-1783) Andante—Allegro—Minuet 
These concerto was composed while Soler was a monk at the 
monastery of the Escorial in Spain. Written for two keyboard in- 
struments, the concerto may be played with equal success on the 
harpsichord or piano. 


These performances were recorded ‘‘live’ at a prominent chureh in 
Philadelphia, Pennsylvania on the evening of February 24, 1963. The 
two organs used include a fine, large three manual pipe organ permanently 
installed in the church, and a small two manual Allen electronic organ, of 
Classic design, the Model TC-4, moved in for the occasion. 


Tt was an evening of interesting and unusual musie making, from both the 
visual as well as the aural point of view. Neither artist played either in- 
strument exclusively. At various points in the program, the organists ex- 
changed positions at the consoles to the delight of those attending the 


recital 


Actually, the musie was quite evenly divided between the two instru- 
ments. The program exploited the possibilities of the combination to their 
fullest. At times the organs played antiphonally, one against the other, 
for contrasting effect. At other times, they combined to form a single 
texture, losing their individual identity. 


That the two instruments employ vastly different methods of tone pro- 
duction seemed increasingly less important as the program unfolded, In 
part, this was due to a special feature in the Allen, called electronic 
“Whind’, which produces the air sound and random variation experts 


consider to be an essential part of good organ sound. 


SIDE 2 


Jean Langlais TE DEUM 
(1907- ) 


Originally composed for solo organ, the Te Deum has been ar- 
ranged for two organs by the organists. 
Luigi Cherubini . SONATA PER DUE ORGANI 
(1760-1842) 


Written at the age of 20, the Sonata is a mature work, since 
Cherubini began writing at the age of 11. In 1785, he was ap- 
pointed Composer to the King. The Sonata is another example of 
antiphonal writing, displaying the individual classic qualities of 
each instrument. 


EARL NESS is presently Director of Music at the First Baptist Church 
and Keneseth Israel Reform Congregation in Philadelphia. He is the 
Musical Director of the distinguished Philadelphia Oratorio Choir and 
also heads the organ departments at Combs College of Musie and the 
Philadelphia Musical Academy. Dr. Ness is an associate member of the 
American Guild of Organists, and a past winner of the National AGO 
Young Organist Competition. His teachers have been among others, 
tobert Baker and Alexander McCurdy. His studies include work at 
Temple University and he is a graduate of the Curtis Institute of Music. 
In addition to his many regular musical duties, Dr. Ness has done ex- 
tensive concertizing and solo recital work. 





WILLIAM WHITEHEAD is rapidly becoming known as one of Ameri- 
ca’s most outstanding young concert organists. His study, begun in his 
native Texas, was at Baylor University and the University of Oklahoma, 
where he graduated in 1959 as a student of Mildred Andrews. He then 
became a scholarship pupil of Alexander MeCurdy at the Curtis Institute 
of Music in Philadelphia. He has done graduate work at Union Theo- 
logical Seminary in New York City and is an Associate of the American 
Guild of Organists. His recital tours have carried him trom Maine to 
California. He is the first organist ever to win the Annual Young Artist’s 
Award of the Philadelphia Orchestra, which resulted in an appearance 
with them under the baton of Eugene Ormandy. He is presently Director 
of Musie and Organist at the First Presbyterian Church in Bethlehem, 
Pennsylvania. 
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Taking A Chance On Love/Deep Purple 
Blue Moon/Over The Rainbow 
« Cabin In The Sky/Stairway To The Stars 4 






When | Grow Too Old To Dream/Rose Room 
Try A Little Tenderness /How: About You 






Complete with Music, Lyrics and 
Improvised Jazz Choruses 











This album was conceived to play with a “combo” 
(small jazz group) and develop improvisational skills. 


The ten compositions used are good, strong, time-tested standards. 

They should be a part of every repertoire. They are very 

basic and will form a firm foundation on which to add other, more compiex 
compositions. 


I-have divided them into two groups of five. The first five will place 
you in a quartet in company with three wonderful swinging musicians, 
Teddy Charles—Vibes; George Duvivier—Bass; and Ed Shaughnessy—Drums. 
The second group of five compositions will also place you in a quartet. 
This time, however, we will eliminate the vibes and substitute the jazz guitar 
of Al Schackman. ‘ 


| have arranged the compositions so that you will find almost all of 
the situations with which a jazz musician might come in contact. You will 
be playing the melody as lead instrument, taking jazz solos, “comping” 
(accompanying another instrument while he solos) playing rhythmic intro- 
ductions and endings in concert with other instruments, and splitting eights. 
(taking 8 bar solos alternately with another instrument). 


As you play with this album, be aware of the sound you are acquiring 
with the other instruments. In this way you will develop an ear for arrang- 
ing. For example, sometimes you will be playing above the vibes and some- 
times below the vibes. Decide which sound you like the best and you will 
be making the first steps toward writing your own combo arrangements. 
With an eye towards your further development as a musician, | have des- 
cribed the arrangement of each composition below. 


wa 


__ TAKING A CHANCE ON LOVE 


In this arrangement the vibes Have—the—introduction for four bars. 
Notice how the counter melody you are playing supports the vibes’ melody. 
After the introduction the melody chores go to you and the vibes in turn 
support you. After sixteen bars we enter the bridge. Notice again that 
the quality changes. Now you are playing the melody without the support 
of the vibes but only for a short while. Four bars later the vibes return 
again in support. 





The second chorus is your spot. | have written out a solo for you so 
that you can see how one man would do it. After you have gotten used 
to the written solo, try making up one of your own. When you're construct- 
ing your improvisation, don’t get too complex at first. Simply make up a 
little melody that will sound well against the left hand written for you. 


In the bridge of the second chorus the vibes get a chance to solo. 
Now you will be “comping” for him. This area can also be improvised but 
confine yourself to playing chords, Also remember that in “comping” you 
must support the soloist, never over-shadow him. 


during the period 1950-1954 he worked with Kansos Fields, Ike Quebec and Big Nick Nicholas. 


1954-1957 he worked with Charlie Mingus 
McGhee, Allon Eager, Gigi Gryce, Teddy Charles, Jackie Mclean and Gene Ammons 


Mal Waldron was born in New York City on August 16th, 
piono, classics only 


Mols interest in jazz started around 1939, In 1941 


neighborhood groups 


It was of this time that Mal started writing tunes and small arrangements 
In 1947, on release from the service, he entered Queens College, choosing music as 
Karol Rathaus in 1948 ond graduated in June 1949 with a 

It wos at this time that Mal started writing scores for Modern Dancers and 
He wrote music primarily for the Henry Stree! Playhouse under Alwin Nikolais, 
while also doing scores for Florita Raup and Fred Berk (Choreographers), During 1950-1951 he again 
I) wos of this time that jazz gigs started coming his way, and 


piono ot this time 
his major, He studied composition with Dr. 
BA. in music education 
Modern Balle! Dancers 


studied composition with Dr RdAhaus 


MUSIC MINUS ONE 43 west 61ST STREET NEW YORK, N. Y. 10023. 


io _ 


Complete with Music, Lyrics and Improvised 


1926. At ten he began to study the 
His fother had studied the violin as a boy but an accident to his hand forced him 
Jo stop. He subsequently and avidly collected records of classical music, a practice he still pursues, 


he started playing the alto saxophone with 
In 1944 he wos drafted, and ployed sox with stateside jazz units within his outfit, 


Side A—Band 2 


DEEP PURPLE 


The introduction duties here are split between you and the vibes. This 
will give you a strong sense of the interplay that goes on in jazz. It starts 
with you playing the melody for two bars, then the vibes take over and 
complete the figure you started, while you support him. 


Take the melody all the way in this arrangement while the 
vibes support harmonically. Notice the little two bar solos the vibes take 
every now and then, They are geared to set up the melody that you are 
playing. That's the spirit of interplay | mentioned before. The second chorus 
is your solo. 


Side A—Band 3 
BLUE MOON 


In: the introduction of Blue Moon you will be playing the melody in 
thirds with the vibist. When you begin the actual inelody (after the intro- 
duction) you will play thirds yourself while the vibist will accompany you in 
6ths. Notice the warm, full sound that the quartet now has. That's the 
magic of harmonizing with 3rds and 6ths. - 


At the end of the arrangement listen carefully to the last chord. It is 
an Eb maj7 chord with the piano notes on top and on the bottom and the 
vibe notes in the middle. Remember this sound and compare it with other 
ending chord sounds. 


Side A—Eand 4 


OVER THE RAINBOW Va 


For the first time in our album you will not be included in the intro- 
duction. So wait out the two bar “intro” and come in on the third bar with 
the verse, For the verse you will carry the melody while the vibes play a 
counter-melody in whole notes and later on, half notes. 


In the bridge of the first chorus you will recognize the appearance of 
our old friends the “3rds" as warm and full as ever. 


The four bar ending has one bar of 4ths; (piano on top) one bar of 
Piano 3rds with vibes playing 6ths and after building gently, finally the 
last bar with the vibes cn top and piano below. (Compare this ending 
chord sound with the end of the preceding arrangement). 


Side A—Band 5 
WHEN ! GROW TOO OLD TO DREAM 


Up to now you've been playing in four quarter time. Now we have a 
swinging waltz for you. You may feel a little uncomfortable during your 
solo in 3/4 time but don’t worry. Just stay with it and soon you'll be as 
comfortable as you are with 4/4 time. 


He also switched back to the 


suite 
involved in further film scoring 


Jazz Choruses Go - 


Mol has recorded for Prestige, Atlantic, Columbia, Verver, Electra, Savoy ond Bethlehem 
1957 he became Billie Holliday'’s accompanist working with Billy until her death in the summer of 1959. 


He hos since worked with his own trio and quintet, recording for Bethlehem Records 
he has accompanied Abbey Lincoln and Oscar Brown Jr, in Concert, night clubs and for recording dates 
Mal also has been working with Max Roach on records, and also in performances of the Freedom Now 
He ‘has also provided the musical score for the film documentary, Hands of Inge and is presently 






Side B—Band 1 
ROSE ROOM 


The guitar leads this introduction while you work rhythmically with 
the bass and drums. In this instance acting as a Per cussive instrument. 

Notice the different feeling you get soloing against the guitar accom- 
paniment as opposed to the vibe accompaniment. 


For the ending we use the jazz effect of letting the guitar fill out the 
ending chord, solo fashion. 


Side B—Band 2 
CABIN IN THE SKY 


There is no introduction on this arrangement. You start right in on the 
verse. After the verse you play the melody of the chorus. Pay particular 
attention to the various ways that the guitar supports you. You will hear 
him using counter-melodies, chords, fill-ins, and free ad lib solos to set up 
and beautify your playing of the melody. Here, indeed, is the essence of 
interplay. 


Again the ending chord consists of solo guitar passage. 


Side B—Band 3 
STAIRWAY TO THE STARS 


This has always been thought of as a pianist vehicle so, except for a 
guitar solo in the second chorus bridge, this is your number all the way. 


Side B-Band 4 pS 
= TRY A LITTLE TENDERNESS) 
Play as relaxed as you can on this one-and you'll really enjoy the 
beauty of the composition. The 3rds and éths are used again in the first 


chorus and consequently the inherent warmth of the composition is com- 
pletely realized. 





Listen to the guitar's solo in the bridge of the second chorus and “comp” 
for him as sensitively as you can. 


— 


HOW ABOUT YOU? >) 


After a guitar and bass introduction, you play the melody wit) guitar 
support. Then you and the guitarist split-eights. First you'll play an 
eight bar solo then he will. Again back to you for eight more bars and he 
finishes up with another eight. Try to make your solo fit-in and grow out 
of his ideas. 





Side B—Band 5 


Now you have all the information you need to really enjoy and learn 
from this album. Remember that this is your quartet! It will grow and 
sound better as you develop and play better. Here's hoping you enjoy 
your new album. 


Mal Waldron 
ONS 
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groups, while also working with Lucky Thompson, Howard 


In April of 
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Printed in U.S.A. 





Prices slightly higher in Canada. 


Cover design, Stan Chamberlain 
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MASTER JAZZ PIANO: Volume 3 — 


MJR 8117 
STEREO 


Teddy Wilson, Earl Hines, Gloria Hearn, Sonny White, Keith Dunham 





This is the third Master Jazz Piano album, It includes performances by Earl Hines, 
Keith Dunham, Teddy Wilson, Sonny White, and Gloria Hearn. It is based upon the 
same principles as were the first and second volumes of the series, The primary intention 
is to let piano players play how and what they like. A secondary intention is to combine 
in each volume of the series a variety of styles, tempi, and performers — so that the 
manner in which solo jazz piano is now played may be documented. 

Earl Hines and Teddy Wilson are the best known and most widely recorded piano 
players represented in this set. Hines has appeared in all of the previous volumes in the 
series, I suppose — God willing — that he will appear in all the subsequent volumes 
too, since we believe him to be the most talented jazz piano player alive today and regard 
it as essential to include examples of his work in any volume which purports to document 
the way in which contemporary jazz piano is played. 

The Hines’selections included in this album were recorded in June of 1971. Earl 
Hines recorded several tunes that afternoon in a session that lasted about three hours. 
He is an earnest worker — there is almost no waste motion in a recording studio. A 
tune will be decided upon, Hines will worry over it at the keyboard for a few minutes, 
look up brightly and announce that he is ready, and then proceed to a typically Hinesian 
performance. If it is to his standard and satisfaction, he will proceed to the next tune 
and if not, a second take will be made. Occasionally, a third take is necessary, but one 
or two are much nearer to norm, 

At this session we were particularly interested in blues performances and brought 
this up early because, as we have noted elsewhere, Hines does not especially like to play 
the blues and there is always at least some discussion about it before any blues perform- 
ances, in fact, take place. There was a good deal of banter, this day, about what a blues 
is: “Oh, (Hines, ingenuously) you mean Blue Skies or Blue Moon, or some of those”. 
And so we proceeded to record Blue Skies (after this, the first take, Hines remarked, 
breathlessly, ‘Oh, that's too fast to play the piano’) and Blue Moon (to be released 
another day). But still no blues. So we continued to chide, and finally were rewarded 
with Blue Fox in a single take, a marvelously inventive performance, rather outside the 
typical Hines idiom, and altogether a classic, if unusual, blues performance. If Hines 
is ebullient and professional in the way he works through a session, Teddy Wilson is 
simply a marvel. Our “‘session’’ with him lasted no more than seventeen or eighteen 
minutes. After he warmed up, he remarked that he had played the tunes that he intended 
to record literally hundreds of times, there was no reason to expect repeated takes since 
his performances were totally refined and each one would reflect his current conception 
of the tune with accuracy, and he would therefore play the four tunes to be recorded 
through from start to finish, we would then listen, and if all was satisfactory as he 
expected it would be, that would conclude the date. This is exactly what then happened, 
and we were very pleased with the results, even if we felt somewhat under-realized in 
our putative role as “producer” of a Teddy Wilson recording session, 

The late Sonny White and Keith Dunham have both appeared on previous volumes 
in the series, Because they have, and now reappear here, it is perhaps appropriate to 
explain a bit about the way in which one records jazz artists and the union rules which 
govern the enterprise. A basic recording session is defined as three hours, The union 
wage scale is related to this basic session. The recording artist performs during this 
period, with specified rest periods, and as much or as little is recorded as the producer 
wishes, as long as the performances are limited to four tunes, and the total recorded 
output that is then released does not exceed fifteen minutes, A one hour overtime period 
is also allowed (there is an overtime scale wage too) and from this five more minutes 
of recorded time may be released, 

When we record a piano player, we record four tunes, paying for an overtime 
period if the jpesommpacss that we select for release require it. Thus, we have four 
performances from every artist we record and under the plan of the Master Jazz Piano 
series (two tunes per artist per LP) each artist will appear on at least two LPs, 

Thus, Keith Dunham and Sonny White reappear on this album. 

Sonny White died in the Spring of 1971. As far as we know, his date with us in 
April of 1969 was the only solo recording date he ever made, and the performances 
heard here are the last ones that there will be. We had intended to record him again, 
but didn’t get around to it in the press of events: too bad for all of us. White epito- 
mized the relatively well known but woefully unappreciated and mis-appreciated jazz 
musician, The critical response to his work on Master Jazz Piano Volume I was extra- 
ordinarily favorable both because of the excellence of his work on that volume and 
because it was apparently so totally unexpected from him, by the fraternity of jazz critics. 
We are proud to present these two Sonny White tracks: we wish we had more for the 
Volumes to come, 

Keith Dunham was a protege of the late Cliff Jackson, Dunham carries on the 
tradition of Harlem stride pianists like Jackson and the complexity and virtuosity of this 
style, is well represented by his performance here of James P. Johnson's classic tune, 
Carolina Shout. Carolina Shout is, incidentally, the tune which we heard Dunham play, 
sitting in, between sets at Jimmy Ryan's one night, and it first attracted our attention 
to him, Dunham has a lot of piano playing years before him, and we look forward 
with pleasure to his appearance in future albums of this series, 

Gloria Hearn is a newcomer to the series, and she is the first lady to perform for 
Master Jazz Recordings, We first heard Gloria in the cocktail bar at a New York 


restaurant called A Quiet Little Table In The Corner. Al Hall, the bass player, had 
suggested that she was well worth listening to, and so we descended into the A Quiet 
Little Table In The Corner — it is in a basement — one quiet little evening in July 
to seek the lady out. The restaurant is very dark but it is not at all gloomy and there 
is a certain hustle and bustle of attractive waitresses to and from the quiet little tables, 
There are not enough corners to go around, but each of the tables is isolated quite 
certainly from its neighbors by curtains of glass beads. There is no way to know how 
many quiet ‘little tables there may be, and one wonders through what devices the 
waitresses find their way so surely about, in the darkness. There is an aura of restrained 
sensuosity about all of this, voices bubbling up in laughter or earnestness or pleasure, 
small lights blinking on above the tables as the inhabitants, secure within, signal that 
further food or drink is required. This is the kind of place that jazz is too often per- 
formed in, an appurtenance to sofnething else, with the explicit assumption that what 
goes on around the music is more important than the music itself, the music lending 
therefore a kind of validity from itself to the other events that surround it, 

‘ Gloria Hearn, or anyone else for that matter, could easily enough be absorbed 
into this atmosphere, merely perpetuating it, rather than providing a distinct and valid 
artistic point of view within it. It is not easy to flourish here without surrendering, but 
Gloria does it and with such distinction that we immediately asked her to record piano 
solos for the Master Jazz Piano series. We were delighted when she said she would. 

_ __ Gloria Hearn was originally trained as a classical pianist. She became interested in 
jazz piano as a student of Freddy Johnson and thinks of him as her first important 
stylistic influence. Later she was particularly impressed by the styles of Art Tatum, 
Herman Chittison, and Ellis Larkins and she mentions all of them when one asks about 
the pianists who most influence her current playing. When she talks about her work, one 
is impressed by her repeatedly expressed interest in harmonics. ‘‘Harmonics fascinate 
me” she says, “When I play I don’t think of the Piano as a piano at all, but rather as 
an orchestra, I hear the trumpets and the saxophones and the rest, all working together 
and against each other like an orchestration.” Gloria Hearn’s performances are rather 
different from all the others in this set: more complex harmonically, more “modern” 
sounding and yet with a dominant and unyielding rhythmic sense. We welcome Miss 
Hearn and her marvelously fresh conception to this series of recordings. 

So here you have it, the third volume of Master Jazz Piano players: some old to 
the series, some new, some veterans, some rookies, some of one stylistic persuasion, some 
of another, Jazz piano is a many splendored thing — we hope to continue to catch its 
infinite variety in this and all the albums of this series. 
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SIDE ONE 


1. Teddy Wilson ONE O'CLOCK JUMP 

(William Basie; Leo Feist Co.; ASCAP, 3:24) 

WAIT A LITTLE WHILE 

(Gloria Hearn; Goldcast Music Publishers, Inc.; ASCAP, 4:08) 
BLUE FOX 

(Earl Hines; Hi Cue Productions; ASCAP, 4:56) 

| GOT RHYTHM 

(George Gershwin; New World Music Company; ASCAP, 4:16) 
HOW LONG HAS THIS BEEN GOING ON? 
(George & Ira Gershwin; New World Music Company; ASCAP, 4:10) 


. Gloria Hearn 


2 

3. Earl Hines 
4, Sonny White 
5 


. Keith Dunham 


SIDE TWO 


1. Earl Hines BLUE SKIES 

(Irving Berlin; Irving Berlin Music Company; ASCAP, 3:47) 

JUST SQUEEZE ME 

(E. K. Ellington, Lee Gaines; Robins Music Corp., ASCAP, 4:34) 
CAROLINA SHOUT 

(James P. Johnson; Pickwick Music Co.; ASCAP, 2:25) 
MEMORIES OF YOU 

(Eubie Blake and Andy Raraf; Shapiro, Bernstein & Co., ASCAP, 6:02) 


2. Gloria Hearn 
3. Keith Dunham 
4. Sonny White 
5 





. Teddy Wilson SATIN DOLL 
(EK. Ellington, Johnny Mercer & Billy Strayhorn; Tempo Music, Inc.; 
ASCAP, 3:10) 
Recording Date Engineer 
Earl Hines 6 -2-71 Roger Rhodes 
Teddy Wilson 3-12-72 Roger Rhodes 
Keith Dunham 1-21-71 Roger Rhodes 
Gloria Hearn 8-23-72 Bob DoRiso 
Sonny White 4-10-69 Goorgo Piros 


Produced by: BILL WEILBACHER 

Mastering: ROGER RHODES, NATIONAL RECORDING STUDIOS, INC. 
Design: GAYE ELLINGTON 

Linor Notos & Pictures: BILL WEILBACHER 


MASTER JAZZ RECORDINGS, INC., Box 579 Lenox Hill Station, N.Y.C., N.Y. 10021 a4 Oe 
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HIGH FIDELITY RECORDING 


“GOD CARES”, which is the title song of 
EVANGELIST ROSIE WALLACE first album for 
SAVOY RECORDS (#1408 i), has become a stand- 
ard and one of America’s most beloved gospel 
songs, and, as the words of the song implied, it 
has proven itself true because GOD realiy cares, 
and HE really cares for EVANGELIST ROSIE 
WALLACE. Her rendition of the song has been 

EVANGELIST heard the length and breadth of the land has made 
her name a household word. It has brought her 
fame and adulation across the land and the requests 
for her appearance have been countless. 


@ GOD has cared enough to shower ROSIE 
aJICE WALLACE with a multi-faceted talent which is 
Once again on display in this album. Her soulful 


solos, her magnificent compositions and her out- 


standing arrangements are just small indications 
of how much HE cares. 

The members of the choir who faithfully assist 
ROSIE WALLACE know how much GOD cares 


because they have in their performances felt and 


AND THE shared the joy of HIS salvation. 
Yes, HE really cares, and has helped to estab- 


FIRST CHURCH OF lish the little church she organized to a new and 


lofty position. Though the theme of this new but 


LOVE, FAITH AND rapidly growing church is “Just To God Be True 


and He Will See You Through” we can also add 
DELIVERANCE CHOIR the words “Because GOD CARES”. 


Legend has it that once in every Century there 
is a jewel, a precious stone found and put aside 
into a special chest, and guarded by day and night. 
We in this day and age have found in Gospel that 
jewel, that precious stone . . . for there is but one 
ROSIE WALLACE. Here in this album is the 
work of a true CHRISTIAN and child of GOD. 


As I sat in the beautiful chapel of the First 
Baptist Church of Nutley, New Jersey and as I 
listened and watched this service I thanked GOD 
that these golden moments were being recorded 


SAVOY MG-14106 


so that the world could share my joy that night. 
Never once did EVANGELIST WALLACE and 
her ensemble Jose their dignity, beauty, strength 
or courage as they expressed their religious fervor 
in every note they sang. As you hear the words 
and music of this album, may the comfort and 
joy in it give you and your family a strong desire 
to “Live as long as you want and never want as 
long as you live’. Bless you. 


By BEATRICE ELMORE 
“THE MARY MASON SHOW” 
WHAT-RADIO Philadelphia. Pa. 





Side A 


1. Wake Up In Glory 

2. He’s Always By My Side 

3. Just To God Be True 

4, He’s Waiting There 

5. My Lord’s Getting Us Ready 


Side B 


1. My Faith Looks Up To Thee 
2. The Lord’s Prayer 

3. Pl Make It 

4. He’s An Understanding God 
5. Pil Wait On Him 


ALL COMPOSITIONS PUBLISHED BY SAVOY MUSIC CO. 








This record was designed for use with a cartridge (designed for the 45-degree system) 
and a speed of 33!/; rpm. Under no circumstances must this disc be played with an all-purpose 
cartridge designed to play both 78 and 33! rpm discs, or one designed for another speed. This 
will ruin the grooves and void the manufacturer's guarantee. This record has been inspected and is 
guaranteed to be free from scratches and mechanical defects. Further technical information on this 
disc, and its playback specifications may be had by writing INFORMATION SERVICE, at the 
address below, 


SEND FOR OUR FREE CATALOG OF SPIRITUAL ALBUMS AND RECORDS 


SAVOY RECORD CO., Inc., Newark, New Jersey mri cei 


Supervision: FRED MENDELSOHN 

Recording: REV, LAWRENCE ROBERTS 
Mastering: MEDALLION STUDIOS 
Engineering: PAUL CADDY - DAVE HENDERSON 
Album Cover: HARVEY 


Fabricated by Modern Album of New Jersey Inc, Newark, NJ. 











One of Your 
All-Time Favorite 
Groups Singing 
Their Greatest 
Hits and Many 
Other “Group” 

_ Sounds in The 
Style of © 
Accappella. 


SESSION WITH THE 


SHELLS 





PRODUCED BY WAYNE STIERLE 





BABY OH BABY 
HAPPY HOLIDAY 
BABY, WALK ON 
IN 
Plus 
MISTY 
OUTSIDE LOOKIN’ IN 
SO FINE 
DREAM 
BE SURE MY LOVE 
THE CLOSER YOU ARE 
THE WAY YOU DO 
THE THINGS YOU DO 
I'M A HAPPY MAN 
LIFE IS BUT A DREAM 
FINE LITTLE GIRL 
IF YOU WERE GONE 
FROM ME 
OH WHAT A DREAM 
BAD GIRL 
OOH BABY BABY 


SNOWFLAKE 1000 
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SIDE A 
MISTY 
SO FINE 
OUTSIDE LOOKIN’ IN 
HAPPY HOLIDAY 
BABY OH BABY 
THE CLOSER YOU ARE 
BE SURE MY LOVE 
THE WAY YOU DO THE THINGS YOU DO 
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The Shells Sing Acap 
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SIDE B 


BAD GIRL 

I'M A HAPPY MAN 

IF YOU WERE GONE FROM ME 
LIFE IS BUT A DREAM 

DREAM 

OH WHAT A DREAM 

BABY, WALK ON IN 

FINE LITTLE GIRL 

OOH BABY BABY 


Thanks to Joe of Varlety Studio, N.Y.; and to Jim McCarthy for help on this album 








If you have any comments 
about this album, or would 
like to learn more about 
acapella and the groups, 
and receive an acapella 
bulletin, write to: 


SNOWFLAKE MUSIC 
Box 2 

Town Center Branch 
West Orange, N. J. 


TT _ 


SNOWFLAKE 1000 


lia mike 


THE SHELLS rose to national fame a 
few years ago with their smash recording 
of “BABY OH BABY”. They have since 
duplicated this success with “Baby, Walk 
On In”, and “Happy Holiday”, to name a 
few. The Shells have one of the most 
polished and professional group styles in 
the entertainment business today. 


ACAPELLA is fairly new to most record 
buyers, but The Shells have known it for 
many years. The only way for a truly good 
group to practice harmony is to sing and 
practice without the use of musical instru- 
ments, or “acapella”. In this manner the 
difficult background sounds can be blended 
with the lead voice without depending on a 
band to cover the empty spots in the songs. 


THE SHELLS used to practice each 
week with their friends, The Dubs and The 
Paragons. From these practice sessions 
came such all-time great sounds as 
“Florence”, “Could This Be Magic’, “Don’t 
Ask Me To Be Lonely”, and of course 
“Baby Oh Baby”. At every practice the 
groups would work out the songs of aca- 
pella, to be sure they had the sound they 
were looking for. This was many years 
before the first acapella records were 


heard of. 


There are many acapella groups singing 
and recording today. Some of the groups 
are considered to be very good acapella 
groups. It is important to remember that 
acapella groups are merely copying the 
style of the great groups who are able to 
sing with and without music. The Shells 
are not an acapella group; they are a great 
group; acapella or otherwise. Although 
they cannot be classified as an “acapella” 
group, they have brought the finest aca- 
pella sounds ever recorded, to you on this 
album. 


One of the most versatile groups you 
have ever seen, The Shells are able to make 
their four-man group have the full and 
clean sound of six or seven singers. Every 
one of The Shells can and does sing lead 
on this album. A four-man group with four 
leads means that each member must be 
able to do any background part also, all 
the way from false tenor to octave bass. 
Personnel in The Shells is as follows: Gus 
Geter does baritone and lead; Shade 
Alston takes over as lead and second 
tenor; Danny Small is lead and bass man, 
while Bobby Nurse does lead, first tenor 
and a great false tenor. 

THE SHELLS would like to take this 
opportunity to thank their many fans over 
the years for all the support they’ve given 
them. 








Now, sit back and relax, and let’s join 
The Shells for an acapella recording 
session, 


Thank you, 
Wayne STIERLE 




















SIDE ONE 


RIDE THE CHARIOT 
| CAN'T GET STARTED WITH YOU 
ANGEL EYE 


SCOTCH AND SODA 
EVERYBODY'S DOIN’ IT 


}]) = Ne) 
JUST YOU, JUST ME 
_ DREAM A LITTLE DREAM OF ME 
" SECOND HAND ROSE 
HAVEN'T WE Ee 
Fins THE RAINBOW 
IT DON'T MEAN A THING “THE RHYTHM MEDLEY” 
RED, HOT AND BLUE 
MAN COME INTO. EGYPT 
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The Union Temple Baptist Church Comb 




















Be Still And Know That He Is God 


The Union Temple Baptist Church Combined Choirs 


The highly advanced, technocratic, computerized, belter-skelter world in which we live gives us very little 
time to BE STILL AND KNOW THAT GOD IS GOD. 


Work and concern over unemployment, crime, inflation, gas shortages and mounting personal problems 
all serve to heighten our anxiety and leave even less time for us to reverence God in our lives. Until crisis 
or some halting sickness afflicts us or retards our movement, too often we are too busy to give God his 
rightful place in our lives. 


It is hoped that as you listen to the selections in this album that it will allow you some “quiet time”’ to 
go into “‘studious momentum” with yourself. 


If you are not acquainted with God, I trust and pray that you will meet him. If you do know him, I 
trust that this album will beighten your awareness and strengthen your faith in bim. 


BE STILL AND KNOW THAT HE IS GOD. 


Rev. Willie F. Wilson, Pastor 
Union Temple Baptist Church 


SIDE ONE: SIDE TWO: 

1. WE CAME TO PRAISE HIM 1. GOD IS A PRESENT HELP . . . solo: Raymond Reeder 
(R. Smallwood, Rich-wood Music BMI) (R. Smallwood, Rich-wood Music BMI) 

2. LAST WORDS OF DAVID 2. 1 CAN FEEL THE SPIRIT . . . solo: Rev. Willie Wilson 
(Randall Thompson) (John Buckley) 

3. AIN’T-A-THAT GOOD NEWS 3. DON’T YOU WANT TO GO... solo: Ruth Moss 
(William Dawson) (R. Smallwood, Rich-wood Music BMI) 

4. LEAD ME LORD ... solo: Earl Ricks 4. FINALE 


(R. Smallwood, Rich-wood Music BMI) 


5. HE GAVE ME SUNSHINE. . . soloists: Mary Wilson, Diane Price 
(R. Smallwood, Rich-wood Music BMI) 
MUSICIANS: 
| PianOvr rrr Richard Smallwood 
Organ ....... Aaron Graves 
XV 6 0 G:0.0,0.t0 d Aaron Graves 
DrUMsirinren: Terron Whitehead 
Bongos....... Anthony Brannum 
Congos....... Walter Pinkney & Linus Macklin 
Directors ..... Wesley Boyd & Richard Smallwood 
(NR11026) Recorded at Omega Studios, Kensington, Md. 









































VERE 


LONDON UNDERGROUND 





HERBIE MANN flute & alto flute 
PAT REBILLOT keyboards 
ALBERT LEE electric & acoustic guitar 
MICK TAYLOR guitar 

FUZZY SAMUELS bass 

AL GORRY bass 

AYNSLEY DUNBAR drums 
ROBBIE McINTOSH drums 
ARMEN HALBURIAN percussion 
IAN McDONALD alto sax 
STEPHANE GRAPPELLI violin 








sideA 

BITCH (Mick Jagger/Keith Richard; ABKCO BM!) 8:19. 
SOMETHING IN THE AIR (ohn Keen; Track BMI) 3:31 
LAYLA (Eric Clapton/Jim Gordon; Casserole BM!) 8:08 

SPIN BALL (Paddy Kingsland; Herbie Mann Music ASCAP) 1:56 


side1 

MELLOW YELLOW (Donovan Leech; Peer International BMI) 3:12 

AWHITER SHADE OF PALE (keith Reed/Gary Brooker; TRO-Essex ASCAP) 4:43, 

MEMPHIS SPOON BREAD & DOVER SOLE (Herbie Mann; Herbie Mann Music ASCAP) 3:48 
PAPER SUN (Steve Winwood/James Capaldi, TRO-Essex ASCAP) 6:42 

YOU NEVER GIVE ME YOUR MONEY (ohn Lennon/Paul McCartney; Maclen BMI) 4:10. 


Personnel on Bitch is: Herbie Mann, flutes; Mick Taylor & 

Albert Lee, guitars; Pat Rebillot, keyboards; Fuzzy Samuels, bass; 
Aynsley Dunbar, drums; lan McDonald, alto sax. 

Guitar solo, Mick Taylor. 

Personnel on Something In The Air is: Herbie Mann, flutes; 

Mick Taylor & Albert Lee, guitars; Pat Rebillot, Keyboards; 

Fuzzy Samuels, bass; Robbie Mcintosh, drums. 

Guitar solo, Albert Lee. 

Personnel on Layla is: Herbie Mann, flute & alto flute; 

Mick Taylor & Albert Lee, guitars; Pat Rebillot, keyboards; 

Fuzzy Samuels, bass; Aynsley Dunbar, drums. 

First guitar solo, Mick Taylor; second guitar solo, Albert Lee. 
Personnel on Spin Ball is: Herbie Mann, flutes; Albert Lee, guitar; 

Pat Rebillot, keyboards; Fuzzy Samuels, bass; Aynsley Dunbar, drums 
Personnel on Mellow Yellow is: Herbie Mann, flute; 

Albert Lee, guitar; Stephane Grappelli, violin; 

Pat Rebillot, keyboards; Al Gorry, bass; Aynsley Dunbar, drums. 
Personnel on A Whiter Shade Of Pale is: Herbie Mann, flute; 

Mick Taylor & Albert Lee, guitars; Pat Rebillot, keyboards; 

Fuzzy Samuels, bass; Robbie Mcintosh, drums, 

Guitar solo, Albert Lee. 

Personnel on Memphis Spoon Bread & Dover Sole is; Herbie Mann, flutes; 
Mick Taylor & Albert Lee, guitars; Pat Rebillot, keyboards; 

Fuzzy Samuels, bass; Aynsley Dunbar, drums. 

Guitar solo, Albert Lee. 

Personnel on Paper Sun Is: Herbie Mann, flutes & alto flute; 

Albert Lee, guitar; Pat Rebillot, keyboards; Fuzzy Samuels, bass; 
Aynsley Dunbar, drums; Armen Halburian, percussion, 

Personnel on You Never Give Me Your Money is: Herbie Mann, alto flute; 
Albert Lee, acoustic guitar; Pat Rebillot, electric piano. 


Recorded at Advision Studios, London, England. 

Recording engineer: Gary Martin 

Assistant engineer: Mike Dunn Tape operator: Deck 

Re-mixed at Atlantic Recording Studios, New York, N.Y. by Geoffrey Haslam 
Photography; Giuseppe G. Pino Design & art direction: Paula Bisacca 


EXECUTIVE PRODUCER: AHMET ERTEGUN 
PRODUCED BY GEOFFREY HASLAM 


ATLANTIC RECORDING CORPORATION 
75 ROCKEFELLER PLAZA 

NEW YORK, NEW YORK 10019 

¥) @ 1974 Atlantic Recording Corporation 
Printed in U.S.A 
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PRODUCED BY:_ __ RALPH HARDING 
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7 VOLUME THREE 
AUTOMOBILES 


sicpe one 
































EFFECTS 





1 Auto Door Open —Pause —Close .......-.------ :05 
| 2 Auto Door Open — Pause —Close...........---- 705 
3 Auto Door Open —Pause—Close ...........--.- :05 
4 Auto Door Open —Pause—Close ...........---- 705 
FF IWOOT anges noonasnonoacondeso900 117 
6 Electric Windshield Wipers ............-2.--2-- 48 aan 
7 Trunk unlocked—opened—pause—closed with license This library has been assembled from my personal collection of hundreds of sound effects 
¥ Platerattle .. 2.2... 121 eee eee ee eee eee :26 recorded over the past twenty years. In assembling these effects I’ve tried to provide for 
f 8 Auto engine hood opened — pause —closed ......... :07 rariears of chem idl cl Onan THONG fae pat h 
| 9 Auto engine hood opened — vibrates slightly—pause P' EB 6) ocumentaries. e library has been categorized into the standard 
{ a er rn RC 5 ied 368 Den. ul Ae :09 arrangement so familiar to sound effects personnel throughout the world, rather than a 
10 Engine start—miss once—catch—rev engine—fast F variety on each disc. This not only minimizes time spent locating a particular sound but 
| sdle\downtolidle eeesrsnenet-) creatine tet iet-Neaatan tats :40 . Fi - F 
F al rovides the f | 
if 11 Engine hood opened—footsteps—engine started ilso_ provide sound effects personne with a base upon yey they can puildia larger 
on low battery—catches on 4th try—rev—fast idle library. Sound effects break down into two basic categories, the “Where and When” sounds 
i downitolidlers-i-veseneee cn se eee ernie 255 and the “How and Why” sounds. This library should give the sound effects person a good 
Pa | 12 Car speeding by with horn and tire squeal... ........ 210 cross section of these sounds, allowing for ease of production. Also where possible I’ve iso- 
| 13 Auto going through automatic carwash............ 2:00 lated tical as 4 fei Bientiback d 5 hei f 
7] 14 City traffic — Secondary business district........... 3:00 ated particular Sots) s fon) t llr Gis) Jen 18 ground to increase their usefulness. In some 
15 City traffic — Busier street than previouscut......... 1:00 cases though this has been impossible so it is up to the sound effects person to blend them 
16 Driving Auto — Drivers window partially open ae into their background curtain effects. However this should pose no great problems as the 
—trattic heard eeteteiiietei neice aiiete nen iea aii i-i-r 2 . . S - F 
ATM Ucivine/Aatafcantiiondlyesiindusaiclcsed aaa 1:45 ambience is low enough to allow for this blending effect. By playing back some sounds at 


a lower level, slower or faster speeds, a different effect can be obtained for an interesting 
change. Only the degree of imagination limits what a sound effects person can achieve. | 
hope you find this new library of some value and you will enjoy using it. 


ue Lars Eastholm 





sice two 


1 City Bus—Diesel pulls away from stop, moves along 
route, slows for stop sign, pulls away from stop—heard 


SSE 





from passenger position—some conversation heard...... 2:40 
2 Bus pulls into stop — passenger gets off .............- 740 
Bosipasses listencracai- ie neloh-i-i-w-n- nied aol etait lets 115 


NATURAL SOUND EFFECTS — A PRODUCTION LIBRARY FOR..... 

Home movie enthusiasts, Theatre groups, Industrial presentations, Radio and TV stations, 

Audio Visual shows, Parties, Sound buffs and many other uses. 
See ee ee 


IMPORTANT NOTICE! The sound effects contained on this album are the exclusive pro- 
perty of Total Recording Co. Ltd. This album may be used without any additional permis- 
sion or payment for public performance, theatrical presentation, home use, or radio and 


4 Bus stops with air release—passengers get off— 
Iii dacanonoouncsenonbsnoond06 42 


5 Bus pulls away into route—some conversation— 
bell rung for stop and passenger getting off— 
(good for complete scene)... 1.2. +2 eee eee renee 3:02 












6 Auto driving slowly on gravelroad.......---+ +e 1:26 
Racing cars rev up at start position—on flag 










take offionitrack)); aici ete olaaVetolsl leant tals :30 ra i 
: television broadcasting. 
8 Several race cars rev engines priortorace........... 1:10 3 = " 2 s ; 
u ” ; Re-recording or duplication in whole or in part by any means whatsoever is strictly for- 
9 ‘Shave and a haircut” horn — interior persp.........- :03 bidd Alliriaht d 
5 rr rr . 
10 “Shave and a haircut” horn — exterior persp.........- :03 Koleh3n) ES TANTS 
11 One long POP, gos raove ata eierortualecsienete eNotes oaskatede :04 ———_———— 









5Shorttootsonhorn .....660r ere ressessaes 04 
Bulb homes secu oto aE eee : . .. OTHER SOUND EFFECTS RECORDINGS AVAILABLE ARE ... 





1 — AIRCRAFT — TRC 901 Vol 6—MARINE — TRC 906 
Vol 2—ANIMALS — TRC 902 Vol 7—MILITARY (Gunshots etc) — 
Vol 3—AUTOMOBILE — TRC 903 TRC 907 


Vol 4—CROWDS — TRC 904 Vol) 8'— TRAINS — TRC 908 
Vol 5 —INDUSTRIAL/HOUSEHOLD — Vol 9—-WEATHER/WATER — TRC 909 


TRC 905 Vol 10 — MISCELLANEOUS — TRC 910 


MANUFACTURE IN USA 












TOTAL RECORDING CO. 
Box 1441, Bellingham, Wash 
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FIDDLER BEERS SINGS 
Psalty Psongs with Psaltery and Pfiddle 


ROBERT “FIDDLER” BEERS, vocals, psaltery 
and fiddle 


Side A 


BIG JOE GUNN 

ADAM AND EVE AND THE BUMMEL-EYE BEE 
THE POOR YOUNG MAN 

DEVILISH NANCY 

FULLER, LA LA 

ONE MORNING IN THE COURTROOM 

BY JINGO 

THE FOOL WHO BOOZES 

PYTHAGORUS AND CANTANKORUS 


Uc 
2. 
3. 
4. 
5. 
6. 
7. 
8. 
9. 


Side B 


THREE JOLLY IRISHMEN 

THE PIDDLIN’ PUP 

BUCKTOOTH NAN 

THE TRAVELS OF MARCO POLO 
THE BALLAD OF JIM CRAWFORD 
BUNDLING 

THE HEN AND THE ROOSTER 
POVERTY ON THE YELLOWSTONE 
WALKIE IN THE PARLOR 


WEN Aoaon= 





My grandfather, George Sullivan, was greatly be- 
loved in tthe town where he spent his last days, So 
much so, that townspeople built him a special bench 
at his favorite fishing spot a half mile away. 


In those boyhood days, my world was one of fami- 
liar sights, sounds, and smells around the town of 
North Freedom .. . events for which | was all eyes, 
ears, and nose , . . horsedrawn wagon loads of frag- 
rant pea vines passing in front of us as grandpa and | 
cross the street to Geise’s blacksmith shop in the morn- 
ing . . . pungent odors of hoof trimmings and horse 
manure ... the ringing of Geise’s hammer... a 
stomping of hoofs on the ancient, wooden floor . . the 
inevitable collection of idlers sitting on nail kegs 
around the glowing forge . . . tobacco laden sounds 
of laughter and “man talk”... 


Or down by the barn, digging worms for afternoon 
fishing , . . hysterical chickens gathering around fran- 
tically, expecting to be fed. Or | sit and gaze wonder- 
ingly at privy walls ... the wasp nest on the ceiling . . 
a magazine picture on the door , . . enduring that 
heavy, overpowering smell of people that sat there 
before | was born... . of people that are even dead. 


Then down the dirt road, a tottering old man and 
a barefoot boy carrying cane poles. Across a stile and 
thru a gate . . . a cow path in a pasture . . . a black- 
berry bramble . the dark waters of the “slough”. 
There was room on the fishing bench for two, this 
scene of grandpa’s epic struggles with great monsters 
of tires past. But now we are catching bullheads, and 


Printed in U. S. A. 


grandpa is telling stories of better days , . , a small 
boy learns songs that never would have been permit- 
ted under grandma's roof. 

While a puritanic segment of our population may 
look to the backroom ballad with some distaste; never- 
theless, the sincere historian finds them a most accurate 
and thought provoking chronicle of human activity. 
For, in the private gatherings of men, they sang with 
unguarded candor, revealing vividly the mores, cus- 
toms, and socio-political implications of an era... 
often exposing the hypocrisy of the puritan himself 
with well founded ridicule. 

My fascination with folk satire obviously did not 
end with the fishing bench or the smithy’s, but has 
led me to many a backroom, many a saint. and many 
a sinner, who had something to say about people and 
dogs. 

* * * 

BIG JOE GUNN: This little gem is an Alaskan song 
taught to me by Oliver Woods of Lewistown, Montana. 
Folklorists in our northernmost state may find there’s 
more than just gold in them thar hills. 

ADAM AND EVE AND THE BUMMLE-EYE BEE: This 
is one of several song spoofs based on Biblical history 
known in the Sullivan family, 

THE POOR YOUNG MAN: While | have heard 
other versions of this hilarious song, this, | believe, is 
the finest. It was given to me by a Mrs. Moon of White 
Springs, Florida. Ken Goldstein tells me it was the work 
of Charlie Case, a black-face comedian who set out to 
ridicule the absurdities of 19th century ballad style. He 
obviously succeeded. 

DEVLISH NANCY: My wife, Evelyne, and | copied 
the words to this song from George Sullivan at the time 
of our honeymoon in 1944, He also fiddled the tune 
but we somehow lost the music. For this reason, we 
never performed ii until a year ago, when we heard 
another version being sung, The fiddle tune accom- 
panying the song is a variant of Whiskey In the Jar, 
known in Montana as Poverty On the Yellowstone, It 
was taught to me by Verne Daniels of Billings, who in 
turn learned it from a fiddler in Livingston, Montana. 

FULLER LA LA: Needless to say, there are thousands 
(perhaps hundreds of thousands) of limericks, These | 
learned from two sources — the late Hank Boles of 
Bozeman, Montana, and Judy Weston of St. Louis. The 
tune and chorus is one used by Boles. 

ONE MORNING IN THE COURTROOM: This song 
was sung to me by Al Linstedt of Eureka Springs, 
Arkansas, in 1957, A year later we sang it on the 
stage during the Ozark Festival with Al assisting on 
the “bones”. In contrast to the traditional superiority of 
the “good guys” over the “bad guys”, this story looks 
at life and death from the victorious badman’s point of 
view. 


BY JINGO: A product of the great depression of the 
1930s, this song was collected in Joliet, Illinois, by my 
grandfather, George Sullivan, in 1934, 


THE FOOL WHO BOOZES: The words and melody to 
this song were written on a scrap of paper handed to 
us at the “Exodus” in Denver by an unknown person. 
We have also heard a similar version in St. Louis, sung 
by Bob Winters. 


PYTHAGORUS AND CANTANKORUS: This is a mu- 
sical abstract. | would describe it as being in blank 
verse, with no meter, no ending, and no meaning. Of 
course, | wrote it with absolutely no effort. 


THREE JOLLY IRISHMEN: This is a parody on a song 
which never existed — if that is possible. Ask me. . . 
| wrote it. 


THE PIDDLIN’ PUP: This may not have been one of 
the greater works by the late poet, Eugene Field, but 
there can be little doubt that Rex, the hero in point, 
was a great dog, 


BUCKTOOTH NAN: This is one of two songs | 
learned from a Montana cowboy with whom | was 
“snowed in’ while on an elk hunting trip in the Little 
Belt mountains near Utica in 1950. 


THE TRAVELS OF MARCO POLO: My grandfather 
knew three versions of this tune which | have pieced 
together from memory, adding missing parts, and the 
entire fifth verse. He also played it on the fiddle, and 
it was known to his close companions, Del Youngs and 
Billy Voss. 


THE BALLAD OF JIM CRAWFORD: This is the second 
song | leaned from a Montana cowboy in 1950 (see 
Bucktooth Nan). Joe Montgomery, aged resident of 
Lewistown, Montana, and one time business man in the 
ghost mining town of Maiden, states that Jim Craw- 
ford, more properly known as George, was the sub- 
ject of this song, Crawford made initial discoveries of 
gold in thea area known as New Year, which resulted 
in the opening of a large mining operation there. 


BUNDLING: It is my theory that this is a shanty Irish 
satire poking fun at a custom prevalent in Pennsylvania 
as little as fifty years ago, and which is still practiced 
in some areas. Both maternal and paternal segments 
of the Rooney-Sullivan family are known to have 
migrated west from Pennsylvania. 


THE HEN AND THE ROOSTER: A ditty given to us by 
Mrs. Bob Harlan of Nashville, Tennessee, who suggest- 
ed that this was the original form of Shortenin’ Bread. 


POVERTY ON THE YELLOWSTONE: This variant of the 
widely known Starving to Death On A Government 
Claim is from Billings, Montana, The McCormick men- 
tioned in tha song is believed to have been a foun- 
der of the city of Billings, and homesteaded on 
the Yellowstone river prior to settlement in that area. 


WALKIE IN THE PARLOR: This is the creation of the 
world, as seen through the eyes of an Irishman. Another 
song from the Sullivan family repertoire. 

Notes by ROBERT BEERS 
Recorded by RUDY VAN GELDER 
Produced by KENNETH S, GOLDSTEIN 


For free catalog send to PRESTIGE RECORDS INC., 203 SO. WASHINGTON AVE., BERGENFIELD, N, J. 
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Side A 

Band No. 1. LOCOMOTIVE PULLING INTO STATION 

2. LOCOMOTIVE LEAVING STATION 

3. LOCOMOTIVE PASSING 
4 COMOTIVE APPROACH, PASS, FADE 
5. CROSSING BELL, WHISTLE, LOCOMOTIVE 
6. LOCOMOTIVE ENTERING STATION 

LOCOMOTIVE START — Click of Wheels 

OCOMOTIVE LEAVING TRAINYARD — Slow 
COMOTIVE APPROACH, PASS — Moderate 














Band No. LTRAIN wiHorn — Pullir 

2. DIESEL TRAIN — Stan and Pass 

3. DISTANT DIESEL HORN — Train Approach and Pass 
HIG [ EL TRAIN PASSING with Horn 

TRAIN ENTERING STATION, STOPPING 

TRAIN LEAVING STATION 


nto Station, Stop 
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FFECTS — Miscellaneous 








SOUND EFFECTS LIBRARY 


This recording is only one of a number of Long Playing LP records in the MAJOR SOUND EFFECTS LIBRARY, the most complete, 


who pioneered Sound Effects service for films, television, radio and theatre; the complete set of Sound Effects provides a total 
world of sound limited only by your own creativity. The MAJOR SOUNDS EFFECTS LIBRARY 


“FROM A CAT'S MEOW T0 A LION'S ROAR 
FROM A PISTOL SHOT TO A WORLD WAR.” 


HOW TO USE THIS RECORD AND SOUND EFFECTS 
IN YOUR PRODUCTIONS 


This recording has been pressed under the most stringent technical procedures using pure virgin vinyl in order to 
provide maximum quality, performance and long life as well, of course, as excellent reproduction characteristics 
within the audible range of 80 Hz through 20,000 Hz. While you need give the record only ordinary care, we 





i suggest the following 
Hil Do not play the recording with a worn stylus. 
ee Do not let dust accumulate on the record 
= Handle the record by the edges whenever possible 
oe Always use the sleeve provided when storing the record 
Always store your recordings vertically not horizontally 
Never wipe the surface of the record with anything except products 
* made for this purpose 
24 
37 
3] 
45 SOUND EFFECTS from the “MAJOR” collection are authentic sound effects. All have been recorded from life anto the finest 


55 audio tape. None that could in any way be recorded live have been artificially produced. Using the most professional “state-of 
1:04 the-art” equipment, any equalization necessary has been-done to insure that the sound effects on this recording when played by 

30 you corresponds to the manner in which the sound effect is heard by the human ear. Sound Effects, being unique in themselves 
1:15 and essential in productions of every type should be used by the producer with the following in mind 


e The sound effects on this recording, unlike other sound effect series, have been produced especially for the 
professional with NO EXTRANEOUS NOISE. Each Sound Effect is alone on each band. You may wish to mix effects for 
a total spontaneous effect. This is facilited by “Dead grooves” before each selection. Re-recording each effect onto 
tape and mixing becomes much easier by “Backing” the recording on the turntable one turn or so before playback 
The effect is transferred then “at speed” cleanly, with no “needle drop” distortion and the sound effect is evenly 
transposed. Mixing from tape then becomes simply a procedure of multiple playback onto a master tape 


© You will note that most sound effects in this series have no echo or “reverb” of any kind. This was done purposefully 
so that you, the user, might add whatever echo you wish where and when you want it. Under certain circumstances 
and conditions you may want to do this thereby giving your soundtrack a different dimension 


© Another “trick” of sound effects is the ability to be very flexible when used creatively. By speeding up or slowing 
down your turntable you can actually “make-up” sound effects from other sound effects. While mostly it is a trial and 
error approach, oftentimes you can obtain surprising results. Re-recording onto tape and playing the sound effects in 
reverse is another “Special Effect” type of sound you can create. Many popular science fiction and “supernatural” 
effects are created this way. 


= ee ee 
For those involved in professional audio and visual work, such as Radio, Television, Films, 
Industrial and Educational AV, please inquire about the Valentino Inc. line of other produc- 
tion tools such as the MAJOR PRODUCTION MUSIC LIBRARY, the VIDEOSTOCKSHOTS 
LIBRARY and a complete service for AUDIO and VIDEO recording and duplication. 








THOMAS J t e@ e 
| Va entino, OS ma Un on 


15) W. 46th ST. NEW YORK, N.Y. 10036 212 246-4675 
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COWBOY COPAS 


WILLIS BROS. 
JIM GLASER 

MOON MULLICAN LEON PAYNE 
FRANKIE 
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GEORGE JONES (¢ 
BENNY BARNES 








’ Tennessee Rag 

ess  OUKs 

Poor Old Me 

You Are The One 

s Hold Everything 

‘| Foot Prints In The Snow 
3 Boll Weevil 
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ALL-TIME GREAT 
COUNTRY & WESTERN SONGS 


BENNY MARTI 
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LOOK FOR THESE ADDITIONAL GUFST STAR ALBUMS 
IN YOUR FAVORITE SVORE 
In Guest Star Records you will find a superl -zlection of the finest rnusic 


enhanced by the guest appearances of Americo s leading musical talents. 


nest Star 


RECORDS 





TENNESSEE RA\i — Benny Martin 
IT'S C.K. —Georg> Jones 

POOR OLD ME— Benny Barnes 
YOU ARE THE CNE—Jecn Payne 
HOLD EVERYTHING — Red Sovine 
FOOT PRINTS IN THi SNLW — Willis Bros. 
BOLL WEEVIL -— Jim Glaser 

MOM AND DAD'S AFrAIR — Cowboy Copos 
WABASH CANNON BALL— Moon Mullican 
INTOXICATED RAT — Frankie Miller 


COUNTRY MUSIC JAMBOREE 
All Time Hits by America's Greatest Country Artists 


In recent years country music has become increasingly popular. Country music 
is native American music and the songs tell a story in a manner that is easily 
understood. The music is performed on traditional stringed instruments, and is 
played from the heart without any written arrangement. 


American music originally started in Southern and rural areas. During World 
War Il, the music seemed to spread all over the world wherever American Armed 
Forces went. As a result, many people who were not familiar with country music 
began to enjoy it and soon country music songs and country music records 
started to sell to all classes of music buyers everywhere. In fact, some of Am- 
erica's most popular artists and some of America's biggest song hits have their 
source in the country music field. 


By arrangements with one of the foremost producers of country music recordings 
in the Nashville, Tennessee area, Guest Stars Records was able to obtain these 
prominent songs performed by some of America's favorite country music artists. 
A cross section of popular country music, including heart ballads, honky tonk 
songs, folk songs, and instrumentals, were assembled in much the same way as 
a live country music road show would be performed on the stage. These are 
authentic country music recordings by some of the foremost exponents of the 
“pickia' and singin’ "' art. 


"Country Music is here to stay’ and we hope this album will bring lasting 
pleasure to country music fans throughout the world. 
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Wait Till You See Her 

But Beautiful 

The Second Time Around 

| Wish You Love 

Call Me Irresponsible 
Nobody Else But Me 

| Once Upon a Summertime 
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Ready? Get set—LISTEN! In the case of Joe Mooney, as it is with other 
unique performers, it is practically impossible to express in mere words just 
what you hear in this album. Speaking as a Joe Mooney fan of some fourteen 
years’ standing, let me assure you that to dig Joe is to experience a state of 
joy so overwhelming that it has to be shared. When you listen to Joe, you 
come away a disciple. 

You might say: “‘All right, if he’s so great, why haven't | heard of him?” 

The question from the floor is well taken and the answer does a lot to 
explain Joe Mooney. First of all, although there’s not a pushy, hustling bone 
in his body, a long list of talent with whom Joe has performed or arranged for 
would include Paul Whiteman, Buddy Rogers, Les Brown, Larry Clinton, 
Glenn Gray, Sauter-Finegan and Tony Bennett, as well as a number of his 
own small groups. There is a solid in-group of idolaters who catch Joe’s act 
whenever possible and spread the gospel—people like Frank Sinatra, Hoagy 
Carmichael, Artie Shaw, Sy Oliver, Gordon Jenkins, Francis Wayne and Neal 
Hefti. Second, | will venture to say that the thought of ‘Making It Big in the 
Biz’ has never entered his mind. When he sits down at the organ to sing a 
number in the recording studio it is inconceivable that he is planning to hit the 
country’s ‘Top Ten” lists or burn out juke boxes throughout the nation. That's 
simply not Joe’s bag. He’s a poet, a dreamer—a complete artist who is inter- 
ested less in the big loot than where the next swinging gig is. This philosophy 
comes through in all the songs he sings, the present collection emphatically 
included. 

Joe Mooney in person somehow manages to look just the way he sounds 
—full of smiles and radiating warmth and wry wit. He is a compact man, gray- 
ing at the temples. Deep wrinkles at the outboard corners of his eyes and at 
the edges of his mouth indicate he strongly indulges his smiling impulses. 
His infectious and constant good humor belies a life that has been a pretty 
rough experience, one that would have embittered many. Twenty-five years 
ago he lost his sight and in 1943 he spent eighteen months in the hospital as 
a result of an automobile accident. Nevertheless Joe seems to get a tre- 
mendous joy out of life. You are most likely to share it as you hear him in these 
performances. He seems to be saying life is a beautiful groove and you ought 
to get with it. 

Composers especially love him for the simple reason that he has a way 
with a song quite unlike anyone else. Nobody makes a song happen in quite 
the same beautiful way. At the moment he delivers it, it seems so absolutely 
right you feel as if there ought to be an ordinance passed to prevent anyone 
else from singing that particular number. 

As a matter of fact, the song writers of the world should get together and 
erect a monument to Joe Mooney. Jimmy Van Heusen, a great composer, 
states the case very well. ‘It isn’t very politic for a composer to single out any 
one performer as his favorite, but since Joe Mooney is the favorite of all 
performers, |’m not in too much danger. To prove my point: Frank Sinatra, 
if | might drop a name, has listened to Joe with me on many occasions—and 
if Frank says Joe Mooney is the best, you can bet that he is. From a composer's 
point of view, he is absolutely perfect.” 

Now, stop reading and dig. As | said before, the key word is LISTEN! 

GIL McKEAN 





Personnel: Gene Allen, bass clarinet, clarinet and tenor sax; C 
and oboe Andrew Fitzgerald, clarinet, tenor sax and bass flute; 








] if rh 
fiswlt4 Bide ide 
T/! ay yo jut Cs: 

cove ea COLUMBIA] 


Produced by Mike Berniker 


ee 


Arranged and conducted by Mundell Lowe 


@@ /alk about versatility! 


thing...and better than anyone else! 






© 


eSs 
ney 


Mooney does every. @@ 
Tony Bennett 





@ ‘great man...a great performer. Mooney @@ 


is greatness itself! 


Mitch Miller 
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WAIT TILL YOU SEE HER 
BUT BEAUTIFUL 

THE SECOND TIME AROUND 
| WISH YOU LOVE 

CALL ME IRRESPONSIBLE 
NOBODY ELSE BUT ME 




















1 Al Klink and Walter Levinsky, clarinet, tenor sax and flute; (— Phil Bodner, clarinet, tenor sax, flute 
[= Don Ashworth, clarinet, tenor sax, oboe and bassoon; (—_1 
(—— Ed Shaughnessy, drums. ——) 





oboe; f 1 Gary Burton and Phil Kraws, vibes; (-——) Barry Galbraith and Mundell Lowe, guitar; —&— George Duvivier, bass; 
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(From the Broadway Musical Production 
“Stop the World—| Want to Get Off") 


DAYS OF WINE AND ROSES 
(From the Warner Brothers Picture 
“Days of Wine and Roses") 


THE GOOD LIFE 





Leon Cohen, tenor sax and 





with the highest quality of reproduction on the phonograph of your choice, new or old. If you are the 





life fidelity. In short, you can purchase this record with no fear of its becoming obsolete in the future. 
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The beautiful full color illustration on the opposite side is made specially for framing or as a 
pin-up for your child's room. A most wonderful gift for the favorite children in your life. 
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(Humble Thyself) 
Mattie Moss Clark 


and 
The Southwest Michigan State Choir of 


The Church of God in Christ 


Side A SESSION MUSICIANS 
1. It's IN The Name of Jesus Organ: Twinkie Clark, Earl Wright Jr. 
Soloist: Dorinda Clark Roland Synthesizer: Twinkie Clark 
Composer: Dorinda Clark Drums: Michael Williams, Keefe Gardner 
Published: (Domil Publishing-SESAC) Bass: Fred Hammond, Milton Hackett 


On all songs except Send Thy Power Down 
2. He Delivers Me From Them All 
Soloist: Mattie Moss Clark 
Composer: Mattie Moss Clark 


| : Che d and Rhythm Arrangements: 
Published: (Domil Publishing-SESAC) SL ualiaioverdubs phe angements 
The Doug Miller Band 

. Lord | Really Need Y: veryda Arthur Dyer-Acoustic Piano, Yamaha CP. 70 
- Saks Names Mune aul EVelvGay. Gary Henry-Prophet 5 Yamaha DX 7 
Composer: Michael Brooks Dwayne Ellis-Bass Guitar 


Published: (Domil Publishing-SESAC) 


4. These Are They F F 
7 Recorded live Oct. 20, 1984 at Bailey, Cathedral C.0.G.1.C. 
(Revelations 7:17) Oar cic meneee 


Soloist: Carolyn Burns Remote Recording: Pac Ill Recording Co. 
Composer: Twinkie Clark Dearborn, Michigan 


Engineer: Richard Becker 
Recording Coordinator: Jeffrey Hunt 


Side B Mixed by The Doug Miller Band at 
Southwest Studio, Sunnyvale, Texas 

1. Send Thy Power Down Mixing Engineer: Matt Tapp 
Soloist: Mattie Moss Clark Art and Graphics: Glynn Chisolm 
Composer: Mattie Moss Clark Executive Producer: Douglas Miller and 
Published: (Domil Publishing-SESAC) Michael Schultz 


2.1 Know My Redeemer Lives 
Soloist: Dorinda Clark 
Composer: William Duncan & Reynard Brown 
Published: (Domil Publishing-SESAC) 


Produced by: Dwayne M. Ellis for 

D.M.S. Music Corporation 

P.O, BOX 1154, BROWNWOOD, TX 76804 

Manufactured by D.M.E, Records, Inc. A Divison of D.M.E,, 


5. Humble Thyself Inc. P.O, Box 26457 Baltimore, Md, 21207 ©® 1984 
Soloist: Mattie Moss Clark D.M.E. Records, Inc, For the U.S. and made in the US. 
Composer: Mattie Moss Clark All Rights Reserved, 


Published: (Dornil Publishing-SESAC) 


4. Revive Us Again : 
Soloist: Margret Bell Dedicated to the memory of the late Bishop JS. Bailey, 
Arranged: Mattie Moss Clark 


Published: (Domil Publishing-SESAC) GP. 7772 
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can evoke sentimental memories... and Jackie Gleason 
has chosen the loveliest of ballads for his 
Music To Make You Misty... melodies whose nostalgic 


phrases bring back the tender moments of everyone’s romance. 





For Jackie Gleason has just the right touch... the deft 
touch that has already given best-selling popularity to two 
great albums — Music For Lovers Only and 
Lover’s Rhapsody. Now, in this presentation of favorite 
tunes, he appeals again to all the young in heart. 


Two superb instrumental soloists are featured in 
this album, Bobby Hackett on trumpet and 
Toots Mondello on alto saxophone; the tasteful 
arrangements are by Sid Feller and Richard Jones. 
Their lyrical work is a tribute to Jackie Gleason’s fine 
j musical taste. So here is Jackie conducting his 

orchestra in a splendid offering for your 

romantic listening pleasure. 


side 1 side 2 

Say It Isn't So 

I Guess I'll Have to Change My Plan 
It Happened in Monterey 


You Were Meant For Me 


It All Depends on You 
The Man | Love 

Mickey 

1 Hadn't Anyone Till You 





Prelude to a Kiss 

You're the One | Care For 
Jealous 
Thinking of Yo 


When Your Lover Has Gone 
Tenderly 

I'm Thru With Love 
Dark Is the Night 





Photo by RICHARD NADEL, Camera Associates, Inc, 
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SYMPHONY NO: 5 IN E-EEAT MAJOR, OP. 


This long-playing record may be played on any phonograph that is designed for microgroove recordings (33/3 rpm). This record will play monaurally on all phonographs including those designed 
or adapted to play stereophonic records. On stereophonic equipment, the monaural sound obtained through the utilization of multiple channels will greatly enhance your listening pleasure. 
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SYMPHONY NO. 7 IN C MAJOR, OP. 105 


LORIN MAAZEL CONDUCTING THE VIENNA PHILHARMONIC ORCHESTRA 


SIDE ONE 
SIBELIUS: SYMPHONY No. 5 in E 


1. Tempo molto moderato 
2. Andante mosso, quasi allegretto 
3. Allegro molto 


Sibelius completed his Fifth Symphony just in 
time for his fiftieth birthday celebrations in De- 
cember 1915. The work was first performed at 
that time but Sibelius appears to have been dis- 
satisfied with it and made a revised version which 
was first heard the following year. As we know, 
however, Sibelius was a highly self-critical sym- 
phonist and this second version shared the fate 
of its predecessor. The third and final version of 
the sypmhony appeared in 1919 and has taken 
its place among the composer’s most popular 
works. 


The orchestral parts of the first version still 
survive and afford an admirable insight into 
Sibelius’s creative methods. As Furuhjelm re- 
called in his study of the composer, there were 
originally fowr movements, the first ending at ap- 
proximately fig. M of the final version with some 
development of tne second group. There are other 
interesting features: the anticipation of the 
Thor’s hammer theme, the famous horn motive 
of the finale, which Sibelius introduced in the 
double basses six bars after fig. C in the slow 
movement, is an afterthought. This disposes of 
the hypothesis advanced by Cecil Gray that the 
introduction of this figure was in all probabilty 
subconscious. 


As it stands the Fifth Symphony’s first move- 
ment is unique in Sibelius’s output; the Dutch 
writer, Simon Vesdijk even goes so far as to 
call it his finest symphonic movement. Its first 
unusual feature is the double-exposition. The ex- 
position itself contains four elements: the first is 
the opening horn and wind motive; the second, 
which arises naturally from it, is a typical wood- 
wind figure in thirds. Together, these can be re- 
garded as a ‘first group’. Up to this point the 
strings have remained silent but their entry is 
the signal for another challenging woodwind idea 
that can be regarded as a ‘second subject’. This 
in its turn leads to a restless idea that reaffirms 
the new key of the second subject (G major). The 
whole process is then repeated though with dif- 
ferent colours and a greater dramatic intensity. 
This time, however, the tonal scheme is reversed : 


SIDE TWO 
flat major, Op. 82 


the music moves from G major to E flat. The 
development that follows must be ranked among 
the most imaginative and original in all Sibelius 
while the formal plan of the scherzo-cum-reca- 
pitulation is masterly in conception. The glowing 
excitement of the coda provides a_ thrilling 
glimpse of the grandeur of the final pages of the 
work, one of the noblest perorations in all music. 
It is interesting to note that according to Pro- 
fessor Erik Tawaststjerna the final bars of this 
movement are also an afterthought. 


By comparison the Andante is simple to follow. 
It is relaxed and sunny in atmosphere although 
there is a darkening of mood six bars after fig. G 
which shows Sibelius’s astonishing control of 
swift changes of mood. This gentle variation 
movement is an admirable foil to the finale, a 
movement whose nobility of utterance is matched 
only by its sheer physical excitement. Formally 
it can be described as a highly personal variation 
of sonata form. There are two main themes, the 
second of which begins with the famous horn 
motive which Tovey poetically compared to Thor 
swinging his hammer. The key scheme however 
is highly individual, Sibelius delaying his key 
change in the exposition until the last moment 
so that the second group is mainly in the tonic. 

At about the time he was putting the finishing 
touches to this symphony, Sibelius wrote to a 
friend about two new symphonies that were under 
way. It is, I think, possible that the second of 
these was in fact the legendary Eighth Sym- 
phony. The description of the work in the letter 
does not fit the Seventh Symphony as it stands: 
moreover when it was first performed in Stock- 
holm in 1924, the Seventh Symphony was simply 
billed Fantasia Sinfonica for Orchestra and it 
was only when the work was published that 
Sibelius changed its title. There is no doubt that 
he was right to do so for in sheer organic cohesion 
and continuity of thought he never surpassed the 
achievement of the Seventh Symphony save pos- 
sibly in Tapiola. 

Cecil Gray pointed out in his famous study how 
each of the Sibelius symphonies is totally fresh 
in its approach to structure. One cannot distil 


SIBELIUS: SYMPHONY No. 7 in C major, Op. 105 


from earlier symphonies any set of rules that 
can be applied to later ones. Just as the Fifth is 
totally different from its predecessor (and in fact 
any other symphony), so the Seventh is totally 
fresh. Unlike earlier attempts, such as Schu- 
mann’s D minor Symphony, the Seventh does not 
sound like separate movements played without a 
break and linked with related or common the- 
matic ideas. It is true that there are passages 
that have the character of a scherzo or a slow 
section but it is quite impossible to say where one 
begins and another ends. Sibelius’s mastery of 
transition and in particular his control of sim- 
ultaneous tempi are such that one thinks of the 
work as a constantly growing entity in which 
thematic metamorphosis works at such a level of 
sopbibHestion that the listener is barely aware 
of it. 


One important landmark in the symphony is 
the C major trombone figure that emerges on 
three occasions in this symphony. It has all the 
majesty and strength of a vast mountain range 
and on each occasion it is presented in greater 
splendour and power. All the material of the sym- 
phony is in some way or other derived from the 
ideas heard before the first appearance of the 
trombone theme and the way in which these ideas 
change their significance and constantly renew 
themselves is an unfailing source of wonder. The 
first appearance of the trombone idea subtly shifts 
the music’s sense of direction; the tempo quickens 
and the music assumes the character of a scherzo. 
The mood then darkens and the atmosphere be- 
comes a good deal stormier before the second ap- 
pearance of the trombone theme. After this the 
tension is relaxed and an intermezzo-like section 
follows. The third appearance of the C major 
trombone theme is the climax of the whole work 
and the coda makes a brief reference to the open- 
ing ideas. Like the Fifth Symphony, the Seventh 
is one of the most epic and noble works its creator 
penned and its triumph is such that no swing of 
fashion can dislodge it from its rightful place as 
one of the pinnacles of symphonic art. 


ROBERT LAYTON 
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songwriter supported by.a melodic guitar, rich vocals and a powerful rhythm section. 


Ruth Wyand provides the songs, guitars and vocals. Her songs are brought to you by life in Atlantic City, her guitar 
from: rock’s roots and vocals from her heart. Together with Dave DeLucca on drums and Frank Palmisano on bass this 
four song EP shows another side of life in the “World’s Playground.” 


SIDE A 
Take The Wheel 


The s;tuation is a paradox 

| hear it, | take it all in. 

| found the key, then they changed the locks. 
We both lose, we both win. 


| got the bait, you got the hook. 
| need you like a cop needs a crook. 
Oh, no, no, keep me from falling down. 


CHORUS: Goon, take the wheel, take the wheel, 
take control. 
Everything you might want from me is there for you to hold— 
take control. 


I'm in a business that changes like the weather— 
the wind, the sun, the rain. 

Play 'til my fingers bleed, they say 

“Girl, why don't you change your name?” 

But it's that moment under the lights, 

that's when | feel it inside—and | can kiss them, 

! can kiss them all good-bye. 


CHORUS 


Everything you ever did didn’t mean a thing—til now. 

All you ever learned will come together right now. 

It's a short ride on a long road, so don't let it pass, 
scream your name out into the night: 

Make it, make it last. uth Wyand 
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Pacific Avenue 


Alot has happened since the light turned green 
a street of character is now a strip of greed, 
a local girl has no choice but to leave. . . 

... leave it behind. 
Don't turn your back on me I’m not the one that's 


.changed, this city lost dignity and no one takes the blame 


A local girl has no choice but to move. . . 
keep moving down the line. 


CHORUS: Oh |'ve seen too many changes, 
seen them happen so suddenly 
now just when | need it 
there's no place for me. 


Pacific Avenue you've been through the changes 
I've seen the growth I've seen the decline 
as your child | grew up fast and caughton.. . 
but now I'm stuck in time. 

After the pageant they put this town to sleep 
now if we search and search we can't find 
an empty street. 
| wouldn't mind if | felt like | belonged... . 

but it's no longer mine. 

Ruth Wyand 


CHORUS © 1987 


oy 
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“Wyand's lyrics don’t just describe 
situations: they create moods—as 
does her music.” Peter Key 


Atlantic City Press 


“Songs such as Dive Into The Night 
and Take the Wheel are made up of 
imaginative melodic fabrics woven 

against a backdrop of basic upbeat 


rock ‘n’ roll.” Robert Santelli 
Asbury Park Press 


“There is poetic romanticism to the 
words on Blue Rue's recordings’: . . 
Chris Bifani 

The Music Paper of New York 


rivers. It is a sampler of a band that has a versatile 


SIDE B 





System Malfunction 


You remind me of a system malfunction. 
! don't like to work for you. 

I'm only here to wait out the winter: 

I'm not here to help you through. 

I'm dealing cards, see losers by the hour. 
This job sucks, but the rent's on time. 
The city’s packed from corner to corner; 
out there it's just one big waiting line. 


CHORUS: /f/ only listened to my mother, 
if | only did what | was told: 
Go back to school, or find another lover, 
I'd sell my heart to save my soul. 


| got a license, got a job, got a black tie, 
I'm watching people lose their shirts. 
I'm trained by pros to show no emotion, 
just deal the cards, inhale their dirt. 


CHORUS 


The price is high for living in this city. 
The cards are laid, their eyes are on me. 
Dealer wins, another life gone under, 
just a day in “Sodom-by-the-sea.” 
Ruth Wyand 


CHORUS 1985 


Dive Into The Night 


Frost on the windows, frost in the air, 

days full of empty-handed love, nights full of despair. 
I’ve been messing with those without desires, 

I've been seen by those without eyes, 

stuck here in a comatose state of mind. 


Don't go on crying, don't go on crying. 

You'll see no tears, no tears in my eyes. 

/f your time is up, go to the next one. 

/f you don't mind, I'll have another drink. 

You shouldn't be so careful with what you think. 


CHORUS: Goon, you can be what you like. 
Unto yourself you owe. 
Oh, just dive into the night. 
No one, no one, no one will ever know. 


Days of the future hit from behind 


just when you think you're first, you're at the end of the line. 
All circles eventually complete themselves, 


So don't fight the facts. 
Whatever that was taken shall be given back. 

Ruth Wyand 
CHORUS 1983 
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Guitars and Vocals—Ruth Wyand 


Fretless Bass and Backing Vocals—Frank Palmisano 

Drums and Backing Vocals—Dave DeLucca 

Keyboards (On Dive Into The Night) and Backing Vocals—Joe DeLuca 
Produced by—Chris Creighton and Ruth Wyand 

Engineered by—Dave Kloss and Joe DeLuca 

Recorded at—Why Me? Recording—Gibbsboro, New Jersey 
Photography—Chris Creighton 

Graphics—Richard Downs 
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JAMES HERNDON 72 


AND THE 


VOICES OF PEACE 


Recorded “Live’ 
in Durham, N.C. 


Mobodly Bit, You, leud 



























In a world of weariness and doubt, what we need 
is an explosion of brother-love, get-down, rise-up 
gospel by a star-kissed musician whose songs free the 


spirit. 

James Herndon’s sound is an experience and this 
live session, recorded in a small southern church, is 
an event. 

You can tell he’s smiling when he lifts his voice in 
song and when he bows his head in prayer. 

And you'll smile . . . and clap your hands, and pat 
your feet and sing along with him because the music 
he writes and sings sends your heart soaring to the 
heavens. 

Join the congregation and discover James Herndon. 
His gospel satisfies the soul. 

His past experience with the Caravans and Shirley 
Caesar, brilliant gospel artists, is evident, but the 
mood here is pure Herndon. 








SIDE A SIDE B 
Nobody But You Lord (10:45) - Soloists: James Herndon-Pat Howard Let Him Come In (6:35) - Soloists: James Herndon-Pat Howard 
Diante Music Co. (ASCAP)- N. Murphy Diante Music Co. (ASCAP) - N. Murphy 
God Is Still First (In My Life) (3:10) - Soloist: James Herndon You Can't Be A Witness (5:00) - Soloists: James Herndon-Pat Howell 
Diante Music Co. (ASCAP) - N. Murphy Diante Music Co. (ASCAP) - N. Murphy 
O I Want To See Him (3:35) - Soloist: James Herndon Some Of Us (5:35) - Soloist: James Herndon-Trio: Shirley Terrell-Bettye Nails- 
Diante Music Co. (ASCAP) - N. Murphy Linda Watters 
Come See About Me Lord (3:25) - Soloist: James Herndon Diante Music Co. (ASCAP) - N. Murphy 
Diante Music Co. (ASCAP) - N. Murphy What Did You Do With Your Life Today (4:20) - Soloists: Shirley Terrell-Pat Howard 
Anyway You Bless Me (4:00) - Soloists: James Herndon-Shirley Terrell Diante Music Co. (ASCAP) - N. Murphy 
Diante Music Co. (ASCAP) - N. Murphy I Want The Lord To Remember Me (3:56) - Soloist: Nathan Murphy 


Diante Music Co. (ASCAP) - N. Murphy 
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} VOL. 1 1914 - 1924 


FILOMENO ORMENO Y LUCHO DE LA CUBA 


LADO A 


MELGAR - Vals 

IDOLO - Vals 

EL CONEJITO - Polka 
RADIANTE - Vals 

LUIS PARDO - Vals 

LAS PENAS MATAN - Tondero 





El ritmico y vigoroso taconeo de los soldados del Kaiser Guillermo II estremecia 
Europa al iniciarse el aflo de 1941. Las damas elegantes y los acartonados galanes 
con bigotillos de afiladas puntas, no podian ocultar la inquietud que les causaba 
la inminencia de la guerra. Sangre, fuego, destruccion...Europa cedia, una vez mas, 
los encantos de la “belle epoque’ a los rigores de la conflagracion mundial. 


Lejos del escenario de la guerra, no obstante atentos a los vaivenes politicos 
que decidian la inclinacién de la balanza, ya para los aliados o para los agresores, 
los limefios disfrutaban de aquella musica europea que se nabia silenciado en sus 
paises de origen. 


Timidamente, casi a hurtadillas, un picante vals criollo o la volantinera polka 
5 encandilaba los ojos de los sefioritos de alto cuello y escorpines blancos, escapados 


AQUI OTROS GRANDES HITS DEL SELLO VIRREY: 


CALLECITA DE ANTANO s 
HECTOR FLRREYKA SU ORQUESTA Y.COROS © 





DV- 460 


) DV- 903 


Chm, etaaet 
“We 


fa 
y 





} A PT ee er Ne 





> CINCUENTA ANOS 
DE MUSICA CRIOLLA 








DV 513 


LADO B ( 


TUS OJITOS - Vals 

CELAJE - Vals 

LEJOS DE TU MIRADA .- Polka 
ALEJANDRINA - Vals 

EL PARISIEN - Vals 

LA PALMERITA - Marinera 





de sofisticados salones y de tertulias familiares, en busca de la jarana que les per- 
mitiria solazarse plenamente con lo nuestro. 


Afios jadeantes de zarzuelas y operetas en sucesivas noches de apoteosis, col- } 
maban el interés musical de los habitantes de Lima en la década comprendida entre 
1914 y 1924. La musica criolla se defendia en las fortalezas de Cinco Esquinas y 
Cocharcas, del Rimac y Chirimoyo. El recuerdo de las andanzas de la famosa Pali- 
zada de Paz y Ezeta y las grabaciones de Montes y Manrique configuraron la ima- 
gen del acervo criollisimo, plena de estupendas realizaciones. 


Lapso en que transcurre la Primera Guerra Mundial, en que triunfan en Lima fa- 
mosas compafiias espafolas de zarzuela y en que, finalmente, se crea el ambiente 
propicio para el advenimiento musical de Felipe Pinglo. 


LIMA DE ANTANO 
HBCTOR FERREYRA Y ORQUESTA ; 





DV- 433 


] MANUFACTURADO Y DISTRIBUIDO POR “EL VIRREY” INDUSTRIAS MUSICALES S. A. : 
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Riders To The Stars Get A Load Of Those! “| Hate This Part!” 


















SIDE ONE 

RIDERS TO THE STARS 

WHY DON'T WE LIVE TOGETHER 
LOOKS LIKE WE MADE IT 
NEWYORK CITY RHYTHM 


SIDE THREE 
BEAUTIFUL MUSIC (PART I) : 
DAYBREAK : a 
LAY ME DOWN , 

WEEKEND IN NEW ENGLAND 

STUDIO MUSICIAN 























SIDE TWO 

AVERY STRANGE MEDLEY (V.S.M.) 
JUMP SHOUT BOOGIE MEDLEY 
THIS ONE'S FOR YOU 






SIDE FOUR 
BEAUTIFUL MUSIC (PART II) 
COULD IT BE MAGIC/MANDY 























0 
IT'S A MIRACLE || ) | 
IT'S JUST ANOTHER NEW YEAR'S EVE | | 
PRODLIGEDEY I WRITE THE SONGS Mt | 2 2 - 8 049-1 
LAMAN Ke MAN LONI VANES BEAUTIFUL MUSIC (PART Ill) 
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HAWKSHAW 


HAWKINS 


SIDE 1 

| AIN'T GOIN’ HONKY TONKIN’ ANYMORE 
I'LL NEVER CRY OVER YOU 
EVERYBODY'S GOT A GIRL BUT ME 

BE MY LIFE’S COMPANION 


With much pride we present an outstanding recording of immortal per- 
formances by Hawkshaw Hawkins. Sung by Hawkshaw in the style which 
had made him an international country and western favorite, it perhaps 
proves again that although Hawkshaw has passed onward to a special place 
in Heaven, his songs, his spirit and that tremendous ability of his, still lives 
on in his recordings. 


From the Grand Ole Opry, a cherished national institution, there came to 
be known to all peoples throughout the world, a host of entertainers in the 
field of country music. Some of them, destined to shattering destruction 
through the violence of head-on automobile collisions or cruel air crashes 
that took their lives, perished at the peak of their careers. There was the 
sudden death of Cowboy Copas that shocked all his fans; the untimely 
passing of Patsy Cline; and of course the saddening death of Hawkshaw. 
These were a few of the great stars of the Opry that pleased audiences 
through their radio appearances, one nighters, fairs and theatre tours that 
iook them into cities both large and small. As they grew, so country music 
grew. At first these Opry personalities confined their travel to the South- 
east and Southwest, and as country music gained a wider acceptance, their 
itinerary included the West Coast and even concerts at the famed Carnegie 
Hall in New York. 


As fame blossomed, their immense success could also be measured in per- 
sonal wealth which was created through their live appearances and record- 
ing contracts. For these and other Opry stars became true hit-makers in the 





SIDE 2 

DOG HOUSE BOOGIE 

1 CAN’T TELL MY BROKEN HEART A LIE 
I'M WAITING JUST FOR YOU 

A HEARTACHE TO RECALL 


widest sense. Despite this success, many of them continued to come back 
to Nashville to make their Saturday night appearances on the Grand Ole 
Opry, for here was the spawning ground from which they had originally 
emerged. Of course they recorded, mostly in Nashville, and in doing so, 
Nashville, Tennessee shortly became one of the leading recording centers 
of the world. It is even known as “The Musical Heart of America,” a nomer 
which all country fans will agree is well earned. 


Hawkshaw was indeed one of the leaders in the great movement known as 
country music, and his personal efforts have always been received with 
much success. In this album you will hear Hawkshaw Hawkins sing a num- 
ber of fine songs — and he sings them all in his warm and most sincere 
style. You may find a few of the songs to be old favorites of yours, and 
particularly, “I Ain’t Goin’ Honky Tonkin’ Anymore,” “I'll Never Cry Over 
You,” “Be My Life’s Companion,” “A Heartache to Recall” and “I’m 
Waiting Just For You” are truly personal favorites in this collection of 
some great Hawkshaw Hawkins tunes. Actually, they are all well done and 
repeated listening will continue to bring you that special pleasure you 
receive from a Hawkshaw rendition. 

Through this fine recording, Hawkshaw will live with us in our homes for 
the years to come, his memory never growing dim, perhaps even growing 
greater with time. To the man and his music we can only say that there 
shall be preserved the legacy that he left behind. Perhaps somewhere up 
there in that hillbilly heaven in the sky, Hawkshaw knows that the legend 
goes on, 


—~ ASHLEY STOKES 


TECHNICAL DATA 


The excellence of quality sound on this LA BREA record is 
achieved through the use of the finest and most modern equip- 
ment and materials under the supervision of master craftsmen, 


plus rigid quality control systems. The end result is the final 


product of years of research and development in the field of 
monaural and stereophonic recording techniques. Every effort 
is directed toward the assurance that the purchaser of this 
album receives a truly outstanding quality record ... LA 
BREA. 


MANUFACTURED BY APEX RECORD CORPORATION 1023 NORTH LA BREA AVENUE, HOLLYWOOD, CALIFORNIA 


L8020 


LA BREA 
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crenbott... 
Mozart 


Fantasia in C Minor, K.475 
Sonata in C Minor, K.457 (No.14) 
Sonata in A Minor, K.310 (No. 8) 





MONO 


STEREO WST-17120 
MONO XWN-19120 


WOLEGANG AMADEUS MOZART 


FANTASIA and SONATA in C Minor, K. 475 /K. A57 
SONATA No. 8 in A Minor, K. 310 


SIDE ONE SIDE TWO 
FANTASIA IN C MINOR, K. 475 13:42 SONATA NO. 14 IN C MINOR, K. 457 (concluded) 
SONATA NO. 14 IN C MINOR, K. 457 abla BTN pee 
NRecNovement 5:43 SONATA NO. 8 IN A MINOR, K. 310 
2. Adagio 7-12 1. First Movement 8:29 
(continued) 2. Andante cantabile 7:59 
3. Presto 2:50 





DANIEL BARENBOIM, piano 


Here's what the critics say 
about Daniel Barenboim: 
Barenboim does some deft and well-sounding execution... 


attaining a standard of fluency that need not be qualified 
by reference to his age.—Saturday Review 


Barenboim's elegant technical authority is matched by his 
astonishing interpretative sensitivity.— High Fidelity 


Expert and idiomatic... unfussy but imaginative. Barenboim 


is delicate and yielding. Straightforward musicianship.— 
New York Times 


A few years ago the then 16-year-old Daniel Barenboim drew 
accolades from this corner for his interpretations of some 
Beethoven Sonatas. But one was quite unprepared for this! 
Here is a performance to reckon with. Barenboim shows 
poise, technique, and a Beethoven feeling that should be 
the envy of any pianist and quite unique in an artist of a 
mere 22 years.—The New Records 


THE COMPOSER~—To know Mozart's piano music is to know 
Mozart. Operas, symphonies, quartets—these are carefully planned 
edifices through which we sense the master hand, true. But to know 
Mozart the man requires some familiarity with the music he made on 
the instrument to which he was born. Mozart's contemporary, Adolph 
Heinrich von Schlichtegroll (1764-1822), reveals the young composer 
seated at the piano, lost in thought, mind and hands wandering through 
endless modulations, creating endless musical “nuclei.” If he sat down 
to the instrument at nine o'clock in the evening, he never left it before 
midnight, and even then it was necessary to force him away from it. 
How much concrete music was born out of those depths? How much 
suffering and how much glory welled up into those agile fingers and 
eventually found its way to paper? 


It is interesting to note that of all Mozart's sonatas for the piano, 
only two—plus the K.475 Fantasia—are in minor keys; they are the 
three works recorded here. Each is a major creation, and cach was writ- 
ten at a desperately critical time in Mozart's life. In March of the year 
1778 the twenty-two year old musician set out for Paris in the company 
of his mother (the negative attitude of the irascible Archbishop Col- 
loredo made it impossible for Leopold Mozart to go with his son). The 
frail woman was quite unsuited to the rigors of 18th century travelling 
within two months she was seriously ill, and in June she collapsed on 
her death bed where she clung to life for a month before fading away 
in her son's arms, We know the A minor Sonata, K.310 dates from this 
summer, whether it was written before or after her death we do not 
know, nor does it matter; Mozart realize he was doomed in June, so 
the sonata is colored by her passing one way or the other 














On his way back to Salzburg, Mozart stopped off to see his old flame, 
Aloysia Weber. That flighty soprano had had a change of heart, how- 
ever, and her icy attitude gave Mozart cause for fresh grief. Nor had he 
much to look forward to in Salzburg, where his father’s employer, the 
tyrannical Colloredo, was waiting to enslave him as well. Eventually the 
Archbishop proved to be more than Mozart could stomach: he breached 
his contract and fled to Vienna and the welcoming arms of the widow 
Weber and her daughters — Aloysia excepted. This Bohemian family had 
always exerted a compelling attraction over the composer, and since 
he couldn't have Aloysia, he settled for second best: in 1782 he mar- 
ried Aloysia’s younger sister, Constanze — unattractive, immoral and not 
very bright. The effect on Leopold Mozart was staggering. The elder 
musician, who had spent the last quarter-century meticulously drafting 
every detail of his son's life and career, saw the whole plan collapse be- 
fore his eyes, like a house of cards. The breach between father and son 
never healed. In the fall of 1784, Wolfgang brought his wife home to 
Salzburg for the first time. Leopold simply could not accept her. After 
some weeks the young couple returned to Vienna, filled with a sense of 
sadness and defeat. Almost immediately after their return, Mozart wrote 
his C minor Sonata, K.457. 


Although the younger Mozart never again set foot in Salzburg, there 
was one final attempt at reconciliation. Leopold visited the couple in 
Vienna the following spring. There can be little doubt but that every- 
body tried hard, and the atmosphere was sweetened by Vienna's clear 
acceptance of the younger Mozart, at least as a performer: he had almost 
more recitals scheduled than he could physically manage. And it was 
during Leopold's visit that Haydn dropped over with his famous as- 
surance, “Before God and as an honest man I tell you that your son is 
the greatest composer known to me either in person or by name.” 
(Haydn was unquestionably expressing an honestly felt opinion, but 
he was probably also trying to help the younger Mozare wriggle past 
his father; Leopold saw Wolfgang as a kappelmeister—like himself 
and definitely not as a composer.) But Leopold was as hard-headed as 
Wolfgang was not. At parting, a deep rift remained between these two 
men who had once been so closely bound up with one another, and it is 
from these days that the C minor Fantasia, K.475, dates. 











THE MUSIC — Of these three works, the SONATA NO. 8 IN A MINOR, 
K.310 is probably the best known. Despite its regular form and steady 
rhythms it is the first of Mozart's sonatas to show real emotional in- 
volvement, But the “letting loose” is reserved for the finale, where it 
suddenly bursts forth as if adam had broken. Anyone reading gricf for 
a dying mother into these pages would have a strong case. In the 
Sonata No. 14 IN C MINOR, K.457 we find these deep feelings ex- 
pressed again —for the first time, in fact, since the eighth sonata, But it 
is in the C MINOR FANTASIA, K.475 that Mozart reaches the pinnacle 
of inner revelation with a work that leaves one absolutely shaken, It is 
almost too much to describe — severe, brusque, Beethovenesque even to 
the point of abandoning that integral chromaticism that is Mozart's 
mark, This Fantasia could easily be the slow movement of a late 
Beethoven sonata, and the way meandering, contemplative passages 
periodically give way to furious, headlong catapults is positively star- 
tling, Even Schubert is heralded —the most obvious, if superficial, pas- 











sage occurs toward the end, when a connecting passage from the 
development of the first movement of the “Unfinished” symphony is 
quoted almost note for note—but in 4/4 instead of 3/4. Traditionally 
this mighty, rambling C minor Fantasia is tacked on at the head of the 
more formal C minor Sonata which preceded it by half a year, to pro- 
duce the combination known as the “Fantasia and Sonata in C minor. 
There are pros and cons to the arrangement—apparently sanctioned by 
Mozart, and tradition has been observed in this recording by placing 
the Fantasia immediately before the Sonata. Together or apart, how- 
ever, these two C minor works form the climax of Mozart's writing for 
the solo piano--and they form it with a breathtaking sweep and per- 
ception that is unparalleled in the piano music of any era. 


notes by Charles Briefer 


THE ARTIST-— Daniel Barenboim (b. 1942) is a native of Buenos Aires 
who has lived in Israel most of his life. He studied piano with his 
father, a former lecturer at the Vienna Music Academy, and with Nadia 
Boulanger, Edwin Fischer and others. Two years after his debut (at the 
age of seven), he was invited as soloist to the Mozarteum of Salzburg 
where his interpretation of Mozart induced the authorities to invite the 
prodigy to play Mozart's spinet, which had not been touched since 
Edwin Fischer played it 25 years earlier. 


In continual demand as a recitalist and for concerts, Mr. Barenboim 
travels around the world constantly performing in the music centers of 
the Eastern and Western Hemispheres. With a repertoire encompassing 
51 concertos for piano and orchestra and over 400 works for solo piano, 
the pianist is best known for his interpretation of Mozart, Beethoven, 
Schubert and Brahms, and his performances are invariably praised for 
their musical insight and maturity. 





Westminster recordings by this virtuoso artist include prize-winning 
performances of Beethoven's Third Piano Concerto and Choral Fantasy 
under the baton of Laszlo Somogyi (17078/19078); Mozart Piano Con- 
certo K. 482 and Sonata K. 570, also under Somogyi (17079/ 19079); 
and a recently released album of Beethoven's Diabelli Variations 
(17107/1910 
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" Side2 
Baby J. Brown Eyes i 
Katrina Private Lives 
Street Song The Ballad of Janey B. 


Air — J.S. Bach Solace 


John Beal: electric and acoustic basses 

Joe Bracchitta: drums 

Gene Brusiloff; trombone 

Paul Brusiloff: words, music and arrangements, 

vocals, trumpet, electrified trumpet, flugelhorn 

Ray Cohen: piano 
"Jim Mitchell: guitar 


Production and Supervision by Bob McCoy 
Recorded at the Little Big Horn Studio, N.Y.C. 

@®) © 1984 Paul Brusiloff (A.S.C.A.P.) 

Record cover design and illustration by Beth Peck 
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‘COLTON THEATRE ORGAN 


About the organ... 


Ou. Marr & Colton theatre pipe organ was originally built 
and installed in the Lenox Avenue Theatre, Philadel- 
phia, Pennsylvania, in 1925 and was brought to Lee’s Quay in 
Kalamazoo, Michigan more than 50 years later. Unlike most 
theatre organ installations where the pipes and other sound ef- 
fects are placed behind screens, draperies and grillwork, the 
organ at Lee's Quay is completely visible. Attached to one wall 
of the restaurant is the “toy counter”, a collection of percussion 
effects including a crash cymbal, bass and snare drums, tam- 
bourine, castanets, triangle, claxon horn, firehouse siren, 
steamboat whistle, doorbell, and wood block. Behind the swell 
shutters are over 700 pipes of every size and shape imaginable. 
In front of the organist are the beautiful cathedral chimes and 
the sixteen foot large scale wood and metal pipes; to his left is 
an elevated player piano; and suspended from above are the 
crysoglott harp, the singing tove birds, xylophone, and glocken- 
spiel. All of these instruments are played from the console 
through the use of ingenious pneumatic and electrical systems. 
Soon to be added to this conglomeration of instruments is a 


banjo — a rare achievement! To the best of our knowledge, this 
addition will be unique to Lee's Quay. 

The theatre pipe organ, evolving at the turn of the century 
from the church pipe organ, quickly won favor as an accom- 
paniment to another new invention, the motion picture. These 
air-breathing monsters provided the sound dramatization of a 
full orchestra to portrayals in the silent movies by the likes of 
Chaplin, Valentino, Pickford, and Fairbanks. Robert Hope-Jones 
developed this “unit orchestra”, giving one person control of hun- 
dreds of pipes and assorted gadgetry to enhance and support 
the emotions seen on the screen. 

The Depression and talking pictures brought down the 
final curtain for the theatre pipe organ in 
its original capacity. However, the Marr 
and Colton is staging a comeback six days 3§ 

a week in Kalamazoo. Here, in a pre- 
miere recording from Lee's Quay, the | #4 78d 


Mighty Marr & Colton is coaxed, uae 
he |)! a | 


threatened, pampered and teased into Se 
: Gaver 
AC AAAs 


an exciting performance just for you. 
ee 


= 


we eee ==, 


About James Lauck... 


[ takes a versatile and unusually capable organist to get 
the most from one of these complex instruments. Jim's 
dexterity and musical knowledge, added to his wit and 
charm, are a constant delight to Lee's Quay diners. As a re- 
sult of his extensive musical training, Jim has established the 





SIDE ONE 

1) Music Box Dancer (Mills) 2:13 

2) Whispering (Schonberger-Coburn-Rose) 3:24 

3) You Light Up My Life (Brooks) 3:22 

4) Somewhere My Love (Jarre) 3:55 

5) Sentimental Journey (Green-Brown-Homer) 3:21 
6) Edelweiss (Rodgers) 4:11 


Dean S, Lathrop 


Set Up Engineer 
Stephen T. King 


Micki Watters 
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Recording-Mixdown Engineer 


Production Consultant 


Lauck Pipe Organ Company of 
Kalamazoo which restored and } 
installed the beautiful white ( 
and gold rococco theatre 
organ. 


SIDE TWO 


1) Take Me Home, Country Roads (Danoff-Danoff-Denver) 4:01 
2) Feelings (Albert) 3:52 

3) Meadowlark (Keidel-Fiorito) 1:58 

4) Medley from “Fiddler on the Roof” (Bock) 4:33 

5) Summertime (Gershwin) 5:22 

6) Stars & Stripes Forever (Sousa) 2:13 
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Side One 

MY GIRL * THE TEMPTATIONS 

W. Robinson/R. White 

Produced by William "Smokey" Robinson & Ronald White 
MY GUY » MARY WELLS 

W. Robinson 

Produced by William "Smokey" Robinson 

LOVE TWINS * DIANA ROSS & MARVIN GAYE 
M. McLeod/M. Bolton 

Arranged by David Blumberg 

Produced by Hal Davis 

ONE LOVE IN MY LIFETIME * DIANA ROSS 

T, McFaddin/L. Brown/L., Perry 

Arranged by Wade Marcus 

Produced by Larry Brown 


IF | COULD BUILD MY WHOLE WORLD AROUND YOU 
* MARVIN GAYE & TAMMI TERRELL 

H, Fuqua/J. Bristol/V. Bullock 

Produced by Harvey Fuqua & Johnny Bristol 





Side Two 


BABY, I’M FOR REAL * THE ORIGINALS 
A. Gaye/M, Gaye 

Arranged by Paul Riser 

Produced by Marvin Gaye & Richard Morris 


| WANNA BE CLOSER * SWITCH 


J. Jackson 
Produced & Arranged by Jermaine Jackson 


NEVER CAN SAY GOODBYE « THE JACKSON 5 

C, Davis 

Arranged by Gene Page 

Produced by Hal Davis 

MY BABY LOVES ME * MARTHA REEVES & THE VANDELLAS 
S. Moy/W., Stevenson/I, Hunter 

Produced by William Stevenson & Ivy Hunter 


TOUCH + THE SUPREMES 

Pam Sawyer/F, Wilson 

Arranged by Jerry Long & David Van de Pitte 
Produced by Frank Wilson 


All songs published by Jobete Music Co,, Inc. (ASCAP), except "If | Could Build My Whole World Around You!’ "My Baby Loves Me’ and “Touch 
published by Jobete Music Co., Inc. (ASCAP) & Stone Agate Music Division (BMI) 
Cover Art/Stewart Daniels Lettering/Michael Manoogian Art Direction/John Cabalka Design/Ginny Livingston 
Album Concept and Liner Notes/Terry Kirkman Cover Concept/Simone Sheffield & Terry Kirkman Album Research/Brenda Robinson 
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R.STRAUSS ALPINE SYMPHONY 


Symphony Orchestra of the Bavarian Radio 
SIR GEORG SOLTI 


SIDE ONE — 18:12 


The concept of nature and its significance to music had, so 
it seemed, been established once and for all at the beginning 
of the 19th century in Beethoven's Pastoral Symphony: man 
and nature in pantheistic harmony. For Beethoven, nature 
meant a realm of truth where God and man could, in rare 
and precious moments, renew their once close relationship. 
With Liszt, e.g. his symphony ‘Ce qu’on entend sur la 
montagne,” this pantheism was replaced by a more Romantic 
concept which saw man and nature in opposition to each 
other representing the conflict between the real and the ideal 
which could only be resolved by recourse to prayer. Only 
redemption could restore the lost unity between man and 
nature. But Richard Strauss, the disciple of Nietzsche, no 
longer felt the need for such integration. His view of the 
world admitted only of a godless and Promethean concept 
of man and nature which he stated quite openly during the 
composition of the Alpine Symphony: ‘I am going to call my 
Alpine Symphony ‘the Antichrist,’ for it portrays moral 
purification through one’s own strength, liberation through 
work and worship of eternal, magnificent Nature.” (Diary 
entry on learning of Mahler’s death on May 18th, 1911.) But 
much earlier on Strauss had planned to structure his tone 
poem on nature as a pagan credo, In 1902 he was already 
working on a large-scale composition in four movements 
entitled ‘The Antichrist, an Alpine Symphony,” in which the 
first movement reflected the stages of a mountain journey 
and thus sketches the work as we know it today: Night 
Sunrise / Ascent: Forest (Hunt) / Waterfall (Mountain Sprite) / 
Flowery Meadows (Shepherd)/Glacier/Storm/Descent and 
Rest. The three further movements continued the 
development of the anti-religious artist via his reactions to 
nature, but even when this form was abandoned for a one- 
movement tone poem the title of “Antichrist” was retained in 
the final draft which Strauss completed in Garmisch on 
August 5th, 1913, and thus it remains an indispendable key to 
an understanding of the work 

In the Alpine Symphony the very sound became the theme, 
since it was necessary to find an acoustic equivalent of 


Recorded September 1979, Herkulessaal, Munich 
Producer: Thomas Mowrey 
Engineers: Stanley Goodall, David Frost, Nigel Gaylor 
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SIDE TWO — 25:25 


Strauss’s sensuous reaction to nature. And yet, in spite of the 
use of a wind-and-thunder machine, cowbells and a tamtam, 
one does not find the excesses of descriptive orchestral 
writing which the titles of the sections of the score might 
suggest. Orchestration, for a master of Strauss’s caliber (“at 
last | have learned to orchestrate!’ he is reputed to have 
remarked after the final rehearsal) is never an end in itself 
but always remains subordinate to the poetic invention 
Strauss paid special attention to the opening bars of the 
score: the strings divide into twenty parts and the bassoons 
gradually introduce all the notes of the B flat minor scale 
(thus clearly anticipating the principle of the tone cluster) 
These bars, written in about 1900, must be regarded as the 
first musical idea of the Symphony. The superficial explana- 
tion of their closing as well as opening the work is that they 
are descriptive of ‘‘Night,” which is present in both the first 
and last stages of the journey. Strauss, however, was not 
primarily concerned with reflecting reality but with the 
artist's sublimation of his emotions and their expansion into a 
poetic programme. Although the original concept of a strictly 
classical, four-movement plan was gradually discarded, this 
programme, based on self-discovery (Antichrist) and nature 
(the Alps) soon led Strauss to a new treatment of form 
resulting in a symphonic pattern of ‘ascent and descent” 
This produced a symmetrical structure equally valid without 
a programme. 

The earliest sketches of the work go back as far as 1900; 
revised in the spring of 1911 it was finally orchestrated in just 
100 days (from November 1, 1914 to February 8, 1915) 
between working on the second and third acts of Die Frau 
ohne Schatten and was dedicated to Count Nicolaus Seebach 
and the Dresden Court Orchestra “in gratitude’. This was 
Strauss’s favorite orchestra and he conducted it — not, 
however, in Dresden but in Berlin — in the first performance 
on October 28, 1915 


(Condensed from Stephen Kohler) 
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Three Sonatas For Flute And Harp 
MAXENCE LARRIEU © SUSANNA MILDONIAN 
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Three Sonatas For Flute And Harp 


MAXENCE LARRIEU e 


As a composer and as a man, Ludwig Spohr 
might be described paradoxically as a “‘revolu- 
tionary conservative.’ Celebrated during his life- 
time as one of the foremost composers, violin- 
ists and conductors of Europe, he held important 
royal posts yet persistently defied the estab- 
lished order. He professed himself to be a mus- 
ical conservative and a strictly classical com- 
poser, yet his music contained certain bold inno- 
vations that influenced Wagner and other arch- 
romantics. Spohr’s career spanned a period of 
musical and social transition, and in his curious 
way he was very much a man of his time. 

Born 1784 in Brunswick, Germany, Spohr 
began his musical career in 1804 as a touring 
concert violinist, winning immediate acclaim. 
The following year he was named to his first 
conductorial post, leader of the Duke of Gotha’s 
court orchestra, and in 1809 he directed the First 
Music Festival in Germany at Frankenhausen. 
He left the Duke’s service in 1812 to become 
conductor at Vienna's Theater an der Wien, 
continuing there till 1815, and in 1817-19 he was 
opera conductor at Frankfurt. In 1820 as guest 
of the British Philharmonic Society, Spohr 
achieved a memorable triple triumph as com- 
poser, conductor and violinist in London where 
his compositions came to be (temporarily) re- 
garded as ‘‘greater than Beethoven's.” In 1822, 
on the recommendation of Carl Maria von Weber, 
he was appointed Hofkapelimeister to the 
Elector of Hesse-Kassel, where he remained 
until 1857, two years before his death. 

As a violinist Spohr was considered the lead- 
ing classicist of his generation and among the 
finest virtuosos of all time. The antithesis of the 
fiery romantic virtuosos of the Paganini school, 
he was noted especially for his purity of tone 
and perfect bow technique. His technical influ- 
ence lives on through his Violin School (1831), 
a standard teaching method. As conductor Spohr 
built one of Europe’s most renowned orchestras 
at Kassel and played an important part in the 
evolution of the conductor's art by helping to 


SIDE 1 

SONATA IN C MINOR (15:15) 
Adagio (1:59) 

Allegro vivace (6:11) 

Andante, Allegro, Andante (7:05) 


SONATA, OPUS 113 (begining) 
Allegro brillante (7:10) 
Adagio (4:15) 


introduce baton-conducting in England and on 
the Continent. 

Bedecked with royal honors and medals, Spohr 
on the surface presented the image of a con- 
servative, bourgeois pillar of the royal musical 
establishment—and in many ways he was. But 
unexpectedly mixed with the classical tones of 
his life and music were bold streaks of the ro- 
manticism and liberalism then emerging in Ger- 
man music and society. HIs relations with his 
employers provide an example. When Spohr be- 
gan his career music was still under the thumb 
of royal patronage, and musicians were custom- 
arily treated as little more than servants. Spohr, 
however, demanded that his profession be accor- 
ded full respect, and he repeatedly refused to 
submit to the will of his employers in matters 
both musical and personal. As a result all but the 
first of his posts were terminated for insubor- 
dination. During the revolutionary period of 1848- 
1849, Spohr, ensconced in his exceedingly favor- 
able post at Kassel, emerged as an outspoken 
radical in brazen defiance of the Elector who 
subsequently pensioned him off with a pittance. 
But Spohr also won some of his battles, and by 
his examples helped to free music from the 
tyranny of royal patronage. 

Most importantly this same odd pattern of the 
revolutionary superimposed on the conservative 
is clearly evident in Spohr the composer. On the 
one hand Spohr was a self-professed musical 
conservative and strict classicist who admired 
Mozart above all others and who taught himself 
to compose largely by studying Mozart’s scores. 
He was repelled by the romanticism of Weber 
and even dismissed Beethoven's compositions 
as “wanting in esthetic cultivation and feeling 
for beauty.” It is rather astounding, then, to find 
that Spohr was also an unrestrained admirer 
and champion of Richard Wagner whom he de- 
clared ‘the greatest of all living dramatic com- 
posers." At Kassel, in fact, Spohr fearlessly 
risked the security of his post in a series of 
heated altercations with the despotic Elector 
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SIDE 2 


SONATA, OPUS 113 (conclusion) 


Rondo, Allegretto (6:22) 


SONATA, OPUS 114 (19:12) 
Allegro vivace (8:45) 


Andante (Variations on themes from Mozart’s 


“The Magic Flute’’) (10:27) 


over the right to produce Wagner’s operas. He 
did succeed in bringing out Der fliegende Hol- 
lander in 1837 and Tannhduser in 1853 and was 
still battling for Lohengrin when he was dis- 
missed in 1857. 

Spohr’s admiration for Wagner was not un- 
reciprocated. Wagner often expressed great re- 
spect for Spohr’s earlier operas, particularly 
Jessonda, which he termed “truly not without 
sublimity.” Mystifying at first, this enthusiasm 
of Wagner's is actually not hard to explain. 
Spohr’s music was indeed strongly classical in 
form and melodic structure, but it also contained 
some very daring and advanced experimentation 
with chromaticism. This was at once the most 
original, influential and criticized aspect of 
Spohr’s work, and it did not go unnoticed by 
Wagner. As Paul Henry Lang has pointed out, 
Spohr’s use of chromaticism in Jessonda (1823) 
“penetrated to the very frontiers of the Tristan 
dialect.” Interestingly, some writers believe that 
Spohr derived his use of chromaticism from a 
close study of Mozart’s chromatic mannerisms, 
suggesting a curious linkage between Mozart 
and Wagner. In his opera Kreuzfahrer (1845) 
Spohr again anticipated Wagner “by ‘through- 
composing’ the work somewhat as a musical 
drama, without superfluous textual repetitions 
and ornaments, and with ever-increasing action” 
according to Harold C. Schonberg. Spohrian in- 
fluences have also been remarked in the works 
of such arch-romantics as Schumann, Franck, 
and Tchaikovsky. 

Spohr produced over 150 compositions in a 
wide variety of forms—operas, oratorios, symph- 
onies, concerti, chamber music. Posterity has 
been unkind to most of them. Henry Pleasants 
assesses Spohr's standing as follows: “Spohr 
himself, and Meyerbeer, and even Mendelssohn 
are examples of...neglect, They left much music 
still capable of providing a superior pleasure, but 
it Is not quite so fine as Mozart's and Beetho- 
ven's and Brahms's, and it falls by the wayside. 
It is our loss,” 


On technical grounds the prevailing criticism 
of Spohr is summed up by Grove’s Dictionary: 
“He certainly was not devoid of originality, but 
certain melodious phrases and cadences, chro- 
matic progressions and enharmonic modulations 
in themselves beautiful enough and most effect- 
ive, occur over and over again, until they appear 
to partake more of the nature of mechanical 
contrivances than to be the natural emanations 
of a living musical organism.” Be this as it may, 
in the three brief pieces presented here, Spohr's 
musical devices lose none of their charm 
through excessive repetition. After experiencing 
the strange loveliness of the chromaticism in the 
theme of the Op.113 Adagio, for example, the 
ear craves more, not less. The Op.114 Andante 
is a tribute to Spohr’s beloved Mozart, containing 
variations on themes from The Magic Flute. 

Originally scored for violin and harp, these 
pieces occupy a special place im Spohr’s oeuvre. 
They were written for his first wife, Dorette 
Scheidler, a splendid harpist, and she and 
Spohr performed them frequently in public. After 
his marriage Spohr made a thorough study of 
the harp’s potentialities, and his writing for the 
instrument, as well as the special tunings he de- 
vised, have had a lasting influence on harp liter- 
ature. 
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‘ 
1, NOBODY BUT YOU (D. Clark) 
2, HEY LITTLE GIRL (Stevenson-Blackwell) 
3. JUST KEEP IT UP (0. Blackwell) 
4. PORTRAIT OF MY LOVE (Ornadel-West) 
5. HOW ABOUT THAT (Payne-Augustus) . 
6. BLUES GET OFF MY SHOULDER (B. Parker) 
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1. RAINDROPS (D. Clark) | ji 
2. YOUR FRIENDS (H. Booth) yf: 
3. IF IT WASN’T FOR LOVE (D. Clark) 
4. YOU'RE LOOKIN’ GOOD (Carter-Oliver) 
5. WHEN I’LL CALL ON YOU (D. Clark) 
6. THE TIME HAS COME (S. Cook) 
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MYsbIiKA — JUIOBOBb MOH 

WMpuna OTnesBa c Ooprectpom Ouera JIyHactpemMa 
Mys3bika — wi060Bpb won (O. JiyHuctpem—B. Youang) 

HenospropumMaa BecHa (A. Siumaii—J!I. TepdeHes) 

Hana, MaMa uw a (MW. HxymenKxo—fA. Tanpnepuu) 

Musnag 9nna (RK. AxumMosp—lII. ['pymKo) 

Conuecrnt: A. BepeHcou, Tpy6a (2) 
B. IlpecOpamencrult, Temop-canc (3) 
sauuc, 1984 Pr. 
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2. tighten up the bow 
3. treatment touch 
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1. my silver medal 
2. when we talk 
3. feel it 
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1, HOW GREAT THOUGH ART 
2. HOLD ON - 
ES 3. UM-SAVED AY 
- 4 HES ALL RIGHT WITH ME % 
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1. OH VANNA - 2:43 
J. Pate, J. Jorgenson (ASCAP) 
2. SKAGALEEN - 3:15 
J. Pate, J. Jorgenson (ASCAP) 
3. AIN’T NOTHIN’ WRONG WITH ME BLUES - 2:02 
J. Pate, J. Jorgenson (ASCAP) 
4. SOUTHERN STYLE - 2:37 
rs: J. Pate, J. Jorgenson (ASCAP) w 
en 5. WHAT DOES YOUR DADDY DO- 2:15 
0, J. Pate, ]. Jorgenson (ASCAP) ea 
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1. ONE DAY WHEN YOU SWING THAT SKILLET, 




















MY FACE AIN’T GONNA BE THERE- 2:34 co 
o% J. Pate, J. Jorgenson, D. Hardwick (ASCAP) = 
- 2. YOUCAN KISS YOUR BIRD-DOG GOODBYE - 3:25 < 
o J. Pate, J. Jorgenson (ASCAP) o 


¢ 3. MOMANDDADUSEDTO WHUPME-3:53 > 

%, J. Pate, J. Jorgenson (ASCAP) ¥ 
qv 4. PEOPLE OF THE ROCK - 2:02 

J. Pate, J. Jorgenson (ASCAP) 
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eo (Power Man & H. Wright) g 
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RECORDS ». 


BEN ANDREWS 


- sive f\ 


| J 
Vd. SEE THAT ee IS KEPT CLEAN 


(L. Jefferson) 4: 7 


2. BROKE DOWN: ENGINE BLUES 


(W. McTell) 4:45 | 


3. ANOTHER MAN DONE GONE 
(S. B. Williamson) 2:21 


4. WARM IT UP TO ME 
(W. McTell) 2:51 


5. THE REINDEER 
(B.Andrews) 3:15 


| =NIGH: RIDE = 





RAI LWAY | 
RECORDS ™ 


BEN ANDREWS 


ot - a 


1.1 DONT T WANT YOUR WOMAN BLUES 
(B. Andrews) 2:48 


ee 
Vee J) /) //SIOB TS 
q rae ] Maa 


2. LONG TALL MAMA 
(B. Broonzy) 2:35 DS of 


3. THE BOY WAS” KISSING THE GIRL 
(AND PLAYING THE GUITAR AT THE 
SAME TIME) RAG 

(G. Davis) 2:12 


4. LEAVE IT ALL BEHIND 


.(B. Andrews) 3:17 — 


5. NIGHT RIDE 
(B. Andrews) 4:34 





Bacal SIDE A 
ILOWD CAMPBELL _ 4 » 45 R.P.M. 
pital SPM.002 


Last THING: ON: MY. MIND 


(ADAPTED) 


DELROY WILSON 





DISTRIBUTION 
TELEPHONE: 212 654-8368 


Some Published by: wl. 
Pt, LO PYRIGHT CONTROL... ¢ 
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MORE THINGS 
MAFIA & FLUXY 


DISTRIBUTION 
TELEPHONE: 212 654-8368 
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TAHITI RECORDS So Se ene PAPEETE ,TAWHIT! 
5810 So. Normandie cos Angeles, Callf. 





Eddie Lund Presents.... 


BORA BORA 


tone & STEREO 





SIDE 1 









BORA BORA 
VAHINE TEOTEO 
TAHATA! POFAI 
TEI] HEA 
MATANG! KINO 

6. NOATU TO OE INO 


All numbers composed or arranged 
by EDDIE LUND 


Wm Pon = 


PAPEETE, TAHITS 





$810 So. Normandie Los Angeles, Calif. 
Eddie Lund Presents.... 
BORA BORA 
EL 1019 
SIDE 2 ¢ STEREO 

















HOTERA BORA BORA 
FARAOA IPO 

MAI HAERE TAUA E 
SELANI 

PUHIPUHI TE AVAAVA 
6. TE Pili MA! TAHITI 


Ajit numbers composed or arranged 
by EDDIE LUND 








MVUHMCTEPCTBO KYMNbTYPbI CCCP 












BCECOIO3HAA DUPMA-FPAMMMACTMHOK 


MENODUA 


MOCKOBCKUM ONMbITHbIA 3ABOD, «fPAM3AMUCb» 


CTEPEO (Q)33 o 


TOCT 5289-80 
lp. 2 
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TIOTTYASPHBIE MCIIOAHUTEAM MAAATACKAPA 
Byaa u Hypy 
XYy TCHHTCHHMKyY (My3. uw cA. IIoaa Aacona) 
Aaey MaHeHKH AMCy 
(my3. XapAu PaasayGeanHBEI, ca. Byabt) 
Cym6nuHalina (mys. 4 cA. ByAbl) 
BHA «AeAecce cH HH 3aHaTaHH» 
Ko3a aHOHTaHvaHa; Mepcu AaBaHc 
(mys. uw cA. Aeavecce) 
Ha MaAaracHHCKOM SA3bIKe 
Sarmcp 1983 r. 
































MUHUCTEPCTBO KYNMbTYPbl CCCP 


BCECOIO3HAR DUPMA-TPAMNNACTUHOK 


MENOOUA 


MOCKOBCKWUM ONMbITHbIM 3ABOD, «fFPAM3AMUCb» 


© «280 19575 008 
, 19576 


2 
NODYAAPHbIE MCIMOAHHUTEAM MAAATACKAPA 
BHA «Ypy». Coauct Hata Paaatsuta 
Cecuan (mys. TM. PaaawButThi, CA. Hap.) 
BUA «HH HaHaxapH» 
HosAHHHM KaMOyTu (My3s. uw cA. Mapceag) 
Manuuuya (My3. H CA. Ecbpema) 

XO BaTOAAMIMKO AHO (My3. H CA. Mamn) 
BHA «Ypy». Coaucr AHApHaHA3Syxapu PoaH 
KwuaKHHHu MaHwHa (My3. AHAPHAaHA3SyxapH Poan, 
cA. M. Pakytycona) 
Ha MaAaracHMcKOM SABhIKe 
Sanich 1983 r. 
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\ FUNKDUBDIVISION TheDeepCuts = 
) Se 1. Funky P. 3 j 
| 3 9. TikiTonie 
ASRem 3. Satellite? 
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_ FUNKDUBDIVISION The Deep Cuts 


1. Deep CDub 
: 2. Freetown : 
45rem ~ 3, Panic Switch 
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AUDIO 
_ RARITIES 


THE SIX DAY WAR 
(The Battle for Jerusalem) 
' 9 33% RPM 

Side 1 


AR-2470-A 


Part | | 


Recorded and Produced by | 
| Alfred Eris 


AUDIO 
RARITIES 


THE SIX DAY WAR _ 
(The Battle for Jerusalem) 


AR-2470-B 4 


i 334% RPM 
ee. Side 2 
Part [I 


Recorded and Produced by 
Alfred Eris 


_ — 
ere 


BERT AND | 
STEM INFLATION 


MARSHALL DODGE 
ROBERT BRYAN 


1. BERT AND! SOLVE THE & 
ENERGY CRISIS 
2. BURYIN 


Stereophonic Side 2 


. THE WHOLE LOAD 

. SUICIDE 

. THE INSECT POWDER AGENT 
. CUTLER HARBOR 

. THE INSTANT TENT 

. THE BEAR AND THE SLICKER 

. CONVERSATION ON A TRAIN 

. THE CLAM QUARTET 

. BIRTH CONTROL 

.BOTTLE SQUATTING 

sHARIRYAVEI TP ELEED FEVES TO 
NEW YORK 


#11 (BI 11 BY 
Made In U.S.A. 
Distributed By BERT & |, INC., 
Mill Road, Ipswich, Mass. 01938 f 
BERT & I, INC. ©, copyright 1961-7 















SIUE A 


1> KA0S * FUCK IS RIGHT 4.20 
AZ> TINY TOT * HARDCORE DOLL 3.36 


3> DIGITAL BOY * DEDICATE TO ALL THE ITALIAN 
RAVERS 5,25 
































SIBE B 


1> PLACIO K * 6000 LUCK 6,36 
B2> NITROTEK * BOOM 4,53 


Ai: written by P. Salamone 
A2: written by F. Musanti 

G. Campailla - R. Benozzo 
A3: written by L. Pretolesi v 
B61: written by G. Campailla 
B82: written by D. Jeff 


Raveology Publishing / Core § 
(C) & (P) So-Real Records USA 












SIDE ONE 
(WITH SPOTS) 
FOR BROADCAST 
WEEK OF 
AUGUST 14, 1989 
1. TOM PARKS 
2. JOHN KASIR 
3. EVAN DAVIS 


4, ALLEN MURRAY 
5. AL CLETHAN 





a Vis ed ag res Not For Sale 





DIR — 
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For Radio Play Only 





33/3 RPM 


FOR BROADCAST 
WEEK OF 

AUGUST 21, 1989 

1. JORDAN BRADY 
2. JOHN KASIR 

3. HOWIE GOLD 

4. JACKIE FLYNN 
0. JACK MAYBERRY 

































SIDE TWO For Radio Play Only 


(WITHOUT SPOTS) Not For Sale 
iMPROV nav. aoe 














FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 

AUGUST 14, 1989 ¢ AUGUST 21, 1989 

1. TOM PARKS | 1. JORDAN BRADY 
2. JOHN KASIR 2. JOHN KASIR 

3. EVAN DAVIS 3. HOWIE GOLD 

4. ALLEN MURRAY 4. JACKIE FLYNN 
5. AL CLETHAN 5. JACK MAYBERRY 


A Presentation of 
DIR Broadcasting 


~~ 


© ® DIR Broadcasting 
1989 
















SIDE ONE 
(WITH SPOTS) 


me For Radio Play Only 
. 33/3 RPM 


FOR BROADCAST 
WEEK OF 





FOR BROADCAST | 
WEEK OF 













AUGUST 28, 1989 | SEPTEMBER 4, 1989 
1. DONWARE = \ 1. KEVIN WEST 

2. STEVE MORRIS 2. JOHN MENDOZA 
3. CAREY ODES “s,s MIKE DUGAN 

4. MAX ALEXANDER 4. MARK SHIFF 

5. ROB BECKER 5. RITA RUDNER 


A Presentation of 
DIR Broadcasting 






© ® DIR Broadcasting 
1989 
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SIDE TWO For Radio Play Only 


(WITHCUT SPOTS) RAP reav Not For Sale 








33/3 RPM 
FOR BROADCAST . FOR BROADCAST 
WEEK OF i WEEK OF 
AUGUST 28, 1989 Ss SEPTEMBER 4, 1989 
1, DON WARE 1. KEVIN WEST 
2. STEVE MORRIS 2. JOHN MENDOZA 
3. CAREY ODES 3. MIKE DUGAN 
4. MAX ALEXANDER 4. MARK SHIFF 
5. ROB BECKER 5. RITA RUDNER 


A Presentation of 
DIR Broadcasting 


— ie 4 





© © DIR Broadcasting 
1989 

















SIDE ONE 


FOR BROADCAST 
WEEK OF 
DECEMBER 24, 1990 











pom | \ the 


(WITH SPOTS) i ree - ROWV Not For Sale 


1. BARRY STEIGER 1. WAYNE FEDERMAN 

2. TAYLOR HEGRON 2. ALEX COLE 

3. NANCY REED 3. MARK CURRY 

4. JOHN RIGGI 4. STEVIE RAY FROMSTEIN 
5. STEVE MIDDLEMAN 3. GREG TRAVIS 


A Presentation of 
DIR Broadcasting 


For Radio Play Only 


33/3 RPM 


FOR BROADCAST 
WEEK OF 
DECEMBER 31, 1990 
















© © DIR Broadcasting 
1990 











For Radio Play Only 


(WITHOUT SPOTS) DmVMPprR re) / Not For Sale 






















33s RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
DECEMBER 24, 1990 DECEMBER 31, 1990 
© 
1. BARRY STEIGER 1. WAYNE FEDERMAN 
2. TAYLOR HEGRON 2. ALEX COLE 
3. NANCY REED 3. MARK CURRY 
4. JOHN RIGGI 4. STEVIE RAY FROMSTEIN 
5. STEVE MIDDLEMAN 3. GREG TRAVIS 


A Presentation of 
DIR Broadcasting 






© ® DIR Broadcasting 
1990 





SIDE ONE For Radio Play Only 


(WITH SPOTS % reve Fad oe v4 Not For Sale 
: ~“ 33/3 RPM 


FOR BROADCAST 
WEEK OF 
DECEMBER 17, 1990 
















\1. JOE KEYS 
2. PAT HAZELL 
3. TONY GRIFFEN 
4. JOHN PINETTE 
5. MARK ROBERTS 


A Presentation of 
DIR Broadcasting 
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1990 


THIS IS A ONE SIDED RECORD 
PLAY OTHER SIDE 
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SIDE ONE For Radio Play Only 


SPOT Rig ed Not For Sale 
(wri seats, ROV Mri 


FOR BROADCAST 
E 


WEEK OF 
NOVEMBER 26, 1990 e-4 


. RITCH SHYDNER 

. ROB BECKER 

. KATHY LATTMAN 

. BOB NICKMAN 

. JOHN WITHERSPOON 


A Presentation of 
DIR Broadcasting 
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© ® DIR Broadcasting 
1990 
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THIS IS A ONE SIDED RECORD 
PLAY OTHER SIDE 








SIDE ONE 


IMPROV 


For Radio Play Only 


Not For Sale 
(WITH SPOTS) : 
33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
JUNE 4, 1990 JUNE 11, 1990 





1. STEVIE RAY FROMSTEIN 
2. JOHN DOLL 

3. TOM McTIGUE 

4. DANA GOULD 

5. PAT HAZELL 


A Presentation of 










1990 


DIR Broadcasting 
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1. DRAKE SATHER 

2. RICK CORSO 

3. CAREY ODES 

4. JOE EANETTI 

0. HOWARD BUSGANG 









SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) iMIVPrRoOVvV Not For Sale 





33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
JUNE 4, 1990 JUNE 11, 1990 
1. STEVIE RAY FROMSTEIN . 4 1. DRAKE SATHER 
2. JOHN DOLL 2. RICK CORSO 
3. TOM McTIGUE 3. CAREY ODES 
4. DANA GOULD 4. JOE EANETTI 
5. PAT HAZELL 5. HOWARD BUSGANG 


A Presentation of 
DIR Broadcasting 


— ie 


© © DIR Broadcasting 
1990 
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SIDE ONE For Radio Play Only 


(WITH SPOTS % RE yee Ee Not For Sale 
OW sim 


FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 


MAY 21, 1990 MAY 28, 1990 
1. ALAN MURRAY ¢ 1. JEFF MARDER 
2. RITA RUDNER 2. BOBBY COLLINS 


3. JERRY SEINFELD 3. JOHN PAYTON 


4. STEVE DECRUSER 4. PAUL COZAK 
5. JORDAN BRADY 5. ELLIN DeGERERES 


A Presentation of 
DIR Broadcasting 
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© ® DIR Broadcasting 
1990 
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For Radio Play Only 





(WITHOUT SPOTS) mVMPrRov Not For Sale 
33/3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
MAY 21, 1990 @ MAY 28, 1990 
1. ALAN MURRAY 1. JEFF MARDER 
2. RITA RUDNER 2. BOBBY COLLINS 
3. JERRY SEINFELD 3. JOHN PAYTON 
4. STEVE DECRUSER 4. PAUL COZAK 
5. JORDAN BRADY 3. ELLIN DeGERERES 











A Presentation of 
DIR Broadcasting 


~~ 





© ® DiR Broadcasting 
1990 






SIDE ONE For Radio Play Only 
wruseotss FIMPROWY NetForsale 


33/3 RPM 
FOR BROADCAST | FOR BROADCAST 
WEEK OF : WEEK OF 
APRIL 23, 1990 APRIL 30, 1990 











1. STEVIE RAY FROMSTEIN 1. ALLAN MURRAY 
2. SUSIE LOUCKS 2. RICK ROCKWELL 
3. JOHN DOLL 3. PAT HAZEL 
4. TOM McTIGUE 4. DRAKE SAYTHER 
5. DANA GOULD u. RICK CORSO 


A Presentation of 
DIR Broadcasting 
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1990 


SIDE TWO For Radio Play Only 
(WITHOUT SPOTS) nVvVErPrROV Not For Sale 
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FOR BROADCAST , FOR BROADCAST 
WEEK OF i WEEK OF 
APRIL 23, 1990 ¢é APRIL 30, 1990 
1. STEVIE RAY FROMSTEIN 1. ALLAN MURRAY 
2. SUSIE LOUCKS 2. RICK ROCKWELL 
3. JOHN DOLL 3. PAT HAZEL 
4. TOM McTIGUE 4. DRAKE SAYTHER 
5. DANA GOULD 5. RICK CORSO 


A Presentation of 
DIR Broadcasting 
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© ® DIR Broadcasting 
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3373 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
FEBRUARY 26, 1990 S MARCH 5, 1990 
1. WIL SHRINER x 1. TOM DREESEN 
2. FRITZ COLEMAN 2. MAX ALEXANDER 
3. ROSIE O'DONNELL 3. MARK PITTA 
4. BRANDT VON HOFFMAN 4. JEFF MARDER 
5. BILLY RIBACK 5. GEORGE WALLACE 


A Presentation of 
DIR Broadcasting 


~~ 





© ® DIR Broadcasting 
1990 





SIDE TWO 






For Radio Play Only 


(WITHOUT SPOTS) Tad bce ROV Not For Sale 


FOR BROADCAST 
WEEK OF 
FEBRUARY 26, 1990 
1. WIL SHRINER 


2. FRITZ COLEMAN 






33/3 RPM 
FOR BROADCAST 
WEEK OF 
MARCH 5, 1990 
1. TOM DREESEN 


2. MAX ALEXANDER 





















3. ROSIE O'DONNELL 3. MARK PITTA 
4. BRANDT VON HOFFMAN 4. JEFF MARDER 
5. BILLY RIBACK 0. GEORGE WALLACE 


A Presentation of 
DIR Broadcasting 


—it 4 
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© ® DIR Broadcasting 
1990 





SIDE ONE 


For Radio Piay Only 


% AYE a ee CoV Not For Sale 


WITH SPOTS 

33%3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
FEBRUARY 19, 1990 g FEBRUARY 26, 1990 
1. DENNIS BLAIR 1. RITA RUDNER 
2. BILL ENGVALL 2. AL LUBEL 


3. JENNY JONES 
4. HOWIE GOLD 
5. JEFF CESSARIO 







3. STEVE BLUSTEIN 
4. RONNIE SHAKES 
9. CAREY ODES 


A Presertation of 
DIR Broadcasting 





prey te 

kes 
ae 
t 
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SIDE TWO For Radio Piay Only 
(WITHOUT SPOTS) nVirPROV Not For Sale 




















3373 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF } WEEK OF 
FEBRUARY 19, 1990 FEBRUARY 26, 1990 
1. DENNIS BLAIR S 1. RITA RUDNER 
2. BILL ENGVALL 2. AL LUBEL 
3. JENNY JONES 3. STEVE BLUSTEIN 
4. HOWIE GOLD 4. RONNIE SHAKES 
5. JEFF CESSARIO J. CAREY ODES 


A Presentation of 
DIR Broadcasting 
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P&C MOLECULAR RECORDINGS PA, 
PUBLISHED BY UNDER COVER PUBLISHING 








PLAYSKOOL 
ALPHABET & LETTERS & Z 


\ 
ares 3 422-811 112-1 M-1 
96 


1) THE PLAYSKOOL BUS (B. Bower) 
2) GOOD DAY, GOOD ae 














Py Haas B By 
3) THE ALPHABET SONG 
y: t Haas B B We ~ 
% 4) A LETTER (P. Haas B. Bower) S 
a 5) THE SOUNDS OF WORDS © 
¥, NV . 
ft 


Total T 18:1 . 
otal Time ) ~S 


(ASCAP) 





appell Music 





PLAYSKOOL 
ALPHABET & LETTERS 





§ 


\ 
SERED \ ¢ 429-811. 112-1/M-1 
56 





1) GOOD DAY, GOOD DAY KP . Haas B./Bower) 

2) MR Pepa Haas'B. Bower) 

3) A,B B. Bow 

4) FU tiny WORD TIME B. B o 

e 5) (A eo tt ) THE ALPHABET HOUSE Ss 
‘eZ t IS\6 V EN. 
ms 6) MAGIC. BOX (P. Ha B 6 wel x 
%O 7) THE PLAYSKOOL BUS « Bower) > 






Total Time 71 1-4 




















BLOOD, SWEAT & TEARS 


THE BLESSED HOPE SINGERS 


LP S 268-17 SIDE TWO 
STEREO ¢ 334% RPM 


1. HE PUT A SMILE ON MY FACE (2:15) 
2. WHO CARES (4:03) 
3. TOO MANY PEOPLE (2:25) 
4. BLOOD, SWEAT AND TEARS (5:08) 


All songs written and copyrighted 
by STEPHEN PRICE 


meee 


. le nn steppe gt SOE I 









ALFRED CORTOT PLAYS 
BEETHOVEN 






Side A se 
STEREO | > KS 110 
- 1. SONATA in E Major Op. 109 < 
me Vivace; Adagio espressivo & Prestissimo - 
a | 
. 2. Andante and Variations | ry 
oO 
3. SONATA Op. 106, No. 29 Ry 


@) 





(“Hammerklavier” )—Scherzo 


ae 
Yen ee 





ALFRED CORTOT 


CONCERT I 
STEREO q vA | KS 110 
1. ADAGIO from F Minor Concerto | ; 
Bach . 














n 


2. ETUDE Op. 8, No. 12—Scriabin 
3. ALBUM LEAF—Chabrier s 

4. AU BORD d’UNE SOURCE—Liszt = 
5. IDYLLE—Chabriet . 


s 
v 
A 

e 


4 Ro _- of 
§ r. POWELL associAT® — 


DA 
(EL a> 


HUG HOFIDE ENTLY ot 


| LIKE BASIE 
PAUL QUINICHETTE and his BASIE-ITES 


LJ 
3 
3 O 
JUMP THE BLUES AWAY = 
Vg . oS) 

i 

< 


os 


UAL 4024 | 





; Side 1 


ie 
Ed Lewis. Bregman-Vocco-Conn 
ASCAP—5:30 
2: JUMP FOR ME 


[- 
Oo 
Zz 
@ 
a | 
vy, \ Count Basie: Bregman-Vocco-Conn 
A ASCAP—6:30 
CW Noe biectt LIKE BASIE 
45 7 


33%3 RPM 





Pr, 
‘STS RECORDS, INC: 













LIKE BASIE a\ 
PAUL QUINICHETTE and his BASIE-ITES \ 


‘Side 2 f UAL 4024 _ 


ets 
@) 
y 4 
ro) 
A 1: THE HOLY MAIN 
7c ' N. Pierce—G. Roland 
vy, 
A 















Bregman-Vocco-Conn—ASCAP—8:00 
_ 2: BIG D 


7) N. Pierce-G. Roland 
© ey Bregman-Vocco-Conn—ASCAP—4:45 


3: P.Q. 

BS Paul Quinichette acs 

Unext Music Corp. —ASCAP—5: 40 
~U9M 1078 


33%3 RPM 


RT, 
STS RECORDS. INC: 


LOU MONTE’S GREATEST HITS 


1. PEPPINO 2:50 
(Publisher Unknown) 
2. JEALOUS OF YOU (Mendes, Mascheroni) 2:02 
£.B ees BM! 


LES 4005 
(LES 4005A) 


3. THE SHEIK OF an (Wheeler, Smith, Snyder) 2:04 
Mills Music Co. ASCAP 

4. PAUL REVERE’S HORSE (Allen, Merrell, Scaglione) 2 

Unart Music BMI 
5. MAMA (Barlow, Brito, Cherubini, Bixio) 3:16 

Southern Music ASCAP 
6. SKINNY LENA 2:42 
(Publisher Unknown) 


® 1977 Laurie Prod. Inc. 





LOU MONTE’S GREATEST HITS 


1. LAZY MARY (Brown, Citorello, Valee) 2:02 
Shapiro, Bernstein & Co. ASCAP 
2. JERUSALEM, JERUSALEM (P.S. Parker) 3:07 
Parker-Parker Music ASCAP 


fe. S 4005 \ SIDE Ii 
SEES 40058) STEREO 


3. NICOLENA (Wandra, Merrel) 1:49 
Noriou Music ASCAP 

4. CRABS WALK SIDEWAYS (Barry, Resnick) 2:17 

Hudson Bay Music BMi 
5. IN MY OWN LITTLE-WAY I PRAY 3:45 
ye ee (Publisher Unknown) 
meno. ODARKTOWN STRUTTERS BALL (Shelton Brooks) 2:22 
‘ \ Shapiro, Bernstein & Co. ASCAP 


® 1977 Laurie Prod: irc. 








PUBLISHED BY THE FAST FOLK MUSICAL MAGAZINE, INC. 





A NON-PROFIT CORPORATION 
FF407 A heh oe Me FAST FOLK 
AGAZINE, INC. 
GL 2002 A P.O. Box 938 Village Station 
Stereo New York, New York 10014 
























1) EVERYTHING IS ALMOST GONE/ 3:50 
Cliff Eberhardt (Cliff Eberhardt) 

2) ANGEL CHILD/ 2 2:26 
Liz DeHaven (ttzDeHaven) 

3) WHEN IT COMES TO THE CRUNCH/ _ 3:11 
Catchpenny (Frank Klaasen) 


4) AUNT ANNA/ 4:19 
Buddy Mondlock (Buddy Mondlock) 
5) THE EARLE KING/ 3:25 


Steve Gillette (Steve Gillette) 

6) I'M KEEPING THIS LIFE OF MINE/ 2:57 
Kristina Olsen (Kristina Olsen) 

7) ROW/Rachel Polisher & Brian Claflin 3:20 
(Lorie McCloud) 


Manufactured and distributed for FAST FOLK 
Green Linnet Records 
70 Turner Hill Road, New Canaan, CT 06840 





PUBLISHED BY THE FAST FOLK MUSICAL MAGAZINE, INC. 



































A NON-PROFIT CORPORATION 
dig fe enact 
LMA , INC. 
GL 2002 B ¢ P.O. Box 938 Village Station 
Stereo New York, New York 10014 
Side Two (212) 927-1831 
1) AMERICA THE BEAUTIFUL/ 2:59 
Hugh Blumenfeld (Hugh Blumenfeld) 
2) WHEN THE LIGHTS GO OUT/ 4:15 
Danny Starobin (Michael Ottenperg) 


3) CANVAS/Lillie Palmer 4:30 
(Lillie Palmer) 

4) THE AUCTIONEER/Fred Koller 3:10 
(Fred Koller) 

5) DEAD AID/Kirk Kelly 3:20 
(Kirk Kelly) 

6) PONY GIRL/Barely Lace 5:59 


(Annie Roland & Carrie Chapman) 
Manufactured and distributed for FAST FOLK 


bY Green Linnet Records 
70 Turner Hill Road, New Canaan, CT 06840 
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; EVA MARTON (Volume.V) 


ITALIAN OPERATIC DUETS 





SIDE ONE 


1. Verdi: OTELL¢ — “Quando narravi l’esule”’ (Act I) 
Live Performarée from 1983 (with Franco Bonisolli) 
c/nductor: Adam Fischer 
2. Verdi: AID/‘‘Purti riveggo mia dolce Aida” (Act III) 


zé Live Perfomance from 1977 (with Guy Chauvet) i 
oO ronductor: Elio Boncompagni » Mwy 
4. 3. Verdi !L TROVATORE — ‘‘Miserere”’ (Act IV) & 
° Live Perfermance from 1983 (with Franco Bonisolli) g 
Ad Conductor: Pinchas Steinberg o~ 


25, TOTAL TIME: 22:07 : S 
““Dieg rN {8 
me ES document® 


EVA MARTON (Volume IV) 
ITALIAN OPERATIC DUETS 
LR is9 


SIDEw 
MONO 


1. Puccini: MANON LESCAUT — “Tu, tu amore? Tu?” (Act Il) 
Live Performance from 1978 (with Placido Domingo) 
Conductor: Antoni Ros-Marba 
2. Verdi: UN BALLO IN MASCHERA — Love Duet (Act Il) 
za Live Performance from 1976 (with Ermanno Mauro) 
oO . Conductor: Uwe Mund r. 
(4. 3. Giordano: ANDREA CHENIER — “‘Vicino ate...” (Act IV) te, 

ro") Live Performance from 1979 (with Placido Domingo) 


SS 
a” Conductor: Bruno Bartoletti n& 
2 ° 
fond 
















TOTAL TIME: 25:18 S 


iS 
docu mente® 
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SUPER ENSEMBLE LATINO. 
MAESTRO - F. THALES \ 
VOCAL - WIENER SMITH 


\\ 


‘MDVG-200 @@é 33% mM 
| FACE 1 > | 















BOUBOUTE EN HAITI - Voc. W. Smith ] 
CE QUE J}’Al CHERCHE - Voc. W. Smith y/, ; 

\ PLAISIR LATINO - Voc. W. Smith f 
VIENS VERS MOI - Voc. W. Smith 


JAMAIS JAMAIS - Voc. W. + Smith = 


sea 
2 


MAESTRO - fF. THALES 
\ | WIENER SMITH 


MDVG-200 _ ye 33% RPM. 
it FACE 2 N Pm | 





fe d ‘ 
a : ' | 
—erlUC | 
: 
| 








| REMINISCENE - Voc. W. Smith } 

\ Pas CAPABLE ENCORE - Voc. W. Smith 
IE T’ATTENDAIS - Voc. W. Smith 

CHOUTCHOUC - oct WW. Smnith 

APPUYE ~ Voc. E. Perrin 














BILL MEDLEY 
A SONG FOR YOU 


STEREO 


SIDE 1 


. : Yq SMAS-93891 
RECORDS (SMAS 1-93891) 






















® 1. ASONG FOR YOU 3:15 
(Leon. Russell) Skyhill Publishing Co., Inc. (BM}) 
2. HUNG ON YOU 4:24 
(Carole King-Gerry Goffin-Phil Spector) 
Screen Gems/Columbia Music, Inc. (BMI) 
3. SOMEWHERE 3:27 
(Leonard Bernstein-Stephen Sondheim) 
G. Schirmer Inc. (ASCAP) 
4. WE'VE ONLY JUST BEGUN 4:45 
(Roger Nichols-Paul Williams) 
Irving Music, Inc. (BMI) 


Produced by Herb Alpert 


Mfd. by 
Capitol Records, Inc. 
U.S.A. 


BILL MEDLEY 
A SONG FOR YOU 


STEREO 


SIDE 2 


i. = SMAS-93891 
RECORDS (SMAS 2-93891) 


gut 


Gis 
1. YOU'VE LOST THAT LOVIN’ FEELING 5:11 
(Barry Mann-Cynthia Weil-Phil Spector) 
Screen Gems/Celumbia Music, Inc. (BMI) 
. THE LONG AND WINDING ROAD 3:33 
(John Lennon-Paul McCartney) Macien Music Inc. (BMI) 
.SO MUCH LOVE 4:39 
(Carole King-Gerry Goffin) 
Screen Gems/Columbia Music, Inc. (BMI) 


. DAMN GOOD FRIEND 4:08 
(Bill Medley) Orange Grove Music (BMI!) 


Produced by Herb Alpert 


fd. by 
Capitol Records, Inc 
U.S.A 





STEREO 


McCLELLAN-AKERS SINGERS 
_ of Greater Kansas City 


| sy fe 
1, THANK-YCU MASTER, THANK YOU LORD. / 


\-B.CAN’T SEE MYSELF WITHOUT THE LORD fh 
= 3. TRAMPING / 


+4. UM ON THE BATTLEFIELD Arie pit LORD“ 
5. BLESSED JESUS a 


_ ©1972 ee Record Co. Inc. ss 





STEREO ~~. SAVOY 14290-B 


McCLELLAN-AKERS SINGERS 
of Greater Kansas City 


"1, THE LORD IS IN HIS HOLY TEMPLE 
2. JESUS REVIVED MY SOUL / 
3. I'LL GO WHEREHE WANTS METOGO 
x 4, LET HIM IN Me 
5. BALM IN GILEAD 


©1972 Savoy Record Co, Ine.“ 





WR 4913 
STEREO 


SIDE 1 
33’ RPM 





1. NEVER ALONE 
2. SO SEND I YOU 
3. | AM NOT WORTHY 
4. WHEN THERE'S A RAINBOW 
5. THE SAVIOR [IS WAITING 


THE DEVERA SISTERS 





WR 4913 (3 SIDE 2 
STEREO “33% RPM 


1, PRECIOUS MEMORIES 
2. PRECIOUS HIDING PLACE 
3. WHEN I REMEMBER 
4, SOMEONE 
5. AT THE END OF THE ROAD 
6. | BELIEVE 


THE DEVERA SISTERS 


Memory 


RECORDS 
THE BEST OF WAYNE RANEY 


“COUNTRY: 


| MLP 001 
Side One gq 33 1/3 RPM 


Ft. Knox Music 


. IF YOU'VE GOT THE MONEY 
I'VE GOT THE TIME 
. LOST JOHN BOOGIE 
- PARDON MY WHISKERS 
ol LOVE MY LITTLE YO-YO 
« FOX CHASE 
e WHY DONT YOU RAUL OFF 
AND LOVE ME ONE MORE TIME 













Memory 


THE BEST OF WAYNE RANEY 


& The Raney Family 
SGOSPEL”’ 


Side Two z MLP 001 
Ft. Knox Music 33 1/3 RPM | 


Oleta Pub. 













1. WE NEED A WHOLE LOT MORE OF JESUS 
(And A Lot Less Rock And Roll) 

DON’T TAKE ME AWAY 

CHURCH HOUSE WITHOUT A NAME 

OVER THE ROLLING SEA 

THERE’S NO NEED IN WALKING ALONE 

A GATHERING IN THE SKY 

1WANT TO KNOW 


NOUPWN 


Israel Baptist Churct 
Mass Choir 


J Have Decided 


. | HAVE DICIDED TO FOLLOW JESUS 

OMY FAME EOOKS.UF 10 THEE 

. GLORIA 

. BEAMS OF HEAVEN 

. THE LORD-IS MY SHEPHERD 
Louvenia Beckford - Soloist 












Israel Baptist Church 
Mass Choir 


J Have Decided 


Side 2 


Stereo 30420 












1. YHERE’S A GARDEN - Jerry Younger - Soloist 
2. HOW MUCH MORE - Robin Bass - Soloist 
dA Ve BECIDED TO NAKEZESUS MY CHOICE 
Michael McLendon and Norman Robinson - Duet 
. PRAISE GOD FROM WHOM ALL BLESSINGS FLOW 


























gs 


“> 
po” FI Merengue 


1- EL LOCO YLALUNA 4:47 
Interprete: Wilfrido Vargas 
Comp. (Andres Rodriguez) 

2- LA QUIERO A MORIR 5:03 
aay Interprete: Los Hijos Del Rey 
oo Comp. (F. Cabrel) 


Wold , . | } 33 1/3 RPM 
| 1G | Stereo 


Karen 106 3- GUAVABERRY 4:21 
©1987 Interprete: Juan Luis Guerra y Grupo 440 
Comp. (Juan Luis Guerra) 
4- ZOMBI 4:02 
Interprete: The New York Band 
Comp. (Desvarieux-DECIMUS-Ubri) 
5- BORRON Y CUENTA NUEVA 33:49 
Interprete: Los Hnos. Rosario 

¢ Comp. D.R. oe 






















pn 7 ae 
x 


ot 


% 6- TODA LA VIDA 4:33 
6 Interprete: July Mateo (Rasputin) w 
= Comp. (L. Dalta-Adap. Luis G. Escobar) s 
‘amy 7- CORAZONCITO QUERENDON 4:12 _ @ 

4, 


%,.. Interprete: Tati Salas ao” 
Comp. (D.R.) 


SOs > 
Karen ¢ por A. in Rep 








Se 
oF 
po EI Merengue 


1- BESOS CALLEJEROS 3:45 
Interprete: Las Chicas Del Can 
Comp. (Blanea Iris Villafana) 
2- CUANDO ESTES CON EL 3:35 
Interprete: Ruby Perez 
Comp. (F.M. Moncada-P. Cepero) 


; Lado B 
33 1/3 RPM 
Stereo 


3- UNA PALOMA BLANCA 4:31 
Interprete: Alex Bueno 
Karen 106 Compositor: Jose Hernandez 

®1987 4- YO TE AMO 4:27 
Interprete: Carlos David 
Compositor: (Lennon/McCartney) 
5- ADOLESCENTE 4:05 
Interprete: Los Hnos. Rosario 
% Compositor: (D.R.) 































.- 6- YA ME LIBERE 3:48 y 
2. Interprete: Elias Santana 
= Compositor: (Chico Alejandro) 
g 7- DESPACITO 3:43 
%y,, Interprete: La Familia Andre 


° Compositor: (Fernando Echavarria) 
: 
3 


y cee 






"| Have A Song” 


JIMMY AND DOROTHY ADAMS Pea N 


mm, 84 é 


’ \ 


JUST A CLOSER WALK WITH THEE 


WE DON’T HAVE MUCH FARTHER TO GO / 

WE'LL TALK IT OVER 9 | 

BEYOND TOMORROW | 7 . 

IT TOOK A MIRACLE 7 
33% 





SIDE 2 


"T Have A Song” 


JIMMY AND DOROTHY ADAMS 


HE WASHED MY EYES WITH TEARS 
SOMEONE TO CARE. 

WHEN JESUS FOUND ME 

A CROWN OF THORNS. 

THE ONE LOST SHEEP 


™~ 33% 


~ 
— 
oa 











Scholastic Records S 


ENGLEWOOD CLIFFS, N. J. 07632 


Produced by Folkways Records, N.Y., 1964 


~ SONGS AND RHYTHMS FROM NEAR AND FAR\ 
/ ELLA JENKINS \ 
/ With Shirley Hersh, Ted Johnson, \ 
: Shimshon Zeevi, Cliff Stewart 


} 
| 





| 
| SIDE! (J SC 7655 /A 
| | 
















\ Band 1 THE WORLD IS BIG - THE WORLD IS SMALL 
\ Band 2 A LITTLE TOWN IN SWITZERLAND 
\ Band 3 CANADIAN FRIENDSHIP 
\ Band 4 LAND OF CANADA 
\ Band 5 I’M GOING TO SEA NOW 
Band @ DANCE TUNES OF MANY LANDS 
“aand 7 YERAKINA , 
be GREEK SHEPHERD SONG A 
Band 8 ITALIAN TUNE ON MUSIC BOX 
gd A en 


















Sehole te Records ® 


ENGLEWOOD CLIFFS, N. J. 07632 


Produced by Folkways Records, N.Y., 1964 


SONGS AND RHYTHMS FROM NEAR AND FAR \ 
ELLA JENKINS 
With Shirley Hersh, Ted Johnson, 
Shimshon Zeevi, Cliff Stewart 


SIDE il @ SC 7655 |3 


Band 1 | AM A FUNNY LITTLE DUTCH GIRL / 
Band 2. WAY DOWN YONDER BY THE APPLE TREE 
Band 3 BUCKEYE JIM 
Band 4 GO TELL AUNT RHODY 
Band 5 Dip YOU FEED MY COW? 
Band 6 PICK A BALE OF COTTON 
baed 7 LET MY PEOPLE co 
Band-8_ JOSHUA FIT THE BATTLE OF JERICHO 
Band 9 THE WORLD I$ BIG - THE WORLD IS SMALL 


































The Chapel Choir of the 
BLUE COAT SCHOOL, BIRMINGHAM 
“irected by HUGH SHELTON MICHAEL PETERSON - Organ 


Recorded in Tewkesbury Abbey 


LPB 645A 





df \ 
2 


O Come, O Come Emmanuel 
There stood in Heav’n a Linden Tree 
Song of the Nuns of Chester 
Sinful, Sighing to be blest 
Palm Sunday Music 
‘Valet will ich dir geben’ - J. S. Bach 


STEREO PLAYABLE MONO 
334 r.p.m. 


MSL 065 A 





The Chapel Choir of the 
BLUE COAT SCHOOL, BIRMINGHAM 
directed by HUGH SHELTON MICHAEL PETERSON - Organ 


Recorded in Tewkesbury Abbey 


@ LPB 6458 


Good Christian Men Rejoice and Sing 
Thou Visitest the Earth - Greene 
Christ Whose Glory Fills the Skies - Knight 

‘Herr Gott, dich loben alle wir’ - Oley 
‘Der Tag ist hin’ - Oley 
‘Nun freut euch’ - Oley 
Brother James’ Air - Bain 
O Praise God in His Holiness - Davey 
Litany to the Holy Spirit - Hurford 
Ye Watchers and Ye Holy Ones 
STEREO PLAYABLE MONO 
334 r.p.m. 


MSL 065 B 



































OLGA & TONY IN NEW YORK 
OLGA CHORENS Y TONY ALVAREZ | 


; Y TONY) | 

i OO) \ iy @.@)\"| am B) <n @) 40] 0) a) 
133% RPM ® es 
: > HI-FI || 









1-BORINQUEN BELLA - D. Silva-]. Hernandez /' 
2-ADIOS FELICIDAD - Ela O’Farrill f 
3-ESTRELLITA DEL SUR - D. R. 
4-ALMA SOLA - ig y H. Hernandez y 
5-(LUSION - D.R 
6-BESOS DE Tt tere) - HisyolibicBicceoclocAWécce 
Parnaso Music Co. (BMI) 
' Produced by ROGER LOPEZ 
Mfg’d at Oasis Record Pressing Corp. 
Brooklyn, N. Y. 2 


~. 






PEAK OF POPULARITY \ | / 









OLGA & TONY IN NEW YORK. 
(eo) Rc7.¥ CHORENS ¥ TONY icaiiaene \ 


Y \ 
CON ACOMP, DE ORQUESTA \ 
i | 
g LP-P-1001-B)) 
"HI-FI i 


1-POR 4 DIAS LOCOS - R. Sciammarela 
2-LAS HORAS - Rogelio Lopez 
3-AMARRADITOS - M. Duran-P. B. Perez » 
4-Mi DESPERTAR - Delia Zaldivar 
5-FRENESI - A. Dominguez 
6-DESTELLOS - F. Canaro 

Parnaso Music Co. (BMI) 

Produced by ROGER COPEZ 

Mfg’d at Oasis Record Pressing Corp. 

Brooklyn, N. Y. 




















| 
(33% RPM 













WALTER GIESEKING SPIE: 
Concerto im italienischen Stil F-dur BWV 971 


ea 
wd 
z 
a 
w 
a 
o 
1. Satz: {ohne Bezeichnung) oy 
é 
Pa 
oa) 









2. Satz: Andante 
3. Satz: Presto 


Chromatische Fantasie und Fuge d-moll 
BWV 903 


Fantasia - Recitativo - Fuga 
Fantasie c-moll BWV 906 


___ Aufnahmen: Saarlandischer Rundfunk 
Aus. * 


Pa cy): 
Um PERSONLICHEN GEBRAY 





DISCO PROMOCIONAL MIX 


INVENDAVEL 


VARIOS 


(62.721.879) 1. SHELTER ME - JOE COCKER + (Nick 
Distefano) 4:14 - (62.708.783) 2. HOUNDS OF LOVE - KATE 
BUSH + + (Kate Bush) 3:01 Itaipu - (62.708.260) 3. EVERY 

STEP OF THE WAY - JOHN WAITE + + + (Waite-Kral- 
Sidgwick) 4:09 


+ (® 1985 Original Sound Recording made 
by Capitol Records, Inc. 
++ @® 1985 Original Sound Recording 
made by Norvercia Ltd. 
+++ @ 1985 EMI America Records, a division 
of Capitol Records, Inc. 





Sob licenca de EMI-ODEON 
Fonog. Ind. e Eletrénica Ltda 


9951 980 A ®1985 STEREO 
























DISCO PROMOCIONAL MIX 


INVENDAVEL 


VARIOS 


9951 980 B g 


(62.721.895) 1. TARZAN BOY - BALTIMORA + (Naimy Hackett- 
Maurizio Bassi) 3:50 Itaipu - (62.859.188) 2. IMAGINATION - 
BELOUIS SOME + + (Belouis Some) 3:32 - (62.721.887) 

3. THIS IS YOUR LIFE - THE ART COMPANY + + + (Lancée- 
Foggo) 3:32 - (62.708.775) 4. LOVE IS WHAT WE MAKE IT - 
KENNY ROGERS + + + + (R.Murrah-K.Stegall) 3:24 


+ (@® 1984 EMI Italiana SpA 
++ @® 1985 Original Sound Recording 


made by EMI Records Ltd. 
+++ (P) 1985 EMI Bovema B.V. 
+ +++ @® 1985 Liberty Records, a division 
of Capitol Records, Inc. 





Sob licenca de EMI-ODEON 
Fonog. Ind. e Eletrénica Ltda 


(P1985 STEREO 






















DUKE ELLINGTON AND HIS ORCHESTRA 


YALE CONCERT 


EDITION 12 

















2 TE eae aE 
Manufactured by 
P.O. Box 11438 ON E 

Beverly Hills, CA 90213 


THE SWEET THUNDER CORP. 
A UD OP Scns SS ee LO eae ie OSES 





























1. The Little Purple Flower (Parts 1 & 2) - 10:57 
(Ellington) Tempo ASCAP 
2. Put-Tin 4:06 
(Ellington-Strayhorn) Tempo/ASCAP) 
3. A Chromatic Love Affair 4:22 
(Ellington) Tempo/ASCAP 
4. Boola, Boola 3:38 
(Hirsch) Public Domain 


® 1973 


DUKE ELLINGTON AND HIS ORCHESTRA 


YALE CONCERT 


EDITION 12 








oe ee ei a He - WN On eereent aR 
Manufactured by 
THE SWEET THUNDER CORP. 
P.O. Box 11438 = TWO 


Beverly Hills, CA 90213 
































Reh Cie ee ee ee Parl Onn < 





1. A Johnny Hodges Medley: 8:28 
Warm Valley 
(Ellington) Robbins/ASCAP 
Drag 
(Ellington) Tempo/ASCAP 
2. Salome 3:48 
(Fol) Tempo/ASCAP 
3. Swamp Goo 4:45 
(Ellington) Tempo/ASCAP 
4. Up-Jump 3:31 
(Ellington) Tempo/ASCAP 
5. Take The A-Train 3:50 
(Strayhorn) Tempo/ASCAP 
® 1973 


yo oo | he ee oN 
PO ee Ue ee CN 


MUSICAL MAGAZINE 


PUBLISHED BY THE FAST FOLK MUSICAL MAGAZINE, INC. 
A NON-PROFIT CORPORATION 


HUMAN PRIDE 


FF501 A P ® & © 1989 THE FAST FOLK 


STEREO - SIDE ONE MUSICAL MAGAZINE, INC. 


PANTHER IN MICHIGAN/Michael Smith 4:44 
(Michael Smith) 
LISTEN TO THE THUNDER/Jane Gillman 3:53 
(Jane Gillman) 
HUMAN PRIDE/Paul Ruggiero 5:07 
(Paul Ruggiero) 

) WATER IN MY VEINS/Judy Ficksman 1:46 
(Judy Ficksman} 
RUSTY OLD AMERICAN 
DREAM/David Wilcox 2:34 
(David Wilcox) 
EMPTY ROOMS/Peg Eves 3:38 
(Peg Eves) 
SPANK THE BABY/Big Jimmy 3:13 
(James F. Dean) 


P.O. BOX 938—VILLAGE STATION 


NEW YORK, NEW YORK 10014 
(212) 885-1556 








PUBLISHED BY THE FAST FOLK MUSICAL MAGAZINE, INC. 
A NON-PROFIT CORPORATION 


HUMAN PRIDE 


FF501B ~Z ® & © 1989 THE FAST FOLK 
STEREO - SIDE TWO , MUSICAL MAGAZINE, INC. 


1) ON THE SEA OF FLEUR-DE-LIS//Richard 
Schindell 4:09 
(Richad Schindell) 

2) PARIS BY NIGHT/Jackson Braider 4:06 
(Jackson Braider) 

3) PERFECT TRAGIC FORM/Richard Meyer 5:08 
(Richard Meyer) 

4) SONG FOR JEALOUS 
LOVERS/Dawn Kuzankowsky Caaf 
(Dawn Kuzankowsky) 

5) IS THIS ENOUGH FOR YOU?/Jim Mercik 4:14 
(Jim Mercik) 

6) HOME BY MORNING/Paul Sanchez 4:09 
(Paul Sanchez) 


P.O. BOX 938—VILLAGE STATION 


NEW YORK, NEW YORK 10014 
(212) 885-1556 






































: SOMEONE Is Watching Over Me 


_ WAYNE HENEGAR 


Oise 7 oa Side One 
Compatible Stereo C4 —  33¥%3 RPM 







1. WEDDING SONG - Paul Stoakey 3:27 

2. IN THE VALLEY - Reba Rambo 2:43 
3.. YOU'VE GOT A FRIEND:- Carol King 3:35 
4. SONG OF SALVATION - Larry Norman 2:00 © 


, 5. SOMEONE IS WATCHING OVER ME - 
/  “« .Wayne Henegar 4:13 | 3 


SOMEONE Is Watching Over Me ra 
~ WAYNE HENEGAR 


- eo 


LPS 442 po “Side Two 
Compatible Stereo ‘ ‘ ¥) hahaa Me 3313: RPM 


1. GOD'S LOVE FOR ME.- Joe Chitwood 2:51 - 
2. LIVING CIRCLE - Ralph Carmichael 3: 06 
3. GOOD NEWS - 3:03 


4. WISH WE'D ALL BEEN READY - 
Larry Norman 3:50 3 


5. I'VE TRIED, LORD - Jim Moore 
3:04 « 


AVAN RECORDS 
“| THANK THE LORD” 





A-341A Side A 
ALAVAN AND CO. 


1. | THANK THE LORD 4:07 
2. GRACE 5:23 

3. ONE DAY AT A TIME 4:53 
4. THE KING IS COMING 6:46 














Producer Alavan Dennis 

Musical Direction Bruce Clark 

Recorded at Future Gold Studios, 
Phila., Pa. Engineer & Mixer Jesse James 


AVAN RECORDS 
“| THANK THE LORD” 
Side B 





ALAVAN AND CO. 


. GOD HAS DONE IT! 4GAIN 5:28 

HOLD OUT FOR JESUS 6:49 

HE’LL PICK YOU UP AND CARRY YOU 6:29 
. HOLDING MY SAVIOR’S HAND 4:16 
















PON 


Producer Alavan Dennis’ 

Musical Direction Bruce Clark 

Recorded atFuture Gold Studios, 

Phila., Pa. Engineer & Mixer Jesse James 


.) 


ex 


iva a 





STOCK OPTION NO. 4, VAR 
M6-881S1 I eS 
"Side 1. \ -. 


1..Everybody Needs Love 3:04 2. If'| Were Your Woman 3:05 
<n Ole late) Flaham Moll Blom a aclale mCi: Maa tam -Yedal-1an@)e\- Oh a On 
(Wants To Be The First To Say Goodbye) 4:19 **5. Daddy 
Could Swear, | Declare 42 


Gist Always We l\]- ae elt eae: 
What:Girls Are: Made Fa 
10. it's A Shame 


es 
UCT OF moTOWN RECOR® 





STOCK gerioH NO.1 ; 
- M6-881S1 y ae 
‘Side dal ee es | ed 


MARWIN GAYE & TAMMI TE Pepe yy Gel 
1. Your Precious Love 3:01 2. Ain’t No Méuntain High Enough 
2:27: 3: You‘re All | Need To Get By 27 4.°Ain't Nothing © 
Like The Real Thing 2:13 5. If This World Were Mine 2:41 
THE MARVELETTES \ 
6. Please Mr. Pastman 2:30 7. Playboy 2:43 8. Beechwood 
4-5789 2:08 9. Don’t Mess With Bill 2: =o 
: 0. Forever 2:24 


4 Pp . \a 
Ny 
"UCT oF motown RECO®® 


RECORDINGS 


The Music of 


THE 
LEISURETONES 


SIDE 1 33% RPM 
STEREO gq AMP-7541 A 
1. SOME OF THESE DAYS 

2. MELANCHOLY BABY 


Ms 
S 
ry 
3. WHISPERING nN 
4. GUITAR BOOGY cs 
SS 
‘s 





















5. YOU ALWAYS HURT THE ONE YOU LOVE 


i 
= 
&, 
O 
a) 
G2 6. SUGAR BLUES 
OP 






AV 
Records processed from es 
Customer’s tapes. 


Mes, 


Mo, 
” Street — Maple Shake 


RECORDINGS 


The Music of 


THE 
LEISURETONES 





SIDE 2 
STEREO 


334 RPM 
AMP-7541 B 



















_ 1. SATIN DOLL 
Zz, 2. CARELESS § 
zy 3. THE ENTERTAINER x 
B 4. LITTLE GRASS SHACK S 
S, 5. MOONLIGHT AND ROSES S 
%, 6. BYE, BYE BLUES = 


Records processed from 
hy Customer’s tapes. 
@ 


SY 


Mp, 
/p Street _ Maple Shade: 























Soca 33 r.p.m. 
BECKET 


WE COMING 
A TRIBUTE TO THE REGGAE BOYZ 


SIDE TWO 
STEREO 


GS 2932 A 
A'ston Becket Cyrus eg Rec. at Asinto Recording 


Produced by: 
Frankie McIntosh & 





Executive Producer: 
Granville Straker 
Rap by Jeffley Jack 


(1) WE COMING (Ragga Soca) Radio Edit) 
(Alston Becket Cyrus—PRS/Avec Music (PRS)) 
(2) WE COMING (Ragga Soca) Extended Mix 
(Alston Becket Cyrus—PRS/Avec Music (PRS)) 
(3) WE COMING (Soca Radio Edit) 

(Alston Becket Cyrus—PRS/Avec Music (PRS)) 
Arranged & Conducted by Frankie McIntosh 
Background Vocals Wendy Mitchell and Designer 
Mfg. & Dist. by Straker’s Record World 
242 Utica Avenue, Brooklyn, NY 11213 
Telephone: (718) 756-0040 — 773-9506 


Rec. Eng. Carol Hodge 
Mixing Eng. Jon Evance 
& G. Straker 













BECKET 


WE COMING 
A TRIBUTE TO THE REGGAE BOYZ 
Produced by: SIDE ONE 
Frankie McIntosh & STEREO 
Alston Becket Cyrus & GS 2932 B 
Executive Producer: Rec. at Asinto Recording 

















Granville Straker 
Rap by Fafa 















Rec. Eng. Carol Hodge 

Mixing Eng. Jon Evance 

(1) TONE UP & G. Straker 

(Alston Becket Cyrus—PRS/Avec Music (PRS)) 
(2) TONE UP (Gym Mix) 

(Alston Becket Cyrus—PRS/Avec Music (PRS)) 
(3) WE COMING (Soca Extended Mix) 
(Alston Becket Cyrus—PRS/Avec Music (PRS)) 
Arranged & Conducted by Frankie McIntosh 
Background Vocals Wendy Mitchell and Designer 
Mfg. & Dist. by Straker’s Record World 
242 Utica Avenue, Brooklyn, NY 11213 
Telephone: (718) 756-0040 — 773-9506 













CONTINENTAL 


DISCOS 


SUPERSTARS 
fy LADO A 


A. ALPHA 
B. SOUFFRANCE 
C. SUPERSTAR RIVE 







CONTINENTAL 


DISCOS 


SUPERSTARS 
g LADO B 


A. LA FAMILIA 
B. TE QUEDA SIN NADA 
C. POTE COLE 



















MUSIC FOR TWO ORGANS 


EARL NESS AND WILLIAM WHITEHEAD 
Organists 


/ i: STEREO 
SIDE 1 ; ALPS 15001 


Eugene Gigout — DIALOGUE FOR TWO ORGANS 


Anfonio Soler ——- CONCERTO No. 2 IN A MINOR 
Andante-Allegro-Minuet 


MUSIC FOR TWO ORGANS 


EARL NESS AND WILLIAM WHITEHEAD 
Organists 


g STEREO 


ALPS 15001 


Jean Langlois — TE DEUM 
Luigi Cherubini —- SONATA PER DUE ORGANI 





SIDE ONE 
MMO 4007/42-44 © 
COM WAM VIVe) 2D, 


SOLO 
SPOTLIGHT 


1. Taking A Chance 
OF atime) -) 
Deep Purple 
. Blue Moon 
a @)Vi-1am Bal-Mat-|alelesyy 
. When | Grow 
i olen @) lcm Mem D)a-y-\00 












SIDE TWO 
MMO 4007/42-44 , 
OMvAoMVINL® 2, 










SOLO 
SPOTLIGHT 


[ates me atelelan 
yaa @F-1 0) a Nal Mal- ite). 4] 
3. Stairway To 
The Stars 
4. jryA Little 
~~ Tenderness 
5. How About You? 














SAVOY 14106 “3.2 SAVOY 14105-A 
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EVANGELIST ROSIE WALLACE 
FIRST CHURCH OF LOV 
FAITH AND DELIVERANCE, CHOIR 


1. WAKE UP IN GLORY 
2. HE’S ALWAYS BY MY SIDE 
s just TO GO BE TRUE 


e WAITING THERE 
3. My LORD'S GETTING US READY 





ad 


EVANGELIST ROSIE WALLACE 
E FIRST CHURCH OF LOVE, 
*FAITH AND DELIVERANCE CHOIR 


1. MY FAITH LOOKS UP TO THEE 
2. THE LORD’S PRAYER 


3. T 
4. HE’S AN UNDERSTANDING GOD 
5. I'LL WAIT ON HIM 





Snowtlahe 


RECORDS 


A Wayne Stierle 3 1000-A 
Production 


THE SHELLS SING ACAPELLA 


1. MISTY (Garner) Vernon, ASCAP 
2. SO FINE (Gribble) Maureen, BMI 
3. OUTSIDE LOOKIN’ JN (Randazzo-Weinstein) 
South Mountain, BMI 
4. HAPPY HOLIDAY (Staunton) Joli, BMI 
5. BABY OH BABY (Johnson-Bouknight-Soleman) 
Figure, BMI 
6. THE CLOSER YOU ARE (Robinson-Lewis) 
Spinning Wheel, BMI 
7. BE SURE MY LOVE (Barrett-Wiener) 
Real Gone, BMI 
8. THE WAY YOU DO THE THINGS YOU DO 
(Robinson-Rogers) Jobete, BMI 





Snowtlahe 


RECORDS 


A Wayne Stierle 1000-B 
Production 


THE SHELLS SING ACAPELLA 


1. BAD GIRL (Gordy-Robinson) Jobete, BMI 
2. 1‘M A HAPPY MAN (Spencer) Unart, BMI 
3. IF YOU WERE GONE FROM ME (Wayne Stierle) 
Snowflake Sound, BMI 
4. LIFE 1S BUT A DREAM (Cita-Weiss) Maureen, BMI 
5. DREAM (Mercer) Goldsen, ASCAP 
6. OH WHAT A DREAM (Wayne Stierle) 
Snowflake Sound, BMI 
7. BABY, WALK ON IN (Shade Alston) 
Joli, BMI 
8. FINE LITTLE GIRL (Marsh-Johnston) 
Joli, BMI 
9. OOH BABY BABY (Robinson-Moore) 
Jobete, BMI 





RIDE THE CHARIOT 

| CAN'T GET STARTED WI 
ANGEL EYES 
FORTY-SECOND STREET 
FUGUE FOR TINHORNS 
SCOTCH AND SODA 
EVERYBODY'S DOIN’ IT 


2 UL es EE RE SOC RAE a a ER, 





JUST YOU, JUST ME 

DREAM A LITTLE DREAM OF ME 

SECOND HAND ROSE 

HAVEN'T WE MET 

OVER THE RAINBOW 

IT DON'T MEAN A THING “THE RHYTHM MEDLEY” 
RED, HOT AND BLUE 

MAN COME INTO EGYPT 











SIDE © ‘ ¢ LOoOrxys. 
(NR1102 Wesley Boyd & 
thard Smallwood 













l. WE CAME TO PRAISE HIM 
(R. Smallwood, Rich-wood Music, BMI) 
LAST WORDS OF DAVID 
(Randall Thompson) 
3. AIN’T-A-THAT GOOD NEWS 

(William Dawson) 


1 £ 


nN 


r ys ¥ Y F » so i » 7 . - 

AD M] LORD (Solo: Marl Ricks) 
. + : y >s . ser a F — J , 
sSmaliwood, Rich-wood Music, BMI) 


, } ; 17 7 CVYTTATO LIT B®) 2 ae, eae. P , 
». HE GAVE ME SUNSHINE (Soloists: Mary 


t adal - 
ea 








9d Music, BMI) 


X » 
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| | 
HERBIE MANN 
LONDON UNDERGROUND 


STEREO ) sW-95711 ONE 


—95711 





HERBIE MANN 
LONDON UNDERGROUND 


1. MELLOW YELLOW (3:12) 
Donovan Leech 


STEREC ) SW-95711 


Sw—2—95711 





VOLUME THREE 


AUTOMOBILES 


1. Auto Door Open - Pause - Close :05 

2. Auto Door Open - Pause - Close :05 

3. Auto Door Open - Pause - Close :05 

4. Auto Door Open - Pause - Close :05 
5. Turn indicator :17 


SIDE TRC 
| 903 
6. Electric Windshield Wipers :48 
7. Trunk unlocked-opened-pause-closed with license plate rattle :26 
8. Auto engine hood opened - pause - closed :07 
9. Auto engine hood opened - vibrates slightly-pause-closed :09 
10. Engine start-miss once-catch-rev engine-fast idle down to idle :40 
11. Engine hood opened-footsteps-engine started on low battery-catches on 4th try- 
rev-fast idle down to Idle :55 
12. Car speeding by with horn and tire squeal :10 
13. Auto going through automatic car wash 2:00 
14. City traffic - Secondary business district 3:00 
15. City traffic - Busier street than previous cut 1:00 
16. Driving Auto - Drivers window partially open - traffic heard 1:30 
17. Driving Auto continuously - window closed 1:45 































VOLUME THREE 


AUTOMOBILES 


1. City Bus-Diesel pulls away from stop, moves along route, slows for stop sign, 
pulls away from stop-heard from passenger position-some conversation heard 2:40 


SIDE 4 TRC 
2 903 


2. Bus pulls into stop - passenger gets off :40 
3. Bus passes listener :15 
4. Bus stops with air release-passengers get off-Exterior persp. :42 
5. Bus pulls away into route-some conversation-bell rung for stop and passenger 
getting off-(good for complete scene) 3:02 
6. Auto driving slowly on gravel road 1:26 
7. Racing cars rev up at start position-on flag take off on track :30 
8. Several race cars rev engines prior to race 1:10 
9. “Shave and a haircut” horn - interior persp. :03 
10. “Shave and a haircut” horn - exterior persp. :03 
11. One long horn :04 
12. 5 Short toots on horn :04 
13. Bulb horn :03 





FIDDLER BEERS 


PSALTY PSONGS WITH 
PSALTERY AND PFIDDLE 





j \ 
PR-INT-13047 o> 
>) a ori f ) | 
HIGH FIDELITY 4a | 
| | ; s 
1. BIG JOE GUNN | ey 
2. ADAM AND EVE AND THE BUMMLE-EYE BEE < 
3. THE POOR YOUNG MAN aero Case) 
4. DEVILISH NANCY Qa ; 
5. FULLER, LA LA ; 
6. ONE MORNING IN THE COURTROOM ey 
7) 7. BY JINGO ae 0 
“ 8. THE FOOL WHO BOOZES <_ , 
Cc 9. PYTHAGORUS AND CANTANKORUS &, , 
re) | (Robert Beers) ©, 
ty : (All Songs Arranged by bas d 
Ay Robert Beers) + 
Z z | ye" ; ; 
; No ® » a 


Sy ys 


FIDDLER BEERS 


PSALTY PSONGS WITH 
PSALTERY AND PFIDDLE 


PR-INT-13047 
SIDE 2 


HIGH FIDELITY | ‘ ) 


1. THREE JOLLY IRISHMEN (Robert Beers) 
2. THE PIDDLIN’ PUP (Eugene Field) 
3. BUCKTOOTH NAN 

4. THE TRAVELS OF MARCO POLO . 
5. THE BALLAD OF JIM CRAWFORD 
6. BUNDLING 
7. THE HEN AND THE ROOSTER 
8. POVERTY ON THE YELLOWSTONE 
9. WALKIE IN THE PARLOR 


(All Songs Arranged hy 
Robert Beers) 


203 5 WASHINGS? 
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1014-A REG. U.S. PAT. OFF. 
FULL FREQUENCY gg LONG PLAYING 






















RANGE RECORDING 3315 RPM 
STEAM LOCOMOTIVES 


1. Wocomotive into station, whistle, bell, hiss of steam & stop :59— 
2. Locomotive leaving station, running with whistle 1:01—3. 
Locomotive passing with whistle, receding 1:20—4. Locomotive approach, 
pass & fades - with whistle 1:28—5. Crossing beil, whistie, locomotive 
passing 1:30—6. Locomotive entering station with whistle, hiss 
steam - stop :60—7. Locomotive starts, whistle, passing with click 
of wheels 1:32—8. Loco No. 9000 class Union Pacific with 
whistle leaving yard 1:00—9. Loco. No. 4090 class Union Pacific 
approaching, pass - moderate speed 1:55 
12 LP-TJV Railroad No. 1 
Mfg. Thos. J. Valentino Inc. 

New York, WN. Y. 
INAUTHORIZED PUBLIC PERFORMANCE, 

BROADCASTING AND COPYING OF 
THIS RECORD PROHIBITED 






















| 1014-B REG. U.S. PAT. OFF. 


FULL FREQUENCY 3 LONG PLAYING 
RANGE RECORDING 33% RPM 


DIESEL LOCOMOTIVES 


1. Diesel horn, train pulls into station - stops :24—2. Bell, horn, Diesel 
locomotive starts and passes :37—3. Distant blast Diesel horn, Diesel 
Loco-approach & pass - fast :37—4. High speed Union Pacific passenger 
train passing with Diesel horn :45—5. New Haven train with Diese 
horn entering station - stopping :55—6. Diesel Loco. leaving station, 
bell, horn, conductor's signal, click of wheels - pass & fade 1:04 
—7. N. ¥. Central freight approach, pass with Diesel whistie- 
click of wheels :25—8. N. Y. Central passenger train approach 
& pass with click of wheels :30—9. Union Pacific gas 
turbine high speed - pass with Diesel horn 1:15— 
10. N. Y. Central yards - Diesel horns, switch, 
Diesel loco. and bell sounds 2:50 
12 LP-TJV Railroad No. 2 
Mfg. Thos. J. Valentino Inc. 
New York, N. Y. 
































ALL-TIME GREAT COUNTRY 
& WESTERN SONGS 


g Side A 


Tennessee Rag 
BENNY MARTIN 
Wabash Cannonball 
MOON MULLICAN 
It's OK 
GEORGE JONES 
Poor Old Me 
BENNY BARNES 
Foot Prints In The Snow 
WILLIS BROS. 








ALL-TIME GREAT COUNTRY 
& WESTERN SONGS 
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You Are The One 
LEON PAYNE 
Boll Weevil 


G 1415 Side B 




















JIM GLASER 
Hold Everything 
RED SOVINE 
Mom & Dad's Affair 
COWBOY COPAS 
Intoxicated Rat 
FRANKIE MILLER 


tt 
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aJV 


Z hs 4 
Samana 















O LUMBS 


& 
THE GREATNESS OF 





IV i | IVUNLIE 
Arranged id Conducted by 


viunael Lowe 


RADIO STATION COPY - NOT FOR RESALE 
CL 2186 gz Side 2 
(x“Lp” 76973) 


1. ONCE UPON A SUMMERTIME 3:00 
2. LOLLIPOPS AND ROSES 3:25 
3. THIS IS ALL | ASK 3:00 
4. WHAT KIND OF FOOL AM 2? 2:10 
5. DAYS OF WINE AND ROSES 2:41 
6. THE GOOD LIFE 2:18 
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HUMBLE THYSELF 
Mattie Moss Clark 





PRODUCED BY GP 7772 
Dwayne M. Ellis Side A 
For The DM and 

S Music Corp. 33 Sonar 















1. ITS IN THE NAME OF JESUS 4:45 
Soloist: Dorinda Clark 
Composer: Dorinda Clark/Published: (Domil Publishing-SESAC) 
2. HE DELIVERS ME FROM THEM ALL 4:40 
Soloist: Mattie Moss Clark 
Composer: Mattie Moss Clark/Published: (Domil Publishing-SESAC) 
3. LORD I REALLY NEED YOU EVERYDAY 4:14 
Soloist: James Murray 
Composer: Michael Brooks/Published: (Domil Publishing-SESAC) 
4. THESE ARE THEY (Revelations 7:17) 5:37 
Soloist: Carolyn Burns a 
® Composer: Twinkie Clark “* 
o 
o* 





DME RECORDS 
HUMBLE THYSELF 
Mattie Moss Clark 


PRODUCED BY [ GP 7772 
Dwayne M. Ellis Side B 
For The DM and Stereo 















S Music Corp. 33 1/3 RPM 














1. SEND THY POWER DOWN 3:30 
Soloist: Mattie Moss Clark 
Composer: Mattie Moss Clark/Published: (Domil Publishing-SESAC) 
2. 1 KNOW MY REDEEMER LIVES 4:42 
Soloist: Dorinda Clark 
Composer: William Duncan & Reynard Brown 
Published: (Domil Publishing-SESAC) 
3. HUMBLE THYSELF 5:53 
Soloist: Mattie Moss Clark 
Composer: Mattie Moss Clark/Published: (Domil Publishing-SESAC) 
© 4. REVIVE US AGAIN 3:52 i 
‘ ~ Soloist: Margret Bell _ “> 
“9 Arranged: Mattie Moss Clark/ é y 
Z . “ . . . a ¥ 
Day, Published: (Domil Publishing-SESAC) of 


240 
“Cord, Enc Balt Md. A piv* 
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LOS CONDES 


















b 
MAN ZANERO 
33 1/3 RPM oe LPG - 3060 
STEREO g UL CARA A 
»- SALUD = 2:30 
ESO ERES PARA MI - 2: 53 
» HOY « 2:15 


- AQUEL SENOR - 3:01 
 TENGO -2: 14 
YO SE QUE TE AMO - 2:35 


Om m WP — 














x RECORDS 


LOS CONDES 








* 
MANZANERO 
33 1/2 RPM LPG - 3060 
STEREO q ‘CARA B 

e 7 
z oO 
~@ ls TODAVIA = 2:13 % 

> 2.- EL CIELO - 2:23 Vy 

BESTA TARDE Vi CLOVER © 2:15 ~ 


a\y 
+ \ = 


4.- PARECE QUE FUE AYER - 2: 42 se 
5.- CONTIGO APRENDI - 2:42 2a 
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a eV 99 
4 RECorps CORP. * 


SICAL INBUSTRiee 
agoisterReo US eg » lnyy 
a, 


& 
En 


TIReseiiT: 


TRADE MARKS REGO. 
A CAPITGL RECORDS, INC, USA BICORBING 


JACKIE GLEASON PRESENTS 


MUSIG TO MAKE YOU MISTY 


(Wi-455) 33; 


_.1T ALL DEPENDS ON YOU (DeS8ylva—Brown--Henderson} 

Chappell. BIEM. NCB. 2. THE MAN | LOVE (G. & 1. 

Gershwin) Chappell. BIEM. NCE. 3. MICKEY (Moret 
Williams) Feldman, Mills Ltd. NOB. 4. | HADN'T ANYONE 
NLL YOU (Noble) Chappell. BIEM, NOB. 5, 
LOVER HAS GONE (Swan} F. Day. NCB. 6. TENDERLY 
{(GAoss—Lawrence) E, 4. Morris: BIEM. 7. i'M THRU bo la 
LOVE (Malineck—Livingston—Kahn) Keith Prowse. F. Day 
by Fr. Melodie, BIEM. NCS. 8. DARK [8 THE NIGHT (C'est | 

Find) Ree One eter ene F. Day. Fr. Melodis. 


% Orchestra Conducted by Jackie Gleason 


‘Hp 
fry Trumpet Solos by 
Bobby Hackett 
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Bs TRADE MARKS REGD. ' % | 
Ba A& CAPITOL RECORDS, INC. USA BECOROING “B, 
e a 
oo 
a , 
S 
& JACKIE GLEASON PRESENTS ¥% 
@ 
3 MUSIG TO MAKE YOU WISTY > 
3 ) | | 22¢ 
| | a ) 
; (W2-455) 33; | T 455 Co 
fm ae 
=) 1. SAY IT ISN’T SO (Beriin’ F. Day. NOB. 2. | GUESS PLL & 
QO HAVE TO CHANGE MY PLAN (Schwarta~--Dietz) Chappell / au, 
eS BIEM. NCB. 3. IT HAPPENED IN MONTEREY (Wayne— / ©) 
Rose) F. Day. F. Melodic. NOB. 4& YOU WERE ig 
MEANT FOR ME’ (8rown—Freed) F. Day. BIEM. NOB. oY 
4. 5. PRELUDE TO A KiSS (Ellington-—Gordon—Mills) < 
(a) Lafleur, BIEM. 6 YOU'RE THE OINE | CARE FOR (Lown-- © 









Matie—Finch) Feldman. BIEM., @ THINKING OF YOU 
eC (Donaldson—Ash) F. Day. Fr. Melodie, BIEM. NCB 
Orchestra Conducted by Jackie Gleason 


Sax Solos by 
Toots Mondello < 


% Gaay—Link) C. Connelly. BIEM. 7. JEALOUS (Little 
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in E flat major, = 
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FULL FREQUENCY RANGE RECORDING 
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e 33-4 


SIBELIUS : SYMPHONY No. 5 
Op. 82 


1. Tempo molto moderato (11.55) 


2. Andante mosso, quasi allegretto (7.10) 
3. Allegro molto (8:00) 


LORIN MAAZEL 
conducting the 
~ 


VIENNA PHILHARMONIC 
ORCHESTRA wi 
ce 


FE 

‘ 
@ 
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Yay, 
Rétp. | gir 
Re, WORK peceoven . van ctyn Risk poo 









FULL FREQUENCY RANGE RECORDING 
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= SPEED 33-4 Side OCTL TH 2 | 
| 2 CM.9N88 
¢t SIBELIUS : SYMPHONY No. 7 in C major, & 

+ Op. 105 = 

(21.15) cS 

% LORIN MAAZEL £ 

conducting the a 
VIENNA PHILHARMONIC Ss 
ORCHESTRA ee 





\ TAKE THE'WHEEL 3:49 
_ (RUTH WYAN9) © 1986 R. WYAND 


PACIFIC AVENUE 4.05 
(RUTH WYAND) © 1987 R. WYAND- 


C.A.R. PRODUCTIONS 1824 BEACH AVE, 
ATLANTIC CITY, NJ08401 
ALL RIGHTS RESERVED 
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EVERYTHING MUST GO 


SYSTEM MALFUNCTION 3:00 - 
3 (RUTH WYAND) © T985R. WYAND : 








_ DIVE INTO THE NIGHT 4:00 
(RUTH WYAND) © 1983 R. WYAND* 


C.A.R. PRODUCTIONS 1824.BEACH AVE. 
* ATLANTIC CITY, NJ08401 —  . 
ALL RIGHTS RESERVED — 








in OBRA_REGISTRADA 


IRREY 


50 ANOS DE MUSICA CRIOLLA 
Vol I 


Filomeno Ormeno y 
Lucho de la Cuba 
(1914 - 1924) 


1. MELGAR - Vals (B. Ballon F.) 
2. IDOLO - Vals (N. Casa:) 

3 EL CONEJITO - Polka (D. R.) 
4. RADIANTE - Vals (D. R.) 

5. LUIS PARDO - Vals (D. R.) 


6, LAS PENAS MATAN - Tondero 
(D.R.) 
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Filomeno Ormeno y (P) 
Lucho de la Cuba ! 
(1914 ~ 1924) 


1. TUS OJITOS ~ Vals (D. R.) 
2. CELAIE - Vals (A. Llaque) oe 
ans } LEJOS DE TU MIRADA .- Polka (D. R.) xv 
% 4. ALEJANDRINA - Vals (D. R.) S&S 
Ks 5. EL PARISEN - Vals (D. R.) , 
6. LA PALMERITA - Marinera (D. R.) &S 
> 
oie ! 
"OUSTRIns Musicales © * 
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XWIN-19120 
33 Vy R PM 






| ~~ | “W-19120-A 
>  ~§ SIDE 1 
' 5 aN -. Made in U.S.A, 


\: 
| 
i BAND 1. FANTASIA IN ¢ MINOR, K. 475 (13:42) 
4 
. a S 
% SONATA NO. 14 IN C MINOR, K. 457, ee 
% : (part one) Ry 
gq 3 Cy 
4 band 2. First Movement. Ss 43) sg 
yy band 3. Adagio (7:32) <. ‘ 
', D ? é 5 yo 
; 25 ¥, sis \ ae 
“ - DANIEL BARENBOIM ee 
bs piano a 
FO ’ of 
Se g& oy yosid”? 










\ 
/ MOZART 
/ 
/ . 
- 

N19120 d ——_ Wisiz0.8 
33% RPM | | Made in U.S.A, 
' ; 

SONATA NO. 14 IN © MINOR, K. 457. / 

4 (concluded) / g 
% “hand 1. Molto Allegro (4:30) cae} 
*, SONATA NO. 8 IN A MINOR, K. 316° ¢ 
ae hand 2. First Movement (8:29) Sia 
S, : band 3, Andante cantabile (7:59) Ss 
%, band 4.Presto = ———_-(2:50) & y 

Ay 

%p DANIEL BARENBOIM oe 

Cony. piano at 
"8 psd 


0; | 
* Inc, Ny. u.s.A—A 


® © 1964 Paul Brusiloff 





1. BROWN EYES 6:54 > 
mee 2. PRIVATE LIVES 3:54 
3. THE BALLAD OF JANEYB. 1:54 
 , SOLACE 2:55 
Words and Music—P. Brusiloff (ASCAP) 
_ DIRECT LINE RECORDS — 
 @© 1984 Paul Brusiloff — 











DML-50313 
a - q | 33 1/3 RPM 
P) 1980, CBS Inc. ‘ STERED 


NS 
DML-50313-A 





1—GWENDOLYNE 2:45 
2—COLINAS VERDES | 2:53 

3—VOY SIGUIENDO MI CAMINO 3:59 
4—PEQUENAS MANZANAS VERDES 3:44 
5--SENTADO A BEIRA DO CAMINHO 3:41 
S6—A VECES PREGUNTO AL VIENTO 3:38 


}, 
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MNufar tured by Discos 








(©) 1980, CBS, Inc. 










1—CUANDO VUELVA 
2—RAINDROPS KEEP 
3—EN UN BURRITO OREJON 2:26 


4—ESE DIA LLEGARA 3:13 
5—CANTANDOLE AL MAR 3:16 we 
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DML—50313 


33 1/3 RPM 
| STEREO 


DM L+50313-B 












A AMANECER 4:13 


FALLING ON MY HEAD 2:56 
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“Ufactured py Discs 





WOTOWKS 
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NR 4018T1_ / 


SIDE ONE NR 4018T1A 





MY GIRL - THE TEMPTATIONS 
(W. ot. WEL - R. White) 2:53 


et 


2. MY gl td = RY she LiS (W. Robinson) -2:50 
eS. LO\ VE TWINS - DIANA ROSS & MARVIN GAYE 


\! 
c 


Mi. wee Leo a - M. ares 3:28 
** 4. ONE 7 


OVE IN MY LIFETIME - DIANA ROSS 
T. McFaddin - L. Brown- L. Perry) 3:58 
iF | COULD BUILD MY WHOLE WORLD AROUND 
YOU -MARVIN GAYE & TAMMI TERRELL 
(H. Fuqua -J. Bristol - V. Bullock) 2:21 


t (P) 1976, Compilation ©1979 & 
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ta 
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= a fo 
#1973, 


Xe 


S Ove 
cord COW” 









NR 4018T1 | . 
SIDE TWO | NR 4018T1B 
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\ 
1. BABY, I'M FOR REAL - THE ORIGINALS 
(A. Gaye - M. Gaye) 3:20 y 
* 2. | WANNA BE CLOSER - SWITCH (J. Jackson) 3:45 
3. NEVER CAN SAYGOODBYE - THE JACKSON 5 
(C. Davis) 2:57 — 
4. MY BABY LOVES ME - MARTHA REEVES & 
THE VANDELLAS (S. Moy-W. Stevenson -i. Hunter) 3:03 
5. TOUCH - THE SUPREMES (Pam Sawyer-F. Wilson) 3:41 










*®)1978, Compilation ©1979 & 


( ( 
rk _f AR , ra | corto 
' OF Motown Reco! 


(P} 1980 The 
iy’ ay 
: eerAL 10859 


RICHARD STRAUSS: S oncuner™ 
[EINE ALPENSINFOMIB), Op. 64 


[Beginning | 
Nacht -Sonnenauigany - Der Anstieg - Einiritt in den Waid- — 
Am Wassertaii- trecheinung - aul biumige Wissen - Auf der Aim - 
Durch Mekiechi und Gestripp auf iipwegen - 
Auf dem Gletscher (18'12°']- 


SIRGEORG SOLTI 
conducting ihe 
SYMPHGRT-ORCHES THA OF THE 
BAVARIAN RADIO 
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PLE 066 26:40 


LUDWIG SPOHR (1784-1859) 


SONATA in C MINOR for FLUTE & HARP (15:15) 
Adagio (1:59) e Allegro vivace (6:11) 
Andante, Allegro, Andante (7:05) 
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a SONATA for FLUTE & HARP, Op. 113 (Part 1) C4 
q Allegro brillante (7:10) « Adagio (4:15) < 
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LUDWIG SPOHR (1784-1859) 


SONATA for FLUTE & HARP, Op. 113 (Concl.) 
Rondo, Allegretto (6:22) 
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